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“this book. : 


Here are all the true stories and photo- 
graphs of the famous personalities that 
made the side shows great. 

In one amazing book, VERY SPE- 
CIAL PEOPLE, you’ll meet Jo-Jo the 
Dog-Faced Boy, Randian the Cater- 
pillar Man, the Original Siamese 
Twins, the Elephant Man, the Mule- 


Faced Woman, General Tom Thumb, 


the Elastic Skin Man, Giants, Living 
Skeletons, Fat Ladies and Bearded 
Ladies, Armless and Legless Wonders 
and many, many others! 

High as the entertainment value of 
this book may be, it is really very seri- 
ous, giving medical explanations of 
each abnormality covered. 

Once you get past the shock 
of the photographs you won't 
be able to put this book down, 
For those of you who enjoy 
reading great heart-stirrin 
stories of mind over body, this 
book is a must — faScinatin 
unusual and very freaky! 


Daughter of a Ringling 
Brothers fat lady, 
Baby Ruth Pontico 
weighed 815 pounds. 


Giant of Giants. ‘was 
Robert Wadiow, : 

Shown with his brother. 
He was 8 ft. 11.1 In. tall. 


Born without legs, 
Harry Williams could | 
walk on his hands 
as well as others 

can on their feet. 


= MONEYBACK GUARANTEE ====: 
BROADWAY BOOKFINDERS, DEPT.RS—213 
245 WEST 19 ST., NEW YORK, N.Y. 10011 


Send me VERY SPECIAL PEOPLE at 
$6.95 ea. (plus 60¢ post. and hand.) Enclosed is 
my check/M.O. for $ 


name 
please print 
address 
zip 
Make your check or money order payable 
to Broadway Bookfinders. © 
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In the center of 
the world of rock, 


Ovation’s carved 
ifs name. 


Our solid body 
rock man’s too! 


Is Our newest 
claim to fame. 
Double octave 

tapered neck 


To speed that 
funky sound— 
A built-in 
pre-amyplifier 
To liff you 

off the ground. 


Ovation’s rock can 
fake you there, 


When you and it 
become a pair. 


OVATION 


For more detailed information on 
Ovation products, send 50¢ to 
Ovation Instruments, Inc., 

New Hartford, Conn. 06057. 
Poster versions of this ad are also 
available from Ovation at 50¢ each. 
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Dear Hit Parader!!! 

Sometimes I wonder what some 
musicians think about other 
musicians. For example what does 
Gregg Allman think about Mark 
Farner and vis versel. And what does 
Jim Dandy think about Robert Plant 
and vis versel. And what does Roger 
Daltrey think about Peter Wolf and 
vis versel. 1 wish that when you inter- 


viewed a solo artist or a band, you ; 


would ask them what they think 
about other bands. 

I'd like to see what they had to say, 
] think you’d get some pretty good 
answers. Some people say they’re a 
hard rock fan, others say they’re a 
blues fan and others say they’re a folk 
fan. Personally I like what I like, I 
think it’s possible to like Grand Funk 
and Paul Simon, or the Allman 
Brothers and Bob Dylan, I just dig 
music period. I don’t think any two 
bands sound 100% alike; a lot of 
people say that Grand Funk is just 
like Black Sabbath. As far as I’m 
concerned they don’t have all that 
much in common, both of them have 
their own sound. 


James Dean 
Rome, Georgia 


Dear James, 

We’re so glad to know that you're 
alive and well and digging today’s 
sounds. Keep on rockin! (Ed.) 


Winter Brothers Fan 


Dear Editor, 

Please correct Richard Robinson. 
In a recent Hit Parader story about 
Johnny Winter he said that one 
would never hear strings or horns on 
one of Johnny’s albums. On-his new 
album, Saints and Sinners, Edgar 
Winter plays both saxophone and 
ARP strings and blends them per- 
fectly with Johnny’s guitar. It’s still 
Johnny Winter at his best. 


Winter Brothers Fan 
6 


Dear Hit Parader, 

In your December ’74 issue Daniel 
Goldberg had done an excellent 
review of Santana’s Greatest Hits 
album. | would like to question one 
point he made in this review. He said, 
“... Carlos Santana (himself) who is 
second only to Jimi Hendrix as the 
greatest rock guitarist to come out of 
America in the Sixties ...,” therefore 
Goldberg is saying that Santana is 
now the best rock guitarist in 
America. | think that Santana is a 
very fine guitarist but the best 
American rock guitarist, (or blues 
guitarist, or slide guitarist) is Johnny 
Winter. Nobody really realizes the 
genius of this man. I think Goldberg’s 
statement about Santana was made 
because he is a tremendous fan of that 
group, which I could tell from read- 
ing the review. In truth there is no 
doubt that Johnny Winter is the 
greatest American rock, blues and. 


slide guitarist that willcomealongfor . 


a long while. 


Mark Deats 
Spring Valley, New York 


Dear Mark: 

No one loves Johnny Winter more 
than I do, personally as well as 
professionally. I was merely attempt- 
ing to emphasize Carlos Santana’s in- 
fluence on other guitarists. John, 


great star that he is, plays in the 


} 


already established blues guitar — 
world. Let’s put it this way — they're — 
both great. 


Affectionately, 
Daniel Goldberg 


HEY! 


You and every other Rock mag 
have made a big deal of Freddie King 
and Todd Rundgren jammin’ with 
Clapton at various dates. South 
Florida’s Clapton concert had Eric 
joined by Keith Moon and Pete 
Townshend. Beat that! 


Yours, 
Patrick Hilger 


Dear Pat, 
We can’t. (Ed.) 


Dear Hit Parader; 

I’m writing in response to your 
January ’75 issue, and all I can say is 
FAR-OUT!!! I Joved your centerfold 
of Elton John. I’m super picky when 
it comes to hanging things up, but 
when I saw that I just knew I'd have 
to hang it up!!! It’s really terrific! 
Thanks again! Elton’s got to be “The 
Most Sexiest Guy On The Face Of © 
The Earth!” and I would give any- 
thing to be screwed by him just once! 
If anyone disagrees with me, all I can 
say is that you’ve got to be filled up 
with something funny. Elton is 
number I! 

Is it just my imagination or has he 
taken a liking to Kiki Dee? They 
would make such a good couple!! 
Kiki isn’t married is she? I hope not, 
coz’ they’d make such a good couple! 
I’ve already said that before, but oh, 
well, here it is again: “Elton, start go- 
ing out with her coz’ you look s-o-o- 
o-o good together.” 


Love and remember, 
Elton is King of Rock!!! 
Suzy J. 
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GUARANTEE 


You must be 100% 
satisfied with mer- 
chandise ordered or 
your money will be 
refunded in full. 


Iron-on Transfers 


Now you can order the transfers you've 
always wanted and iron them on to your 


super values 


FABULOUS BARGAINS IN AMERICA’S BEST ITEMS 


favorite shirts, jackets, sweatshirts, etc. 


3 for $259° 5 for $395 ° 7 for $495 ¢ 12 for $795 


WIRE RINGS 


Swirls and whirls in flowing designs to add a 
delicate fashion touch. These beautifully 
crafted rings adjust to fit you perfectly and 
are sensibly priced at only $1.29 each; 3 for 
$3.50; or the entire collection of 6 for only 
$5.95. 


You get a sheet 
of over 60 cap- 
ital letters 1” 
high, to create 
any message you 
want. 
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ONIDOWNURTMEMINE!y 


4S6 


©) R Crump. 1967 


SPREADS GERMS 


Ricca 


PANE ME SICK! 


All Zodiacs 
Specify slg 


YES OR NO? Just twirl the ring on your finger, 
turn either word topside—and there’s no ‘‘may- 
be”’ about it! Can’t make a decision? Stop stew- 
ing, close your eyes and pick one! For-fun band 
of Silverplated metal with a hand-carved look. 
14,” wide. Sizes: Petite (4-5), Small (6-7), Me- 
dium (8-9). 

4290 Yes-NoRing .................5- $1.25 
2 for $1.98 
3 for $2.75 


Double numerals 
9 inches high 


AP6 


MESSAGES 


Toot your own horn with this fantastic collection of 
high quality plated whistles. Each gives off its own 


distinctive blast that really grabs attention, and each 
comes suspended on its own 24 inch link chain. 


sve EMO PADS omy $1.35 


A chunky stack of just-the-right-size sheets to carry all your messages. Choose your own 
kicky designs at only $1.35 each, or order 3 for only $3.75; 5 for only $5.50. 


426A Smile 426D Stars and Bars —426G Etc. 426K Have A Nice Day What a clever way to soundoff! 
426B Panda 426E Elephant 426H Footnotes 426L Apple Core 662 LONDON BOBBY ................ $2.50 each 
426C Telephone 426F Notes 426J Notebook 426M Couple and Sea Gull 


A 663 TAXI TOOTER SEReeEee eee $1.50 each 
3 PAGES OF SUPER DISCOUNT OFFERS e USE ORDER FORM TO ORDER. 
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FRIPP AND ENO 


“You think you know what goes 
on, but you don’t. You go on.” 


No Pussyfooting Around 


By Scott Cohen 


anything. When pressed, Fripp 
reveals three more complete reasons 
for the break-up. 

“First, it represents a change in the 
world. It’s a transition from what you 
might call the old world which is now 
dead into the new world which is 
nascent. In the new world the 
characteristic unit will be small, 
highly mobile, independent and 
intelligent.” 

Fripp goes on. “Whereas once 
King Crimson was for the best liberal 
education I could conceive of for a 
young man, it is no longer the case. I 
have found something far more 
useful. 

“And, thirdly, the energies that are 
involved in the lifestyle of the band 
are no longer right for the way I wish 
to live.” 

Fripp gave “Atlantic Records” as 
an example of old world politics and 
“pure communism” as an example of 
the new world. “Hammond Organs 
and batteries of synthesizers” are ex- 
amples of old world instruments and 
“bamboo flutes” are new world 
instruments. “Howard Hughes and 
Nixon” are old world people and new 
world people are “anyone who 
decides to become that.” “Emerson, 
Lake and Palmer” is an example of 
old world music and an example of 
new world music is “Fripp and Eno.” 

Robert Fripp, a small, mobile 
intellectual who looks more like an 
economics student (which he was) 


‘than a rock musician, met another 
small, 
Eno, formerly of Roxy Music and 


mobile intellectual named 
recently voted fourth best 
miscellaneous instrumentalist in the 
world. Fripp met Brian Eno through 
Bryan Ferry, who had . once 
auditioned for the lead vocal spot in 
King Crimson. It was more than 
natural that Fripp, whose first love is 


_the electric guitar, and Eno, whose is 


Everyone thought British rock band :.“the 


tape recorder, “the only 


King Crimson would go on forever,instrument | can really handle well,” 
but after five years and eight albums should meet, form a duo and record a 


Robert Fripp, a.k.a. King Crimson, 


has abdicated. “It was just time for _ 


King Crimson to come to an énd,” 
Fripp explained as he set out for 
newer realms. 

Robert Fripp is too intellectual 
and philosophical: to “just” do 


“stocky 


very innovative album called “No 
Pussyfooting.” 

Robert Fripp’s manner makes you 
hesitate to call him Bob. He is short, 
and bearded. Wearing 
wirerim glasses, he looks like a real 
estate broker, a profession he once 


seriously considered. Eno, whom no 
one ever calls Brian, is small and 
delicate with thinning blond hair. In 
contrast to Fripp, who is solid and 
earthbound, Eno is vaporous and 
other-worldly, looking as if at any 
moment he were about to disappear. 
Eno’s etherealness makes Fripp look 
less a pip than he would otherwise. 
Their minds, however, mesh so 
tightly that you wonder how their 
bodies can be so different. 

Fripp and Eno are men of ideas 
who can talk incessantly about prac- 
tically anything. Both like the idea of 
deliberately using musicians who 
aren’t compatible with one another. 
“By doing that,” Eno explains, “you 
create new frictions. I work from the 
proposition that the characteristic of 
art is disorder, not order.” 

Both look towards fashion and 
slang. Eno points out that they are in- 
credibly fast barometers of the rate of 
cultural change. Fripp’s favorite 
slang word is “boogalooga,” a word 
he developed as a_ non-specific 
utterance ... “that one could utter 
with some enthusiasm or write at the 
bottom of letters when other forms of 
address may be too specific or too 
impersonal or too personal.” 

Another Fripp favorite is “walnut” 
which describes “the state of one’s 
scrotum when it contracts, like when 
you come out of a sauna and plunge 
immediately into icy cold water. In 
other words, a response which is 
favorable.” 


Neither Fripp nor Eno were born 
with the qualities you would expect in 
a musician. Fripp, who doesn’t sing, 
played his first song, “Jingle Bells,” 
on the guitar when he was eleven 
years old, “at the time when I was 
tone deaf and had no sense of rhythm 
or timing.” 

“I asked myself why would a per- 
son who is tone deaf and had no sense 
of rhythm become a musician,” Fripp 
recalls, “and came to the conclusion 
that I needed music and music needed 
Men 

In that sense Fripp is an inspiration 
to any. aspiring musician lacking 
natural talent. He, however, still can’t 
dance, which explains why much of 
his music is so undanceable. 

“Never being a good enough 


musician to steal from _ others 
probably caused me to develop an 
original style,” Fripp admits. Some 
of the musicians he was listening to at 
the time he formed King Crimson 
were Bartok, Debussy, Ravel, 
Hendrix and Clapton. Today he 
listens mostly to Bartok, Debussy, 
Ravel and “the sounds of nature, the 
nature noises.” 

Like Fripp, Eno is totally obsessed 
with technology and philosophy, 
systems and theories, but is kinky 
enough to come off interesting rather 
than boring. He produced the 
Portsmith Sinfonia, an orchestra 
whose only requirement is that you 
come to four rehearsals; any ability to 
play an instrument is optional. Part 
of the Sinfonia’s repertoire are such 
popular classics as Beethoven's Fifth, 
the 1812 Overture, the William Tell 
Overture, the Nutcracker Suite and 
the Sugarplum Fairy. The orchestra 
plays only the parts everyone knows. 
Their show stopper Thus Spake 
Zarathustra lasts only two minutes. 

In addition, Eno has added to his 
already incredible tape collection of 
over two million feet of tape, his 
wonderful recording of the United 
States Air Force Starfighter jet. Prior 
to his first Island Records album 
“Here Comes The Warm Jets,” he 
was a member of Roxy Music until he 
was asked to leave when he started to 
get too much attention from fans and 
critics. 

“No Pussyfooting” is the result of 
the Fripp-Eno collaboration. The 
title of the album is not the best title 
for the music. “The Heavenly Music 
Corporation” on side one and 
“Swatiska Girls” on side two aren’t 


the best titles either because neither 
tells you what the music is really 
about. But the album jacket does. On 
the cover is a color photograph of 
Fripp and Eno posing in a cubical 
lined with mirrors. The mirrors end- 
lessly reflect of both similar and 
varied sounds which are repeated 
over and over, creating a mysterious 
hypnotic drone that goes on into in- 
finity. The album was recorded with 
only two tracks, a Gibson Les Paul 
guitar with the Fripp Pedalboard and 
Frizzbox. Eno worked two modified 
Revox A77 tape recorders, “with the 
guitar going through one Revox and 
into the other, building up a tape loop 
effect that sounds like fifty guitars.” 

Originally Fripp wanted “The 
Heavenly Music Corporation,” 
which is perfect for meditating, to be 
entitled “The* Transcendental Music 
Corporation,” but Eno was afraid 
people would think they were serious 
and nix it. 

“Eno, while walking towards the 
studio the night of the mix,” recalls 
Fripp, “saw upon the pavement a 
piece of paper from some magazine 
with the headline “Swatiska Girls” on 
it. On it were these naked girls with 
swatiska emblems on their sleeves. 
On the back was this maiden in bon- 
dage ... Eno, having some interest in 
bondage, thought this appropriate. 
Since he left side one to me I left side 
two to him.” 

“No Pussyfooting” came from the 
slogan Fripp had written ona piece of 
paper and planted on the mixer in the 
studio the night the record was being 
recorded. “No Pussyfooting” is the 
best thing I’ve ever done,” Fripp 
remarked triumphantly. Un- 


fortunately the album, which was 
released in England almost a year 
ago, probably won't be released in 
America because Atlantic Records 
fears it won’t be supported here. 

Will Fripp and Eno tour? Fripp 
has no idea. “It wouldn’t be touring in 
the normal sense of the word. It 
depends upon who wants us and not 
too many people will.” 

Considering their intellectual ap- 
proach to music, they would be more 
likely to perform in an art gallery or 
museum situation than a concert hall. 
“In a small concert hall or a large lec- 
ture hall,” Fripp thinks, “with no 
more than four or five hundred 
people.” 

Outside of touring, both Fripp and 
Eno are open to offers for production 
work, which fits into their definition 
of being mobile and independent. 
Their names are in the phone book 
and they welcome callers: Fripp is 
also available for guitar lessons. 

“For some time I’ve been ponder- 
ing the creation of a new guitar 
technique which will cause a change 
in the personality of the person going 
through the discipline. 

“In learning technique, the person 
will be put under enough stress to 
force him to develop emotionally and 
mentally, and these feelings involved 
will change his personality.” 

At the same time Fripp is working 
at developing techniques for better 
living. “I asked myself the basic ques- 
tion, ‘Do you want to live,’ and as 
soon as I answered that the rest came 
easy.” He is working at becoming a 
small, highly mobile, independent, 
intelligent unit, fully prepared for the 
new world.O 


SET THE CONTROLS 
POUR LE COEUR DE SOLEIL 


And TwoWhite Wines Please) 


By Roy Hollingworth 


Two years ago, when I was busily 
engaged re-writing the complete works of 
William Shakespeare in Turkish, my boss 
gave me 200 English pounds and an air- 
ticket, and told me to get lost fora month. 

It was a subtle, and polite way of get- 
ting rid of me for a while, due to the fact 
that my moods of madness were causing 
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no small amount of chaos in the office. I 
had stooped to systematically wrecking 
typewriters, and swearing that the 
buggars had fallen to pieces themselves. I 
was also refusing to review albums plead- 
ing that I had a painful bout of tone- 
deafness; and there was no way anyone 
could get me to interview a rock artist. “I 


have no more questions to ask; and they 
have no more answers to give” I would 
state, and then go down to the pub and 
discuss women, and steamtrains. 

Well, I opened the air-ticket - which 
was thick as a meatball sandwich - and 
did a quick doubletake. “London to 
Paris; Paris to Hamburg; Hamburg to 
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Rome; Rome to Zurich; Zurich to 
Brussels; Brussels to Amsterdam; 
Amsterdam to London. Nice one, but 
what do you want from me. “Write about 
reck and rollin Europe. Find it, and write 
about it.” 

Now we always had this running joke 
in the office about European rock and 
roll. Typical British snobbery and 
cynicism it was. Frenchmen sang seedy 
ballads wearing Pierre Cardin suits and 
blow-waved hair: wiggling their little 
bums, and whispering “Ma leetle baby.” 

Germans wore leather-hosen, sucked 
sausages, and played robust accordions; 
Italians were only four-feet tall and had 
to stand on stools to reach a microphone; 
while the dutch tap-danced in clogs say- 
ing “Ya is good no?”. It was with this 
malicious state of mind that I boarded a 
BEA Trident to Paris, and set myself up 
in The Esmeralda Hotel, right in the mid- 
dle of the bawdy Left Bank. I spent the 
first day drinking cognac, wine, and eat- 
ing cous-cous in a filthy Algerian dive, 
and wondering how the hell I was going 
to run into the local rock and roll scene. 

Well, I phoned a journalist chum who 
informed me “zat most of ze progressive 
locals bands play at ze Golf Drouet 
nightclub, which is good place and hip 
too.” Well, quick as a flash I was into a 
cab, and hurtling across the Seine like a 
bat out of Hell. I think we picked off a 
good half-dozen pedestrians on the way, 
and hit the side-walk three times (just for 
_ kicks). My stomach was half-way up my 

neck when I crawled out, and I threw the 
cabbie a bundle of notes,:and fled. 

The Golf Drouet was indeed a strange 
place. It was like a re-make of Fellini’s 
“Satyricon” on a low budget. Spiders 
wearing jeans stuck close to the wall; 
strange women wearing Christmas trees 
and black lipstick curled their way across 
the floor; crabs with frizzed hair crawled 
between your legs; lizards in velvet- 
jackets slowly gurgled their cognac. On 
stage four Neanderthal men played a 
cross between Pink Floyd and La Guar- 
dia Airport. 

“Zees are our finest progressive group” 
the owner informed me; green saliva drib- 

bling from his lips, and thick tufts of 
black hair on the backs of his hands. “Can 


I get vous a leetle drink.” He brought me 
something that I swear had a purple 
vapour rising from it. Actually it was 
pretty good stuff - I could feel my socks 
burning after two shots. Two thousand 
strobe lights were then turned:on as the 
lead guitarist started a skin-scorching 
break that sounded like a DC-3 flying 
through a wall. I felt my brain hurt, and 
feared that the jelly in my eyes was going 
to melt, and the buggars would just plop 
out. 


“They’re quite good”, I ventured. 
“Good!” the owner explained, sucking a 
raw snail from its shell “zay are in- 
credible, zay are ze new Pink Floyd.” 
Why, what happened to the old Pink 
Floyd? I asked. “Zay DIED when Syd 
Barrett left” was his terse reply. Actually I 
really dig Syd, so I told him I admired his 
taste. He smiled, bought me another shot 
of H2-SO4. “Tell zem back in England 
that we are reaching new limits of ze cos- 
mic rock in France.” You mean you’re 
REALLY setting the controls to the heart 
of the sun? “Vat do you mean?” he asked. 
Ha, it’s okay Henri, just a leetle English, 
how you say, joke? 

Well, I left France on a 747, which was 
flying to Tokyo - but stopping off at 


Hamburg. The damned thing was full 


with about 4,000 incredibly small 
Japanese persons, who got caught in your 
trouser cuffs, or fellin your drink. 1 found 
two wriggling in my hair by the time we 
hit Hamburg Flughaven, and I was 
damned glad to get off the thing. 

Ah, Hamburg, sweet Hamburg, home 
of the prostitute, fine beer, and the 
famous Star Club - where The Beatles 
used to play four sets a night for about 
fifty dollars. That was with Pete Best on 
drums, and when Lennon and 
McCartney wore black leather motor- 
cycle jackets - and looked like EVIL lads. 

First-off I was invited to a recording 
session at Polydor’s Studios for James 
Last. Now James Last is about 8 ft. tall, 
leads an orchestra, and sells one million 
records every time he puts one out. He’s 
the Lawrence Welk of Germany, and | 
shuddered at what I’d let myself in for. 
But there was fuck-all else to do that 
night, so I tagged along. 

“Can you sing?” asked the guy from 
Polydor. “Like a Welsh miner”, I replied, 
puzzled by the question. “Zen take zis”, 
he replied, and handed me a bottle of 
Jack Daniels. “Can I have a glass?”’, I 
asked. “Nein; drink it from der bottle, it’s 
all yours, you'll need it.” Now what was 
actually happening was that James was 
recording an album of “Party Singalong 
Favorites”, and he’d invited about 30 
people to the studio to just get loaded and 
sing along - make it sound like a real party 
like, y’know. 

Well, we got loaded. I did two thirds of 
the bottle and was singing in fluent Ger- 
man - which is strange, because I only 
know three words. Then they broke out 
the champagne, , and people started do- 
ing strange things, like standing on their 
heads playing trumpet. Shit, I’ve been on 
some heavy sessions - but this was like 
there was going to be no tomorrow. 

Actually, looking back on it, I don’t 
think there was. I came round on the 
Wednesday, and seeing as the session had 
been on Monday night ... Mmmm. 

The following night in Hamburg was a 

(continued on page 42) 
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THE RETURN OF THE LOCKET! Yesterday’s ele- 
.gance lives again in our enchanting pendant! 
=Replica of a Victorian heirloom, lavish design 

in glimmering Gold plated metal—and in per- 

fect harmony, its rich 30” multilink chain. 

Hinged 134x17%” oval closes securely. Room for 

two cherished photos inside—to show off or to 

keep hidden as your very own secret! 

4296 Victorian Locket 


“Years Available 
73-74-75-76-77 


“Decorate yourself-with these ‘great Army-type 


Dog Tags. Each comes with its own special 
message displayed on a tarnish resistant tag, 
suspended ona 24” chain. Choose the ones 
which say it:best for you and yours at only 
$1.25 each®.or order several at these money- 
saving discounts: Any 3 for only $2.95; any 5 
for only $4.50; any 7. for only $5.95; or get your 
Choice of any 10 for only $7.50. 


PLE MAKE YOU ' 
2) AN OFFER 
YOU CAN'T REFUSE 


LOVE ME ’ a atenl 


NREADT 
4 


oSQUEEZE ME w HISYOUARE = 


Take Me Home MUCHTOOCLOSE 


STUDS! 
SCADS..OF STUDS for a million-dollar look on jeans, jackets, 


bags and belts — every most-wanted shape to dream up your 
own designs! All silvery-color metal with secure prongs. 


4257 +" StarStuds. Pkg..of 35 4 2 pkgs. 
4258 1’ Star Studs. Pkg. of 20 
V2" Spot Stids. Pkg. of 20_ 
¥e"" Spot Studs. Pkg. of 35 
5'' Heart Studs. Pkg. of 20 $1.0 
Ships’ Wheels. Pkg. of 20 i 12 pkgs. 
Anchors. Pkg. of 20 $1. $8.50 


qeet BONG: 


‘WITH EVERY: ORDER 
A miniature porcelain burner plus ‘ 
an informative guidebook on 
the history and proper 
uses of,incense. 


| YOU GET DIFFERENT = O/Y $4 35...° DOZEN 
MORE THAN PIECES OF INCENSE %® FRAGRANCES 
Adds Your Personal Touch to Parties, and the Atmosphere of Your Home 


EXPERIENCE SOME OF THE WORLD'S MOST EXCITING AND EXOTIC INCENSE 
JASMINE * STRAWBERRY * SANDALWOOD ¢ COCONUT « PINE * CHERRY * MUSK And Many More 


Now you can capture the romance and excitement of the Far 


East right in your own home. 
PAY A FRACTION OF REAL WORTH. 


‘Imagine what you would have to pay if you bought all these 
fragrances separately? Now you can discover the various 


enchanting moods incense can create for only $1.35 


please! *This Special Offer MUST Be Limited To Two Per Person. 


THE JINGLE-BELL RING-tinkly, 
twinky, ever so exciting at gay 
Noel doings! Tiny 18K Gold 
plated bells sing out, swing out 
from a gleamy ring. After the 
holidays it’s a fabulous toe ring 
ring for the beach-and-barefoot 
days. Adjusts to fit any finger or 
toe. Purest whimsey and great 
fashion fun! 

L1644 Bell Ring 


‘Now you aa get over 50 different Fe * x oe 
sticks and cones of incense in 
more than a dozen different exotic LEATH ER RINGS ; a 
fragrances at a fraction of the cost Real Leather rings for your fingers. Avail- ~ 
you would have to pay if you able -with: the Peace Symbol, braided, or ‘ 
boughtthese fragrances separately. | as the world’s smallest belt. Fantastic 
680 Incense Magic ....only.$1.35 | Ouys at $1.00 each. 

Special 2 packages only $2.50 Special: Any 3 for only $2.50 


a BAe icred tree (Oe THREE PAGES OF 


24 pierced-earrings. You can clip SUPER DISCOUNT OFFERS 


pins, bracelets over its golden 


branches. Pretty jewels reflect USE ORDER FORM 


bewitching glints of light. 6” tall 

tree is 18K gold plated metal with ON OPPOSITE PAGE 

a non-tip base topped by a he- 

loves-me—he-loves-me-not gold- SUPER VALUES 

en daisy. 466 Lexington Ave., New York, N.Y. 10017 

L2180 Daisy Earring Tree. .$1.29 ' 
2 for $2.25 
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TICKET INVITATIONS to start the party! ‘‘Admit’’ 
invitations are king-size copies of the traditional 
admission ticket-space aplenty inside to fill in 
‘who, what, when and where.’’ Great for any age, 
any occasion—kids love ’em, adults think they’re 


MESSAGE RINGS. The hand-carved look you love, for 
the most-wanted messages of our time! Peace symbol, 
“honor earth” ecerney symbol, and now the Ankh, 
ancient Egyptian symbo! for life. Silver-plated metal, 
richly antiqued, his-and-her sizes for any finger. 
Petite (4-5), Small (6-7), Med. (8-9), Large (10-11). the cleverest ever. American-made, a brilliant mix 
4248 Peace Band Ring ............... 2... yee $1.25 of colors. 3x5”, with white envelopes. Set of 20. 


4247 Ecology Band Ring ...................4.. 15853 ‘‘Admit’’ invitations .......... 1 Set $1.98 
Both fer only 0c Se Se i ; 3 Sets 5.50 


RHINESTONE STUDS to create your own shim- 
merinhg designs on jeans or tops. Available in 
this season’s widest colors complete with se- 
cure prongs in.a package of 40:studs. ~- 

108A Red smasece 


: "9 pkgs. 
"wee e nee mese nese s $1.75 


leis ers doce isiavae ¥0laie 7 pkgs. 
Clear Crystat ........ i $5.50 


Assorted Colors ...... 


POSTER 
SPECIAL 


$12.00 VALUE ~ 
only $4.95 
at's right! You t at least 


$12.00 worth of posters — all f 
color or black light, full-size orig: 


PUZZLE RINGS 
Amazing Turkish rings which have fooled men for cen- 
turies, Transforms from attractive ring to mystifying 
puzzle only you can solve. Beautiful 4-part ring (shown) 
plus secret instructions only $2.50. 


D101 4-PART PUZZLE RING ............. ONLY $2.50 
GRDE Fie FOR 8 3. sip 5 oe ccohieie ooaleyeleie'e 6 sheits & ONLY $4.75 


off. Pacccate rat paar’ voos E q 
with. this UPE : 
VALUE. You get at least 6 ait: i D102 8-part DUNG ieee ee) scan where 46 hi aiodey why dy eed siete wine» 


Secerit ye PoMbers PRE ehtor trent: DOS A S-patt Hnda ins cee ae vee caret $4.25 


y 601 Poster Specis! SMALL, MEDIUM, LARGE 
a ©) = each set you want 


C-21 Each package of 
these highly scented 
“votives contains four 10- 
- hour candles in the fra- 
grance of your choice. 
Select an entire collec- 
tion of your favorite 
scents. 

1. Strawberry 4, Lilac 

2.Coconut _— 5. Musk 


3. Jasmine owiy $1.00 per package: 
3 packages for $2.75; 5 packages for $4.25 


STROBE CANDLE 


735 Original strobe-pulsating 
candle. The flickering flame 
creates a far-out, wild effect. 
Each candle burns for over 3 
hours. Only $1.00 each. 


‘SPECIAL 2 for Only $1.50 


you warm and comfy through the cold 
winter months. Comes only in Navy Blue 
(that makes sense) and one size fits all. 
‘An incredible bargain at only $1.75. 
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SUPER VALUES, Dept. K— 16 
466 Lexington Avenue, New York, N.Y. 10017 


Please RUSH me all the items ordered below. | understand that if | am not 
completely satisfied, | may-:return them for a full refund. No questions asked. 


PLEASE PRINT CLEARLY 


SEN, (i [ee [eserves zone vo, es a6) [mee 
Enough to go absolutely stick crazy for 


pene ae ere ate Parr, weeks One 100 DECALS (with every merchandise order) | $ FREE 


letters and still have enough left over to 

plaster the phone, bikes, walls, celings, or 
anything else that makes the mistake of 
Por belt too long. You'll Love, 
Sealed With A Kiss; Deliver O-letter D- 
sooner D-better; All The Signs Of The Zo- 
diac plus many, many more. All yours 
‘FREE with every merchandise order. 


SURPRISE 
PACKAGE 


SPECIAL BONUS 


DO If your order totals 
10.00 or more we'll send 


you a FREE “Blacklight” POSTAGE & HANDLING 
bulb (reg. $3.50 value). 


Please enclose 50¢ for shipping. TOTAL TO BE PAID 
NO COD’S—CANADIAN ORDERS ADD $1.00 (0 CASH (] CHECK [1 MONEY ORDER 


For New York State 
ADD TAX Residents Only 


We always have a few items we can’t list—new 
samples, overstock, what's left of a successful 
seller—and we can't just let.them sit here. So 
lyou can have a whole boxful for gifts, prizes, 
‘etc. at prices that are slashed to below cost! 
Surprise Package items are guaranteed to please, 
‘or we'll refundin full. ‘ é 


Order #890 (worth $10) . 


¥ 


PRINT NAME 


ADDRESS 
Cryo SPARE pie Gace IP 
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By Lisa Robinson 


John 
handedly ‘brought 


Lennon almost 


single- 
back Beatle- 
mania in New York City recently 
when he attended the premier of 
“Sgt. Peppers’ Lonely Hearts Club. 
Band on the Road” at the Beacon 


Theater. Accompanied by May 
Pang, (and not wearing his “Sgt. 
Pepper” uniform as planned), John 
tried to make his way past the mobs 
assembled outside of the theater and 
the duo nearly got knocked down. As 
bodyguards had to be enlisted to get 
them inside, fans with instamatics 
and screams followed; all the way 
inte’ the aisle near where Lennon was 
sitting, and they didn’t let up until the 
last minute when the show finally 
began. John seemingly took it all in 
stride, although it must pave Brought 
Back Memories 


Bob Gruen 


John Lennon and May Pang 


“Sgt. Pepper” is an entertaining 


and colorful vehicle for lots of 


Lennon/ McCartney songs; (more 
than were on the original album). A 
loose plot weaves the songs together, 
it’s about a boy who’s taken in by evil 
music business moguls (sort of a cross 
between Faust and “Expresso 
Bongo”) when he puts rose colored 
glasses on. But in the end, justice 


triumphs, etc. etc. The role of Billy 


was taken over almost last minute by 
Ted Neely, who was flown in from 
L.A. when former lead Bruce Scott 
fell from a 24 foot tower and broke 
his leg. Alaina Reed - in the role of 
Lucy in the Sky with Diamonds - 
practically steals the show with her 
amazing voice and incredible cos- 
tuming. While the performances are 
certainly adequate, the stage is 
14. : 
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visually dominated by the directorial 
visions of Tom O/’Horgan. 
O’ Horgan, the man who did the same 
for “Hair”, “Lenny”, and “Jesus 
Christ Superstar” - fills the show with 
huge, colorful props and an almost 
constant movement; it’s vaguely 
reminiscent of the circus. Only with 
more familiar music. There is no 
doubt that this show will be yet 
another of Stigwood’s huge hits. 


Jimmy Cliff 


Following the opening night, 
Lennon joined about five hundred 
other invited guests at a party given 
by Robert Stigwood at the Hip- 


popotamaus Club. Included in the 


melee were the Ronettes, Wayne 

County, Alice Cooper, Bianca 

Jagger, Andy Warhol, etc. etc. 
Jimmy Cliff performed his first 


concert in America at Carnegie Hall 


recently. Cliff, who is largely known 
here for the film “The Harder They 
Come”, had a very devoted following 
in evidence; they cheered all the 
songs, especially the ones like “Many 
Rivers To Cross” and “The Harder 
They Come” from the film, Wearing 
a white suit, and displaying some 
amazing dance steps ala “Soul 
Train”, Cliff proved to be an in- 
credibly charismatic performer. 
Mott the Hoople rumours have 
been running rampant, especially in 
New York where lead singer Ian 
Hunter recently came to recuperate 
from physical exhaustion. Hunter, 
who checked into a hospital in Mor- 
ristown, New Jersey, has been resting 
up at his manager’s home in 
Westchester; the group’s UK tour 
cancelled. Plans are still underway 


‘Smith Goes To 
~ Denver, who writes all of his own 


‘for them to record in England around © 
Christmastime, but there still are per- 
sistent whispers that they may have a 
new name, or a new lineup. Or that 
lan Hunter and Mick Ronson might 
go do something together, or that Ian 
will go out on his own, with Mott 
backing him for part of the stage set. 
This has all been speculation, more 
later. 

Patti Smith introduced Arthur Ese 
at his concert in Winterland last 
month when she was out theretodoa — 
series of club dates. Having per- 
formed for a week at the Whiskey on 
Sunset Strip, Patti and backing 
musicians Lenny Kaye and Richard 
Sohl went to San Francisco. While in — 
North Beach one night, Patti was 
denied entrance to a club where she 
was to have performed ... because she 
didn’t have any i.d. And, while out on 
the coast, she recorded one of Jim 
Morrison’s poems - “Ensenada” 
during a Ray Manzarak tecordide 
session. The four line poem, from one — 
of Morrison’s privately published 
books. of poetry entitled “New 
Creatures”, will be included on a 


track on Manzatak’s: next Mercury 
Ip. 


Mott The Hoople 


John Denver will make his film 
debut in a musical version of “Mr. 
Washington”. 


material, will compose the score for 
the new project which is due to go 
into production shortly after the first 
of the year. The original “Mr. Smith” 
starred James Stewart, Jean Arthur 
and Claude Rains ... Cher, who has 
been signed to Warner Brothers 
newest “Spector” label, (The label is 
Phil’s ...) Phil Spector produced her 
first single for that label - “A 
Woman’s Story”, backed by “Baby I 
Love You”, and an album will be — 
released shortly ... When in New. 

York last, David Bowie was acting 
mighty strange. At a private party 
given for him after his Radio City 
Music Hall show. David was 
overheard to say, “I never give a bad 
performance, the worst that Ican do. 
is great ... Sometimes I’m incredible, 
but I'm never worse than Bree ey And ie 


then, to Alice Cooper who smiled and 
acted like a gentleman throughout, “I 
admire what you do, but you're 
burlesque, a performer. I’m an.ar- 
tist.” Followed by (this in response to 
a question asked by a local reporter) 
“Questions! Questions! Questions! 
Everybody’s always asking me ques- 
tions! Let me have a moment’s rest!” 


Clive Davis’ book, “Clive: Inside 
The Record Business” is out. Written 
by the former President of Columbia 
Records, who has just started Arista 


Records, the book focuses on Davis’ 


years at Columbia from 1960 through 
1973. Starting with the first artist he 
brought to the company - Donovan - 
and continuing through such signings 
as Janis Joplin, Chicago, Santana, 
Blood, Sweat and Tears, Laura Nyro, 
Johnny Winter, Edgar Winter, The 
Mahavishnu Orchestra, Loggins and 
Messina, and Billy Joel - Davis 
covers his personal as well as profes- 
sional relationships with these and 
other recording biggies. 

George Harrison ended up his 
mammoth U.S. tour when he came to 


New York’s Madison Square Garden - 


for three days mid-December ... 
Maggie Bell’s next Ip - “Suicide Sal”, 
features the guitar playing of Jimmy 
Page on two of the tracks: “If You 
Don’t Know” and “Hold On”. (The 
latter written by Simon Kirke of Bad 
Company, and never before 
recorded.) Also on the Ip are “Wish- 
ing Well” (written by Paul Rodgers), 
“Suicide Sal”, (which Maggie helped 
to write), “My Love Was In Chains”, 
“What You Got”, “In My Life” (a 
Leo. Sayer song), “I Saw Him 
Standing There” (Beatles), “Coming 


On Strong” (Zoot Money), “It’s Been. 


So Long” (Phil May composition) ... 
and the album was produced by 
Maggie’s manager, Mark London. 
Rumours are now that Bob Dylan 
has bought a huge farm in Malibu, 


and that he’s filing for divorce... Seen . 


together at the L.A. “Lenny” 
premiere, Kitty Bruce and Rick 
Springfield ... Biggest hit this winter 

in London was Gary Shearston’s “I 


Get A Kick Out Of You” 


January 20, 21, 


. Bryan 
Ferry will do a series of solo concerts 
in London this month; no plans are 
set yet for him to do the same in the 
States, although Roxy will tour here 
in February ... 


Rheims, France ... Led Zeppelin’s 
tour will take them all across the U.S. 
over a period of three months- witha 
break in between. The first half is as 
follows: 


January 18th - Minneapolis Sports 


Centre; 
22 - Chicago 
Stadium; 


January 24th - Cleveland Coliseum; 


January 25th - Indianapolis Arena: 
January 27th - St. Louis, Missouri 
Arena; 

January 28th - Greensboro, North 
Carolina Coliseum; 


January 31st - Detroit, Olympia 


Stadium; 

February Ist- Pittsburgh, Pa. Arena; 
February 3rd - Madison Square 
Garden, NYC: 

February 4 - Boston Gardens; 
February 6th - Montreal, Canada 
Forum; 


February 7th - Madison Square 


Garden; 

February 8th - Philadelphia, Pa., 
Spectrum; 

February 10th - Washington, D.C., 
Capitol Centre; 

February 12th - Madison Square 
Garden, N.Y.C.; 


February 13th, 14th - Nassau 


Coliseum, Long Island. The second 


_half of the tour will begin in March. 


As usual, Zeppelin will have no open- 
ing act, and they will perform ap- 
proximately a two and a half hour 
show ... including numbers from their 
new, double Ip - “Physical Graffiti”. 


Patti Smith 

Alice Cooper placed fourth in the 
recent Nashville Pro/Celebrity Golf 
Invitational, but he had to play while 
thousands of fans tried to get his 
autograph and some of his souvenir 
golf balls. Alice also has been keep- 
ing in shape by taking dance lessons 
from two of the Hollywood greats - 
Gene Kelly and Fred Astaire ... Peter 
Seller has recorded with Steeleye 


Nico performed in 
concert at the Rheims-Cathedral in™ 


-monds, or 


Span, a may perform with the 
British folk-rock group later on. His 
ukelele solo is featured ona cut called 
“New York Gals” ... Bonnie Bramlett 
has. been signed to Capricorn 
Records...Rick Derringer is* re- 
cording an up-to-date version of 
“Hang .On Sloopy” - the hit he had 
with the McCoys in 1965 ... Nilsson 
back in the studio in RCA to record, 
with the Esso Trinidad Band backing 
him up and Ringo playing drums. 
Elton John arrived in New York City 
for his Madison Square Garden 
concerts with a rather large en- 
tourage that took up the better suites 
in two posh New York hotels. ... 
Stevie Wonder performed in concert 
at Madison Square Garden in a 
benefit for the underprivileged and 
the aged ... Wings performed in a 
concert in England, in the Lewisham 
Odeon recently. Introduced by Rod 
Stewart as his brother and sister, 
Paul and Linda McCartney showed 
up for a chorus of “Mine for Me” 

David Essex - who is fabulous in his 
newest -film, “Stardust” - has been 
storming across Europe this recent 
tour. It’s been one of the ;most 
successful in a season where rock 
business hasn’t been that great. He’s 
been the recipient in England of the 
kind of teenybopper fan adulation 
usually reserved there for the Os- 
David Cassidy, or 
- formerly - the Beatles 


“Good Night Vienna” 

The Rolling Stones go back into 
the studio in Munich to record 
another album. Half of the disc will 
be done there, then the rest will be 
laid down either in Canada or the 
United States ... Spodky Tooth have 
broken up ... Lou Reed will tour 
England after the first of the year ... 
The special two album Who sets are 
part of the 10th anniversary celeb- 
ration of the group. 

Capitol Records threw a party to 
celebrate Ringo’s new album “Good 


Night Vienna”-in Los Angeles’ re-' 


cently. On hand were huge spaceships 

on top of the Capitol Tower and ... 

Ringo, resplendent in space suit.0 
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By Lisa Robinson 


The first time I saw Roxy Music 
was when Richard Williams (then 
an enthusiastic editor of a British 
music newspaper) took me to 
Guilford, in England - about two 
years ago. At that time they were on 
the verge of becoming the biggest 
sensation England would know for 
awhile, although hardly anyone in 
America had heard of them. 
(Usually if you mentioned Roxy, 
one would say, “Oh, that band that 
used to be on Elektra that had that 
fabulous ‘Rock and Roll Circus’ 
song?” No, wrong band, different 
thing altogether.) Anyway, I adored 
them from the moment they stepped 
onstage; Bryan Ferry looking 
slightly dangerous in black and 
slick-backed hair ... crooning “fly- 
ing down to Rio” (now how many 
rockstars did that??) Eno - weird, 
with the ostrich feathered ensemble 
and the strange sounds, and the rest 
of the band playing music that 
sounded strange ... but promising. 
Of course, most of the kids in the 
audience responded best to 
“Virginia Plain” - their single hit 
‘which had gone to Numero Five in 
the British charts. It was obvious 
that Roxy was on its way. 

It was even more obvious when 
backstage, several fifteen year old 
girls wearing pleated skirts, knee 
sox, and just a dab of glitter on their 
eyelids managed to sneak into the 
dressing room and get Bryan Ferry, 
who was almost giggling along with 
them to sign autographs. 

It’s almost three years and three 
Roxy albums later, and Roxy is the 
biggest thing in England. You 
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probably won’t find Bryan signing 
any autographs in dressing rooms 
(at least I'd be mighty surprised if he 
did), but people in America still 
aren’t too sure of who they are. All 
this should change, however, with 
the Atlantic Records release of 
Country Life - Roxy’s newest, and 
‘perhaps most accessible Ip. 


To say an album is accessible runs 
the risk of implying that it’s 
commercial - or boring. Not so with 
this album, it’s just more direct; 
Bryan’s amazing voice is right up 
front, and the songs are coherent 
while still maintaining the aura of 
experimentation so important to 
Roxy’s music. Bryan’s songs are 
varied in rhythms, melodies - yet 
they’re all perfect vehicles for his 
vocal talents. Actually, much as I 
love his solo albums, I’d rather hear 
Ferry sing Ferry than Cole Porter. 
Outstanding cuts are “The Thrill of 
It All”, “All I Want Is You” - very 


rock and roll fused with interesting 


‘instrumentation; “If It Takes All 
Night” sounds like an old r&b song 
gone a bit beserk (I wish Bryan had 


tapes of those days when he used to 
sing “Midnight Hour”); and “Bitter 
Sweet” is in the stranger Roxy 
tradition, very European ... Ger- 
manic sounding song. Roxy’s come 
a long way from what was once con- 


sidered a very strange band; John 


Peel initially described them as 
sounding like “terror in the rue 
morgue” - yet they haven’t lost any 
of the sexiness, any of the drama. 
For god’s sake, if you haven't 
picked up on them yet, give Country 
Life a listen. 
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After he left the Velvet 
Underground, John Cale made 
some of my favorite albums. Paris 
1919 and Vintage Violence in par- 
ticular, (on Warner Brothers and 


Columbia, respectively) - both of. 


which are magnificent recordings 
that didn’t sell as much as they 
should have. That’s always been 
John’s problem. Classically trained 
(he plays about ten instruments, 
composes, arranges, conducts 
“real” music as well as rock and 
roll ...), he’s had perhaps one of the 
most varied careers of any contem- 
porary musician. From playing the 
viola and being beserk with the 
Velvet Underground, to producing 
the Stooges, Nico, himself, and then 


Jenifer, John’s musical activities: 


have always been a bit ambiguous 


.and strange. 


After “Academy in Peril” - 


Tecorded in part with the Royal 
‘Philharmonic Orchestra at St. 


Giles’ Church in London - John had 
been lifing fairly quietly in Califor- 
nia. Racing cars, tennis, and decid- 
ing what to do next was how he 
spent his time. Fortunately, Island 
Records signed him and brought 
him over to London - where he went 
a bit beserk again for awhile and 
managed to record Fear, his latest 
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eee Fear is John at his best; 
maniacal, crazed, yet the emotional 
impact is all housed in magnificent 


songs. The title track, when John- 


‘sings (and I think it’s a tossup 
between John and Bryan Ferry as to 
who is my favorite singer at the 
moment ...) “fear is a man’s best 
friend” ... and then goes on to 
SCREAM it at the end of the cut .. 
well, it’s everytime you wanted to 
clench - your - fists - together - and - 
shriek put to music. “Gun” should 
have been a long (!) single - it’s such 
a good rock and roll song; “Buffalo 
Ballet” is one of those melodic, 
lovely Cale compositions almost in 
the Paris 1919 traditions, (refrains 
of “sleeping in the midday sun” with 


harmonies on top of harmonies). 


“The Man Who Couldn’t Afford To 
Orgy” and “You Know More Than 
I know” are also lush ballads, prov- 
ing once again that this man was 
really the one from the Velvet 
Underground who deserves to be a 


star. When Island releases this Ip: 


here - get it. Also, if you get a chance 
to get an import single of John do- 


ing “Heartbreak Hotel” (yes, the . 


Presley one) do ~ it’s beserk, and 
stunning. ef 
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Actually - I take it back. Bryan 


Ferry and John Cale and Nico are 
my favorite singers. (And 
Genevieve Waite too - but that’s for 
another time ...) Nico - the inacces- 


sible, frightening, moon goddess of — 
the sixties. Playing the harmonium 


in the hot, steamy and. crowded 


Steve Paul’s The Scene, opening the © 
show at Carngie Hall for the In- 


credible String Band, the chanteuse 
for the Velvets, moviestar for Fellini 
in “814”, — the ultimate in icy, Ger- 
‘manic sexiness. Distant, detached, 
strong. Her albums - mostly 
produced by John Cale - are the 
kinds that you’d want to play as you 
walk along an empty beach, or sit 
alone in a lonely hotel room while 
you sip pernod and wait for the full 
moon to be over ... Marble Index 


and Desertshore in n particular are. 


not light, pleasant records, they 
demand your attention. 


And so does Nico: The End, just 
released by Island Records. Once 
again - John Cale has done the 
producing, the arranging and plays 
many of the instruments, along with 


Eno and Phil Manzanera. Side 


One has five original Nico com- 
positions - they’re all haunting, 
beautiful; her voice is - always will 
be - one of the most original. there 
isn’t another like it in the world. On 
Side Two she does Jim Morrison’s 
“The End” in the tone of voice of 
someone who’s been there. Des- 
cribed by Nico as “a harmless little 
song”, “Deutscheland Uber Alles” 


ending up the Ip actually does . 
manage to sound quite stirring. But. 


it is really her own music, aided by 


‘the great Cale productions and of 


course her own demonic aura, that 
makes this album a powerful, non- 


compromising work. 
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Even when he was with Roxy, no 
one really thought of Eno as a 
musician, least of all, himself. Yet, 
with the release of his second 
“music” Ip (I have trouble relating to 
the one he did with Fripp), Taking 
Tiger Mountain By Strategy (Island 
Records) he may be one of this 
year’s surprises. I liked his first - 


~ “Here Come The Warm Jets”, with 


songs like “Babies on Fire” and 
“Driving Me Backwards”; it was a 
bit weird, but I kind of liked Eno’s 
voice as well. Some of the songs on 


_this album are actually quite pretty - 


the music has developed in such a 
way that it can no longer just be 
considered a vehicle for Eno’s elec- 
tronic experimentation. He’s 
definitely writing melodies, and 
what’s more, he’s singing them. The 

“tunes” range from sheer rock and 


ao ‘to. oe that are highly 


reminiscent of German marching 


bands, something Eno seems more 
‘than just a bit obsessed with, There 
are some waltzes too. An interesting 
Ip, Taking Tiger Mountain; 
especially to see what the man who 
has been so involved with John 
Cale, Nico, and of course - his 
beginnings in Roxy - is up to. 


% He 


Some extra Ip notes: Judy Rubin 
says that Genesis’ latest album, The 
Lamb Lies Down On Broadway still 
Manages to maintain the English 


fantasy effect that is this band’s. 


trademark - even while telling a 


| story based in New York City. She 
also said that Tony Banks’ 


keyboard. playing is more 
prominent on this Ip than before, 
and that “The Waiting Room” 
sounds spacier, closer to the early 
Genesis Ips than recent ones. ... As 
far as Bob Dylan’s new Ip, Blood on 
the Tracks (Columbia), all I can say 
is if you liked Freewheelin’ Bob 
Dylan, yowl love this. Very acous- 
tic, (most of the numbers are really 
done with just Bob on the guitar, 
harmonica, occasionally there’s a 
bass in there somewhere, and one or 
two numbers have other musicians), 
it’s really what people will consider 


The Old Dylan. I wasnt ever too — 


interested in the Old Dylan (with 
the exception of Blonde on Blonde 


and some of the rock and roll stuff, — 


and now I’m beginning to think that 
the drugs wrote those songs), so 
Blood on the Tracks didn’t knock 
me out. Asa matter of fact, if I never 
hear another harmonica again, it 
can’t be too soon. There - is, 
however, one song titled “Idiot 
Wind” that almost has a biting, 
angry/alive sound to it. that’s 


| vaguely interesting; the rest of the 


songs seem to tell stories that just 
don’t seem to really matter 
anymore.O 
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By Charles Shaar Murray 


Anyone viewing British rock his- 
‘tory as some kind of cyclical 
operation is probably cruising for 
his seventeenth heart attack of the 
. decade right now. For the last four 
years, everything that moves has 
stimulated someone to come up 
with an ecstatic pronouncement 
along the lines of “Lookee here, 


y'all, dis am de new Beatles / | 


. §tones / Dylan / Who / Presley.” 
Two or three. years ago, T. Rex 
were supposed to be the new 
Beatles — or maybe it was Slade. 
It’s getting hard to tell from here. 
They even started touting the Bay 
‘City Rollers for the gig. Anyway, 
the whole business of touting 
someone as “the new anybody” 
has started to reek of a kind of foul 
desperation arising out of a clear- 
cut case of terminal boredom. 


I mean, how do you stand -on 
Bruce Springsteen as the new 
Dylan? 


The first thing we’re gonna have to 
get straight if we can once again 
‘commence regarding rock with 
even the faintest semblance of 
rationality is that the history of 
rock is that and no more: history. 
There is no more reliable way of 
thoroughly misunderstanding a 
phenomenon than to start blindly 
comparing it to something that 
happened ten or fifteen years ago. 
_ Obviously, each gerferation does 
‘ require many of the same things 


_ that its predecessors required; ob-. 


i viously, history does occasionally 
repeat itself, and obviously con- 
clusions can. be drawn from 
correlating ‘past and present. But 

frantic dashes to. the files every 

time something looks like happen- 
‘ing end up being more than 
ielightly futile and self-defeating. 


» Nothing remotely approximating 
“the i impact of the Beatles has been 
seen in this decade. Nobody has 


come anywhere near to the way 
the Beatles and the Stones vir- 
tually created British rock music 
out of a few scraps of borrowed 
blues and soul licks and a total dis- 
satisfaction with what had gone 
down before. The idea was to 
create something, not simply to 
recycle the licks played by 
somebody else the year before. 


Whereas now the experimenters — 


are out on the peripheries and not 
on the radio. There is a crying need 
for some kind of New Thing that 
everybody can relate to, but all 
that’s happening on the radio is 
production-line fluff based by and 
large on Gary Glitter’s hits, plus 
regular contributions by long-time 
worthies like the Who and the. 
Stones — who aren’t exactly 
flooding the market with singles. 


So far, the °’70s have only 
produced three major British acts 
who’ve really said anything. Bowie 
and T. Rex were late developers 
from the ’60s and anyway Marc 


Bolan couldn’t even get himself — 


arrested in England any more. 
Them three are Roxy Music, 
Slade and Mott The Hoople. 


Of the three, Slade made by far the 
strongest initial impact, and are 
now the most disappointing. They 
started out coming on like some 
kind of revolution; now they’re 
just another band. In the begin- 
ning, they were epic; working- 
class, raunchy, totally in tune with 
the kids and knocking out classic 
singles almost too fast for one to 
absorb them. Finally, they grew 
up, they got sensitive and self- 
conscious. They’re still okay — 
but they’re no longer anything to 
get off on. 


Mott are currently embarking on 
Phase III of their career, with the 


added impetus of the presence of © 


_ munications barrier and only a 


joy them most of the time, but the | 


None of as nally matter 


Mick Ronson. Theircurrentsingle 
and album were intended to be . 
their last, but having resuscitated = 
themselves for the second time, : 
they’re back in there fighting. hes 
They’re tremendous live; and ’m- 
looking forward to their next 
studio album. ot 


In terms of masscult and hee 
manipulation, Roxy Music are by — 
far the biggest group in England. - 
Led Zep or the Who or the Stones _ 
may sell more records and play Coe 

more people, buti in terms of the ef- 
fortless seizure of the public | 
imagination, Bryan Ferry and his — 
employees have outbid everybody. 
Since they’ve as yet failed to 
transcend the Trans-Atlantic com- 


few bi-lingual rock critics. (like 
your very own editor, frinstance) 


have sussed them out, it’s hard to . 


tell whether any vestige of what. — 
they mean over here has really _ 
reached you, ue over r here Roxy ‘ 
rule. ees 


Every album a masterstroke. I ce 2 
preciate theirabilitiesandevenen- 


calculated quality that has enabled 
Ferry to swarm his way to his 
current position has completely 
wiped out the real spontaneous 
pleasure that I derived from their é 
first two albums. | i 


With that in mind, let me tell you 
about the Sensational Alex 
Harvey Band. Bay 


The “Sensational” is part of the 
name. Alex Harvey is a 39-year- | 
old blues singer from Glasgow 
(that’s in Scotland), and his late — é 
brother Leslie used to be the lead) 
guitarist in Maggie Bell’s old 

group Stone The Crows. His band ‘ 
used to be called “Tear Gs 
before they joined up with hi n 


The point is that Harvey is into 
modern mythologies. He loves 
Marvel Comics and thinks that 
King Kong was the greatest movie 
ever made. His barid’s latest 
album, “The Impossible Dream”, 
which bulldozed into our charts 
and number 20 last week, is an 
inspired rock and roll comic book 


Alex Harvey 


Noddy Holder 


incorporating mythologies rang- 
ing from Sergeant Fury to Mickey 
Spillane to Treasure Island, all put 
across with inspired staging and a 
whole bunch of rock and roll 
ballziness. 


They should be over in your ter- 
ritory around the time you're read- 


Fe, 
P : 


Bryan Ferry 


ing this, and if'you want to pick up 
on the ‘healthiest. thing that’s 
happened to British rock in the 
last few centuries, then get as near 
as you can to them. 


Next month’s column should ac- 
tually be about something. See 
you then.O eg: 


By Lisa Robinson 


Johnny Winter was ina very good mood. He 
had been rehearsing with his new band for the 
European trip, the new album was about to be 
mastered, and aside from the fact that he 
wasn’t sure what he would wear onstage in 
England yet, everything was going along 
smoothly. Everything, that is, except this inter- 
view. One day this reporter was ill, another day 
the snarling New York traffic prevented us 
from our date with destiny .... finally after 
several attempts, Johnny Winter and I 
managed to talk to each other: “I can’t believe 
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we’re finally talking,” Johnny laughed, “we've 
been through so much stuff together. Do you 
think some mysterious force has been working 
against us?” 

Anyway ... Johnny was excited about the 
trip to London; “I was trying to figure out last 
night when the last time I was there was ... 
seems like it was 1971, it’s been quite awhile. 
People always told me that I would think it was 
strange over there because the audiences were 
quieter and more subdued, but. I didn’t find it 


that way at all. It was exactly the same as 


JOHNNY WINTER'S 
NEW DIRECTIONS ? 


American audiences, if you do a good job and 
played rock and roll music people would rock 
and roll, and if.you played quiet music they 
would sit there and listen.” I don’t think they 
toss as many firecrackers, I offer. “Now that 
would be nice,” he laughed. “You know, that 
never really happened at all until last year or 
so. It seems as though every concert that I’ve 
done, or every concert I’ve gone to .... and it’s 
not all the kids — it’s just some of them who 
come to the concert to raise hell, and don’t 
care, But all that firecracker and bottle throw- 
ing stuff in the past year or two has really 
gotten worse and worse. It’s weird that you 
brought that up because I was talking to Teddy 
— my road manager, about that the other 
night, and I said to him if anything ever 
happens to me with that stuff, and I get really 
hurt or something ... I don’t know, I'll have to 
put chicken wire around me onstage. Because 
it’s really scary, you could really get hurt bad. 
We had a bottle thrown at the drums once and 
it put a dent in the drums set.— you can 
imagine what would happen if that. hit 
someone in the head ...” 

“And when the spotlights are on you you 
can’t see anybody ... I don’t think they really 
want to hurt you, they just want to throw 
things. Maybe they ought to have some kind of 
a search thing and not let kids into concerts 
with firecrackers ... bottles, things like that. It’s 
really only the high energy music that does it 
though. It’s like in the early 1950’s when they 
wanted to ban rock and roll because.it incited 
riots and people would go crazy, and even if 
you don’t mean it that way, like we just want 
people to have a good time. Like a party — we 
don’t want to do anything destructive — I 
don’t know what it is about what I consider 


good time music that makes people go crazy 


and want to tear up things. L just consider it 
goodtime music.” 

What are you planning to wear onstage on 
this tour, as is my wont to do. “You know, I’ve 
been thinking about that a whole lot, and I 
don’t have the faintest idea. I change from day 
to day — one night I might really be into being 
flashy, and wear sequins and silver and gold, 
and then the next night I feel like wearing blue 
jeans. I'll just probably take fifteen trunks and 
decide when | get there .:.” 1 remark that he 
looks divine in the tuxedo that he’s wearing on 
his forthcoming Ip cover ... is that a Ferranti 
influence? “You know I don’t even own a tux- 
edo, I rented that tux. I did it because it’s one of 
the few things that I had’t done, I had never 
worn a tuxedo in my whole life and thought — 
well — that would really be strange, I'd like to 
see what I would look like. Originally it was the 
photographer’s idea, and I thought it was great 
if it worked out. So now I have to buy my own 
tux, I really liked it.” 


As far as the inside of the albunt is 
concerned, it’s finished except for the 
mastering. Johnny’s written more songs for 
this record than he has on any record 
previously. Five of the three are pretty blues 
based, he says, some of them are blues/rock 
and some of them are blues the way he used to 
do it a long time ago. “This album is really 


strange,” Johnny emphasized, “because it’s got 


some of the really older Johnny Winter stuff 
that I haven’t done in a /ong time and it’s got 
some very different things that people are not 
gonna believe are me. Two of the songs | wrote 
— one of them is a country and western tune 
about myself called “Love Song To Me” — just 


another really pretty ballad. And some of the 
tunes have really large, lush productions with 
strings, synthesizers, keyboards .. vocal 
groups, the whole bit. And then there are some 
real basic three piece tunes, it’s the whole ex- 
treme from the ald Johnny Winter to — well, | 
don’t know if you would call it the new Johnny 
Winter — but it’s just very different. But I’m 
trying to get to the point of being beyond 
categorization, you know. People are always 


‘saying well — what are you, what are you... 


are you a rock and roll player ora blues player, 
and what do you really want to do? What 
directions do you want to goin? Well — I want 
to go in every direction that I’m capable of. | 
don’t want to quit doing what I’ve been doing, 
I like that too — but I don’t want to feel con- 
fined where if I doa slow song, ora ballad, ora 
country song ... or use a hundred piece orches- 
tra or even just do a blues people would say 
‘well, Johnny shouldn’t be doing that, that’s 
not his style’ because I want to be free to ex- 
periment and broaden. I don’t want to go off 
into another direction, I just want to broaden 
what I’ve been doing and have people accept 
the things that I do well.” 

The actual recording part didn’t take too 


‘long — but Johnny said he’d been working on 


the record for about four months; writing the 


songs first, doing some recording... thendoing ~ 


some more songs and coming back into the 
Record Plant and recording them. “Usually 
our albums take us about two weeks to do,” 
Johnny laughed, “because I hadn’t been writ- 
ing that many songs, I’d been doing older 
things on my other albums ... like old rock and 
roll standards. It took me more time to try and 
be more creative this time.” The title will be 
“John Dawson Winter III” — his real name. 
“I’m using that because it kind of fits the pic- 
ture on the album cover .. I kind of look like a 
John Dawson Winter the Third ...” 

“I love making records,” Johnny continued, 
“because if you do a good concert you give 
people a good time and maybe get a good 
review and then it’s over, but witha record you 
can listen to it fifty years from now and see 
what you were doing then and you feel like you 
really created something. It’s alot of fun, but I 


don't feel quite as comfortable in the studio as | 


do in front of an audience. I work alot off the 
audience, you can tell what they like right then, 
and you know when they’re turned on, and 
that turns me on. It’s harder in the studio, it 
doesn’t build as much.” 


“I like to listen to my albums again and 
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again ... but not my old ones; I might not listen 
to some of them for years and years ... it’s not 


like | go home and listen to my albums all the © 


time ..” What he does. listen to, he says, is alot 
of oid stuff — even from the thirties and the 
forties ... even the fifties and sixties, “The last 
few years have been kind of barren musically 
as far as I’m concerned,” he said, “I don’t buy 
that many records and don’t listen to the radio 
much.” 

One of the songs on Johnny’s Ip will be a 
John Lennon contribution. “John wrote a 
song, really for himself,” Johnny said, “and he 
just didn’t like the way he did it that much. And 
well — John’s always been one of my favorite 
people and he was working at the Record Plant 
too, and Shelly — my producer, told him that I 
was doing a record downstairs and asked if he 
had anything that I might be able to use. And 
he said, ‘year ... 1 do’... and gave us a demo of 
the song and I liked it so we did it. It’s called 
‘Rock & Roll People’ and it’s kind of a fast 
shuffle.” 

“Rick Derringer wrote a tune called “Roll 
With Me” for it also, the last couple of days 
that we were in the studio, and Allen Toussaint 
wrote a song that we did called “Mind Over 
Matter”. We approached alot of people for 
songs, and there were over 200 songs that my 
management people listened to before we 
made all the selections.” 


I asked Johnny if there was anything that he 
hadn’t done musically that he harbored a 
secret fantasy about; he replied, “Well there 
are two things that I’d like to do and one of 
them is to put out a complete country - a stone 
country album sometimes, and then when I’m 
in the mood for it I'd like to go back and doan 
album of nothing but blues. I wouldn’t like to 
do either of them right now, but sometime in 
the future I'd like to do those two things.” 

With Johnny on this European tour will be 
Randy Jo Hobbs on bass, Richard Hughes on 
drums, and Floyd Radford on rhythm guitar. 
(Floyd previously played with Tin House and 
White Trash ... all sort of in the Blue Sky / 
Steve Paul / Winter family.) Johnny is very 
enthusiastic about the way the new guitar 
player in particular is working out; “It’s really 
strange, because we hadn’t been together 
about a week, and I wouldn’t have taken him 
on if it hadn’t been right. I hadn’t seen him 
since when Steve Paul was managing Tin 
House, but we got together and practiced a lit- 
tle bit, and it just really worked out. Plus Floyd 
is turning into a pretty good writer, which | 
really need. I never considered myself much of 
a songwriter - although lately 1 have been do- 
ing more. songwriting, you can’t always tell 
right away, but this really feels good. Seems 
like it might be something really great.” 


For the guitar afficianados, Johnny takes 
two guitars with him when he travels, and 
they're both the same kind — Gibson 


“I take one that I play all the time, 
and the other in case anything happens, if it 
gets stolen, ora string breaks during the show I 
can just change it without wasting time. Once I 
get used to one guitar it’s really hard for me to 
play another one. I’ve been with this one for 
four years, probably won’t ever change.” 

1 wondered if Johnny’s fans got close to him 
at all, lately he’s been out alot in New York 
City at variety of clubs and concerts. “It 
depends on where you go. Most clubs aren’l 
too bad, people are older, and they’ll’come 
over and say ‘hi, I like your music’, and stuff 
like that. I just don’t go places like teenage 
hangouts where the kids are fifteen and sixteen 
... forget it. Or go to a concert and sit in the 
audience, you really can’t talk to anybody 
because you get pencils shoved in your face or 
kids saying ‘can I have some hair, how about a 
finger?’ or ‘is this the hand you play-guitar 
with? I'll take that’ .. So I just don’t do that 
anymore, I try and stay away from places like 
that because you can’t really get close to the 
fans in that kind of situation, or be friends with 
them .. It’s too bad, J used to really try — you 
know people would ask me do you think being 
big is going to change your head, and I was 
determined that I wouldn’t change and I would 
go out and be the sameas I was, but it’s just im- 
possible. You can’t do that, and it’s too bad, 
but things aren’t the same. Things that were 
fun — just aren’t anymore. If you go to a 
concert and try to listen — you know, 
somebody you really want to hear, and there’s 
people shoving pencils and papers at you from 
the time you come in until the time that you 
leave — well, you don’t get to hear the band, so 
what’s the use in going? You really have to 
change your lifestyle and just not do some of 
the things that you used to like to do. That 
really bothered me at first, and I finally had to 
accept it.” 


As far as his image is concerned — the 
blues/freak/superstar discovered by Steve 
Paul in Texas and then all that bit with Kicking 
The Heroin Habit, Johnny would rather that 
when he returns to England, people would 
want to talk to him about Now. “I’m so tired of 
talking about all of that, I guess people over 
there will ask me about some of that. But I 
never tried to hide anything that was happen- 
ing to me, any of the things I was going 
through, so I’m pretty sure that everyone over 
there knows what was going on. I guess I'd talk 
about it some, but I’d really rather talk about 
what’s going on now than things that are past. 
It’s hard to talk about something with any feel- 
ing after you've said it a thousand ti’ ies, or 
that people have heard it a thousand times.” 

As I wished him a bon voyage, and we 
congratulated each other on finally Doing The 
Interview, Johnny laughed and . said, 
“Something’s going to happen man, I just 
know it. The tape will probably break.” 
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YOU DON’T HAVE TOS 
YOU LOVE ME 


(It’s better to suffer with you 
than to suffer without you) 


BY WAYNE COUNTY 


Dusty Springfield 
Whenever a love affair of mine comes crash- 


ing down around me, out comes all of my 
DUSTY SPRINGFIELD albums. It happens 


to all of us at one time in our lives. Too often . 


for alot of us. After first “Wishin and Hopin” 
for someone to love, then having that wish 
come true and “Little By Little” building up a 
wonderful relationship with that one person, 
all of a sudden you find yourself “In‘The Mid- 
dle Of Nowhere”, saying, “I Just Don’t Know 
What To Do With Myself”!!! 

Dusty Springfield is beautiful, soulful, 
restless and physical. She emerged as the major 
British female pop singer during the 1964 
British Invasion period. She beat out other 
female singers such as Cilla Black (The female 
Beatle.) Lulu (To Sir With Love) Kathy Kirby, 
Sandy Shaw (The barefoot beauty.) Petula 
Clark. (“UPTOWN”) No, that. was the 
Crystals, I mean (“DOWNTOWN”) Twinkle, 
and commercially even Marianne Faithful. 
She made frequent appearances on The Ed 


. Sullivan Show and was the most successful 
commercially of all the lot. Marianne Faithful | 


shone the brightest in the public’s eyes as the 


“swinging Mod with her straight long blonde 


hair and her pop star boyfriend, Mick Jagger. 
Mick even wrote her first hit for her (Along 
with Keith Richard.) “As Tears Go By”. I will 
write some about the other girls a bit later, but 
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this article is really about Dusty. 

She had a string of hits that even beat out 
alot of the long haired Beat groups of that 
period. “I Only Want To Be With You”, “Stay 
Awhile”, “All I See Is You”, “Wishin and 
Hopin”, which reached number one in the 
States, “All Cried Out”, “What’s It Gonna Be”, 
“Goin Back”, “I Just Don’t Know What To Do 
With Myself”, “Little By Little”, “In The Mid- 


dle Of Nowhere”, and her most famous hits - 


“Son Of A Preacher Man”, and “You Don’t 
Have To Say You Love Me”. 

The lyrics to “You Don’t Have To Say You 
Love Me”, are brilliant to say the least. The 
story of someone who isso in love that they are 
willing to ‘make an absolute fool out of 
themselves! You don’t have to say you love me, 
just be close.at hand. Just be there so I.can gaze 
at you all night long like a sick dog. Let me just 
be in the same room with you and touch you 
every once in awhile. If I can’t have you then I 
don’t want anyone else, and I can’t live without 
you! If you leave me | know I will die, die, 
die!!! In other words I would rather suffer with 


you than to suffer without you. Don’t you feel - 


sorry for this poor girl? You may ask yourself 
“Is this what love is all about?” Of course the 
best thing to do would be to say “Fuck you 
honey, if you think I’m gonna stay home and 
cry all night over a hustling little tramp like 


you, you got another think coming!!!” 

But alas, there are people who just can’t cope 
with a highly emotional love affair, and they 
stay home crying and senselessly torturing 
themselves when they could be out on the 
streets or in some campy bar picking up a new 
number. They’re so insecure that no one loves 
them that they’re willing to take being treated 
like a mangy dog by some ego triped asshole. 
Listening to Dusty Springfield can put one 
into a very massakisstic mood. There’s 
something very glamorously tragic about a 
person who goes from one love affair to 
another, finding that none of them ever works 
out. Thev shut themselves away, withdraw into 
themselves, drinking themselves into oblivion, 
feeling sorry for the entire world as well as 
themselves, playing all their fave “crying” 
records and writing farewell lettras that will 
never be posted. They cry themselves to sleep, 
thinking that they will never find true love and 
they’re probably right! 

It all makes you wonder if mayby Dusty 
really lives such a life herself. Going through 
my old copies of Rave mag. I find some very 
interesting info on our dashing, frozen haired, 
mucho mascared “British maid.” We find that 
she leads a very private life just going out to 
clubs or movies with close friends. She is sus- 
Picious of most people and had only a small 
circle of friends. She has built a wall around 
herself and gets paranoid when people stare at 
her in the streets. She never kids herself about 
anything and is quite relieved when one of her 
records becomes a hit. 

For those of you who aren’t that familiar 
with Dusty, I suggest that you pick up “Dusty 
Springfields’ Golden Hits”. There’s a 
marvelous version of Kitty Kallen’s “My — 
Coloring Book”. By the way Kitty Kallen also 
did a fantastic version of Patsy Cline’s “She’s 
Got You”. Also on this Ip is “I Just Don’t 
Know What To Do With Myself’. Dionne 
Warwick had a hit with this in the States but 
Dusty’s version is millions of times better! This 
Golden Hits Ip is not only a special treat for the 
would be Dusty Springfield fans, but for the 
devoted Dusty fan, it’s sheer BLUE HEAVEN 
hearing all these sad, tearful stories of heart 
break and painful love affairs gone wrong, all 
one after the other!!! And they were all hits as 
well! And her appearance! She was quite 
different for a pop star of her time. While all 
the other female singers were going Beat or 
Mod, Dusty. simply remply remained Dusty. 
Bleached, teased-hair galore, fifty pairs of false 
eyelashes, pale pink lipstick and. simple 


- (Usually round neck.) knit dresses. 


Her voice is unique, unlike alot of sound 
alike chick singers of today. She had soul and 
at the same time a mysterious, almost mas- 
culing gutsiness always prevailed on her re-. 
cordings. | say had, but I should say has 
because she is still just as good if not bettra 


; than” ee was then. She is still putting out 


te - 


pee but her brilliant talent ive been over 
shadowed by over rated artists such as Aretha 


and Roberta Flack. Even when she “covers” — 


other people’s' material it immediately 
becomes hers. She is brilliant at any type of 
song. Rhythm and Blues, Rock n Roll, Coun- 
try or mellow Soul. 

Dusty got her first really big break singing 
with The Springfields. They were really big in 
Australia and scored big in America and 
England with “Go Tell:Aunt Rhody That The 
Old Grey Goose Is Dead”, and their biggest hit 
“Silver Threads And Golden Needles”. Before 
long Dusty’s talent became evident and she 
split from The Springfields to go it alone. She 
hates “desperately masculine” men and her 
fave actor is Daffy Duck. She doesn’t go out 
with men much at all. She would much rather 
sit around talking with close friends or chating 
about the latest pop scandal. She comes on 
stage and you know she is cool! When she 
opens her mouth and that big belting voice 
comes out, you know you better sit up and 
listen! But at the same time she can be as gentle 
_ as a kitten and sing a beautiful mellow love 
song that can bring tears to your eyes! 


On the “You Don’t Have To Say You Love 
Me” Ip she does a knockout version of the old 
Barbara Lewis hit“Oh No Not My Baby”. Rod 
Stewart recently covered this, but not even he, 

-as sexy and professional.as he is can match 
Dusty. It concerns a hopelessly in love girl 
whose boyfriend is cheating on her behind her 
back. All her friends come to her and tell her 
the truth. Her boyfriend is a run around and 
he’s doggin her around. The: poor heart sick 
girl denies the truth and lies to herself, singing 
“Oh no not my baby, oh no not my sweet baby. 
He’s not like those other guys who lead you on 
and tell you lies.” It turns out that it was only a 
last minute fling and her boyfriend gives her a 
ring and she’s glad she went right on saying 
“Oh No Not My Baby.” 

Also on this Ip is an interesting version of the 
old Richie Valen’s hit “La Bamba.” “Long 
After Tonight Is All Over” is one of the best 
tracks. She meets this guy and spends one 
night with him and all of a sudden is in love. 
She knows that this is her long awaited love. 
The one she’s been waiting on all her life. “Who 
Can I Turn To” is a hoot. After hearing the 
likes of Eydie Gorme and Jerry Vale do this, it 
is totally refreshing to hear a song that I have 
hated for so long finally come to life and 
almost (But not quiet!) sound beautiful. By the 
way Anthony Newly (David Bowie’s one time 
idol.) wrote this tune. Complete with such ter- 

_ribly corny lyrics as “I must go where destiny 
leads me.” Dusty manages to turn this horrible 
old Musak fave into something at least pas- 
sible. “If It Don’t Work Out”, believe it or not 


was written by Rod Argent, That’t. right, 
Argent is an English rock group. He also used, 


“to be with The Zombies who had a smash with _ 


“She’s Not There”. This up tempo number 
complete with lashing violens and calipso 
bongos is a catch little tune that brings a 
welcome relief from the sappy “Who Can I 


Turn To”. “It Was Easier To Hurt Him”, isa .. 
masterpiece. For once the girl is guilty of doing ; 


her man wrong. Now he’s gone because she 
hurt him and now she is all alone and sorry. 
She realizes that she really had a good thing! “I 
Can’t Hear You”, isa rocker. This Gerry Gof- 
fin and Carole King number isa perfect vehicle 
for Dusty’s belting voice. In this song the girl 
has wised up to a hustling ego tripped 
boyfriend. She’s tired of being done wrong so 
she has closed her ears to his sweet talk. She 
sings, “You ain’t reaching me no how, no way, 
no time till dooms day, I can’t hear you no 
more.”. Toward the end a Bo Diddley beat 
comes to the front and Dusty is frantic with 
determination of not letting this heart 
breaking, sweet talking man get to her, Tell it 
to him Dusty!!! 

The Ip closes with “I Had A Talk With My 
Man”. This sort of glad to be unhappy song 
really can put one into a meloncholy mood. 
Lots of slow mournful soulful piano playing. 
The girl had a talk with her man last night and 
he made her know that she was the star of the 
show. He consoles her that he won’t ever need 
anyone else but her. She’s crying and he’s 
kissing the tears from her eyes. Seems -that 
some of her evil friends have been spreading 
some vicious rumors! Then finally he asks her 
to marry him. As if that will solve anything. 
You can get a ring on his finger but honey you 
can’t put a padlock on his safe cracker!!! 

All of this brings to mind an old affair | 
once had. It seems that every one of Dusty’s 
songs brings back a painful memory for me. 
Was I ever in love? Well, I called it love. There 
were moments when ...well, there moments 
when. I have always been a big Dusty 
Springfield freak, since her first hit here in the 
States, “I Only Want To Be With You”. That 
was followed by “Stay Awhile”, and then her 
number one hit “Wishin and Hopin”. Well 
about the time of her second Ip, I was heavily 
involved in a doomed affair. I met this person 
named Sandy at.a party and we went trasping 
off together to a cheapmotel. We really hit it 
off. We saw each other for awhile then we 
became so involved with one another that we 
decided we should live together. Things were 
really swell for awhile until I came home one 
nitht to catch Sandy in bed with one of my best 
friends! Well I went to pieces! They were play- 
ing my records on ze stereo (Frank Sanatra) as 
they were making love! I ran over to la stereo 
grabed the records and through them across 
the room, against the wall knocking the 
venetian blinds down. I then picked up the 
kitchen table and sent it sailing across the 
room smashing the kitchen window. I 
callapsed on the floor screaming that I was go- 
ing to kill myself. I then ran to the bathroom 
and started taking all the pills in the medicine 
cabinet. Sandy and my best friend both grabed 
me and started trying to calm me down. I 
fought them off frantically spitting, and 
kicking them stumbling back falling into the 
bathtub hitting my head on the soap dish 
knocking me out. 

And that was just one night! Another time 
while our neighbors who were very straight 
were having a backyard barbeque, Sandy and I 
were having a knock down drag out fight. 
After chasing me out into the yard trying to 
stab me with a butcher knife, Sandy then 
smashed my car windows out with a 
lawnmower! The neighbors were not amused, 
let me tell you! Later after several visits from 
Alice Bluegown (La Cops!) we had to move. I 


inter tear from all’ my friends that Sandy 
was going to bed with all of them!!! Well: we 
broke up and | became very upset. | had to 
quit my job as I was on the verge of a nervous 
breakdown. .1 became .a_ simpering, 
whimpering, crying, mooning, pathetic, dis- 
custing “I don’t want to live any longer” heart 
broken:shell-of a person. 

Well Sandy moved into a new apartment 
and. I cried myself to sleep every night. One 
night Davina Daisy, a good friend of mine 
called me up to invite me to her house warming 
party. Well she informed me that Sandy would 
be there. At first I turned down the invitation, 
but then I decided that why not? Wasn't I 
allowed to have myself a good time? Just 
because Sandy would be there is no reason why 
I can’t go and have a rave up with all my 
friends, even if | was quite unsure if most of 
them were really my friends or not. Well come 
the night of the party I got dressed in all my 
radiant glory. White and blue striped bells. (1 
HATE bell bottoms now!!!) Pink and purple 
paisley shirt. (Remember them?) My Beatle 
boots and a whole can of spray net. I did a nice 
Dusty Springfield make up job. Pale pink lips, 
and eyes completely lined with Maybelline, 
and | was all set to go to the party to be 
miserable. | grabed a few of my Dave Clark 
Five Ips AS I was sure there wouldn’t be any 
there as most of my friends listened only. to 
Aretha, the Supremes and Judy Garland. | 
decided before I went to the party, that if one 
person got up and mimed Judy Garland or 
Barbara Striesand | was going to pour a drink 
over their nelly heads!!! 


When I arrived the party was going in full 
swing. Martha. and The _ Vandellas 
“Heatwave”, could be heard blasting from the 
stereo. Screams and druken laughfter came 
splintering-through the smoke filled room. | 
checked with my Cover Girl compact to make 
sure my make up was holding up ok, then rang 
the doorbell. | was greeted by Davina Daisy 
who was dressed ina floor length floral chiffon 
evening gown and a jet black Leslie Gore type 
french twist. She was drunk and about eitght 
of her false eye lashes were desperately clinging 
to her heavily rouged cheek. (The Left.) 
“OHTRA, OHTRA”, she screamed. “Darling 
I’m just plain proud that you could pick your 
little ole self up enough to drag your poor heart 
broken self to my humble abode”. “Davina is 
too, too, too, much!!!” 1 thought to myself. 
Then she whispered into my right ear, “Sandy 
is in the bedroom poppin pills with some slut 
ftom the Pretty Pearl Gang! (A gang that was 
noted in Atlantra for their unwillingness of 
coperating with Alice Bluegown during drag 
raids.) Once one member smashed a cop in the 
head with a cream picture. She is now dead. 


‘Cilla Black 
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Well the very moment Davina Taeationed 


Sandy, my poor heart sank like a bombed out 
air craft carrier! But alas, I was determined to 


. have myself a good time regardless of the cir- 


cumstances. I made my way through the 
drunken, screaming mob, to the bar which was 
even more crowded. There was a couple on the 
floor passed out, so I carefully steped over 
them, to mix myself a straight Southern Com- 
fort on the rocks. Well to be truthful I swiped 
the whole bottle and belted down over half of it 
right there that very second! I was going to 
have me a time!!! 

Everyone [ knew was there! Lady Lil in one 
of her best Mae West outfits. Chatty Cathy 
was gabbing away about her latest affair witha 
shoe salesman from Sears and Robuck. 
Carbona was crying about losing his job as a 
waiter at the International Pancake House. 
Lady Madonna was trying to seduce Queen 
Elizabeth’s new husband and Tarzina Car was 
standing up on the coffee table miming The 
Supremes “Got Him Back In My Arms 
Again”. Becky was dancing with a cheap trick 
she had picked up on God knows what street 
corner and her best friend Macy was dishing 
her for being such a lowlife slut. 

The drink felt so good. A couple more and | 
would be as crazy as everyone else. As longas I 
didn’t let Sandy bring me down. As.I began to 
loosen up Becky came over to ask me to dance. 
I told her that I just was not in the mood for 
dancing and besides I didn’t care for the record 
being played. She leaned over in my face and 
belted out, “Well honey, just-you tell good ole 
Becky what you wanna hear and Ill play it for 
you, and we'll have us a time dancing.” She 
then belched and started slobbering all over 
me. I pushed her away and told her to go play 
“Satisfaction” by the Stones. She did, but was 
right back to claim her dance. | finally gave in 
thinking what the hell. A good dance or two 
might do me some good. Becky was so funny 
dancing. She must have weighed 250 pounds. 
She had short black hair and wore dirty blue- 


_ jeans and a man’s white shirt. I started laugh- 


ing and she took it that I wa$ having such a 
good time dancing with her. Well she grabed 
me by the neck and attempted to lay a big 
sloppy kiss on me just when Sandy came 
storming out of the bedroom. I heard Davina 
say that someone had given Sandy a Blue 
Scallop and she was afraid that all Hell was go- 
ing to break loose. Well just as Sandy looked 
my way I forced a smile and waved my arms 
wildly around the room occasionally reaching 
over and touching Becky in an attempt to look 
as if | was coming on to her. Well Sandy came 
stomping over, grabed Becky by the hair and 
started swinging her around the room!!! Some 
of Becky’s tough friends came running to her 
aid and all Hell broke loose, just as poor 
Davina had been afraid of. One of Becky’s 
friends started choking Sandy and the other 
was grabbing a beer bottle when Davina and 
Harvina stepped in to break the fight up. 
Davina started screaming that she was not go- 
ing to have such a violent display at her house 
warming. She then told them to behave or 
leave and that she did not feel like dealing with 
Alice Bluegown. She informed us all that we 
were making too much noise and that we all 
had to settle down a bit. She then went over to 
the stereo and put oh, you guessed it. Judy 
Garland. And you can also guess what came 
next. Yeah she mimed an entire Ip side!!! Well 
needless to say that calmed everyone down. In 
fact over half the party left! 

~ Well as it turned out one of the neighbors 


had called Alice Bluegown but no one knew as 


yet. The party continued with Sandy and I sit- 
ting on opposite sides of the room sulking. | 
told Sandy that I should have known better to 


have come in the first place and that I was . 

furious and | didn’t care if our paths never © 
" crossed again!!! Well Sandy went storming out 
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of the room in a huff. | said all my sae bies 
and fled at random! Anyway L.was getting 
mighty paranoid about Alice showing uP and 
busting us all. 


Well the next day Davina Daisy called meto ~ 


say that Sandy had gone into the bathroom 
arid slashed. both wrists with a razor blade. 
Blood had spewed every where and she was 
very upset over the mess her bathroom was in. 
She had just cleaned it spic and span for the 
party (It usually looked like a pig’s pen.) and 
bought new scatter mats, white and pink, and 
now they were red polka dot. She went on and 
on about how she works all day in a beauty 


parlor slaving away trying to make a bunch of - 
ugly old bitches feel glamorous, so she can buy. 

herself some of the better things in life and how | 
proud of her newly decorated apartment she: 


was especially her bathroom. 


Well when she finally calmed her nerves 
down a bit she told me that the cops had also 
came bamming on her door and there she was 


stuck with a drunk pill crazed, dying, blood — 


soaked psychotic!!! She said the cops had 
came bamming:at the same moment Chatty 


Cathy discovered Sandy takinga blood bathin ~ 


her sparkling bathroom. Of course everyone 


panicked immediately. People had ruined all. _ 
her windows and destroyed her screens. It 


seems that alot of people had escaped Alice 
Bluegown by ripping off poor Davina’s screens 
and jumping out the windows. Also all the 
potted plants that were sitting on the window 
ledges had been knocked off on to some of the 
neighbor’s cars and lawn furniture. Poor 
Davina Daisy would be in court for months! 


Anyway | found out that the cops had arrested ~ 


a couple of people on lewd conduct. They 


booked Davina on running a house of ill- 


morals. They took Sandy to a mental ward at 
the city hospital. 


Well this maddness went on for months and: 
months. Wild parties, fights, crying, vicious 
gossip ete. etc. etc. Finally I gat fed up with the — 


whole scene.and fled on a Greyhound bus to 
New York City. But alas, anytime | want to 
recall any of these precious memories from the 
past I just put on- Dusty Springfield. She was 
with me every minute. I sat for countless hours 
on end playing and listening carefully to her 
every note and sad tale, She recalls for me the 
good and bad times of my heart breaking love 
affairs. Some day Pll write a book about each 
affair and hope to make a mint!!! 

One of the things that makes Dusty so 
interesting is that she was so popular during a 
time‘ when all the attention was being given to 
all the Mod long haired Beat groups.. There 
Were other “chicks” around but Dusty 
remained the one that really came through. 


. The Honeycombs, with their big number one. 


hit “Have I The Right”, even had a girl 
drummer. Her name of course was Honey. 


: hard to just lump her into a group because'she _ 
~ was the most individual Mod and glamorou: = 
- of them all. She had a distinct well d d 
Don’t confuse this English rock group with the — 


latter Black. Semis soul rouge Sy thohadine 9 
name. Also the Applejacks whoneverhadahit 
in the States, but scored in England with “Tell 
Me When”, and the Beatles’ “Babys In Black”, 
also had a girl drummer. There was Lulu, who — 


later had a huge hit with the titlesong fromthe _ 4 


film ‘To Sir With Love’»She recently scored in 
England with David Bowie’s “The Man Who 
Sold The World”, and “Watch That Man”. 
Cilla Black scored bit in 1964 with “You're My 
World”. This is one of the best songs ever 


recorded by a female artist. Cilla later went on 


to become a successful n ight club. singer 
singing such great dittys as “You’ve Lost That 
Lovin Feeling”, “Ol Man River”, “The 
Shadow Of Your Smile”, and “Moon River”, 
and just about anything that Dionne Warwick 
or Little. Anthony made famous. Cilla was a 
Brian Epstein discovery, Of course he had his 
hands full managing the Beatles but he also 
found time to' manage the careers of Cilla and 


Gerry'and The Pacemakers. Cilla at onetime 


was described as the “female Beatle”. She had 
the'most marvelous hairdo. Bangs or fringeas_ . 
they say in Jolly ol England, right down into _ 
the eyes and two little spit curls on each side of 
her cheeks. She was Mod all the way and made 
the short, mini dress with. mucho lace ee 
popular. 

Sandy Shaw was another very Koplat 


- female singer during this time. Her biggest hits - 


here in the States were, “There’s Always 
Something There To Remind Me”, “Girl 
Don’t Come”, “I'll Stop At Nothing”, and “ld 
Be Far Better Off Without You”. She had 
many more hits in England such as “Tell All 
The Boys”, “Puppet On A String”, “Message 


Understood”, and “Long Live Love”. | 
‘remember seeing her for the first time on Shin- 


dig, the old American Rock N’ Roll spectacle, 

weekly telly show, of the early and mid sixties. 

Complete with Go-Go dancers in white boots 
and tacky male dancers in “imitation Mod” get 
ups this show was FABULOUS!!! Why they 
don’t rerun it on la telly or make a line of 
movies from the old clips is beyond me, What 
pop. and _rock history!!! Everyone, | mean 
everyone was’ on it!!! Anyway Sandy Shaw 
appeared in’’a very Mod Short. skirt and 
barefoot. 

She sang a few numbers, one being “I'd Be 
Far Better Off Without You”. This song was 
special because it contained the line, “You go 
out and you have yourself a good time. And 


~ you don’t givea DAMN what happenstome”. 


This was unusual for this time because youjust _ 
did not use the word damn in a pop song 

especially if you were a girl!!! Anyway they.of 
course bleeped damn out, as well as radio 
stations refusing to play it at ail. Sandy was 
discovered by early. sixties pop star Adam 
Faith, She had a very unique voice. It can best 
be described as water flowing in a stream every 
once in awhile hitting a big rock or two, mak- 
ing a nice refreshing splash! Unlike Cilla’s 


voice that a friend of mine once described as oa 


sounding like a fire engine going down on a — 
garbage truck. | thing Sandy Shaw is working : 


in her husband’s clothing store now. If you 4a 


want to catch up on one brilliant pop singer. 
from the Beat Boom Era, then I suggest you 
pick up “Golden Hour Presents SANDIE 
SHAW'S Greatest Hits”. You get twenty three 
of Sandy’s best songs. Sixty minutes of listen- 
ing pleasure. You MUST pick up on Sandy 


Shaw. She's worth every fabulous minute! = 
. Now we get toa living legend. Marianne a 


Faithful. It’s hard to think ofthis period ofour 
pop culture without thinking of darling — 


Marianne! She was so completely different 


from all the other female singers at the’ time 
that she deserves her own entire article. I find it 


Os 


image and her songs were unl: 


aa 


at Folky in a way, bit nor corny or Hootenanny, 
but sort of pure and sad and angelic sounding. 
-. She has a frail; quivering voice that soundsas if 


' it’s going to give any moment: Each song 


sounds as if it may be her last as if she herself 


were going to just break up into tiny pieces any 
. moment. So 1 won’t go on about Marianne, as 
I want-to devote myself to an entire article on 


her in the future, complete with a personnal 


__ interview. I want to give her the well deserved 
_ praise she deserves and has long beet overdue 


_ for. - 


Alot. of Seonicr who remert he Dusty 
Springfield from the “old days” may not be too 


- familiar with her latter material. In my opinion 


her best Ip ever is the “Dusty In Memphis” Ip. 


_ This Ip is simply brilliant. Every song is acom- 


plete knockout!-This is her first Ip for Atlantic 


- and it’s a masterpiece of songs about:-heart 


. break and the ways of love. (The ways of woe!) 


-- Side one starts out with the brilliant “Just A - 
- Little Lovin”. The Lyrics alone area standout. 


One line particularly isan absolute gem. “Just 
a little lovinearly in the morning beats a cup of 


“coffee for 


starting off ‘the day”. 


~-true, true!!! What’ an unbelievable feeling to 
*-wake up in the morning next to someone you 


really dig more than anything!!! Even waking 
up to acute trick is enough to.set your day off 


to a fantastic start! Although I must admit 
- some mornings when | wake up. with a terrible 


hangover and I gaze with red veined eyes at the 


‘soundly sleeping creature lying next to me I say 


to myself. “Oh my God, 'I-must have been 
possessed by the Devil himself to have dragged 


home such a tacky, trashy piece of scum!!!" — 
Dusty really hits the nail on the head with this 


one. The rest of the lyrics are equally: as 


-brilliant. They.say.that the whole world would 


_ .be a better place to live in ifeach and every one 


had just a little lovin every morning before 
starting off their day! Now those are true to life 
lyrics if 1 have ever heard them!!! 

’ “So Much In Love” is a Gerry Goffin and 
Carole King tune done as it should by Dusty’s 


_ unique soul tingling voice. The typical story of 
_a love affair grown cold just when one partner 
is feeling the most in love! Ohtra how I hate 


that! Just when you know that you love this 
person more than anything in the world, they 
decide that they aren’t as in love with you as 


. they thought they were at the beginning of the 
affair!!! Oh the pain! This is followed by her 


big hit “Son Of A Preacher Man”. I know just 
what she’s talking about..1 knew many sons of 
preacher men when I| was in High School and 


_let me tell you, they are the hottest once you get 


them: going!! The next song is “I Don’t Want 
To Hear It Anymore”. It’s about a girl who 
lives in a neighborhood so poor that you can 
actually hear your neighbors talking through 
the paper thin walls!!! And they are talking 


- about her. They’re saying that her boyfriend is 


seeing someone.behind her back and that he 
never really loved her anyway. He just had his 


fun with her and now he’s off looking for new 


- meat to carve. The most fabulous thing about 


this song is that you can hear the backup 


singers playing the part of the gossiping 


neighbors, singing or rather bitchily saying in 


_ unison, “He doesn’t think about her anymore”, 


in certain parts of the song. The effect is really 
great. I always rush over to the stereo to turn it 
up. at these points! You can just picture this 
poor girl sitting in her roach infested tenement 


- teardrops trickling down her pale cheeks, 


rs 


e faster paced than the preceeding numbers, 


breaking down into a mornful sob as she hears 


- the neighbors talking about her and her cheat- 
_ing boyfriend ~ 
walls!!!!1''1 She even overhears the wash 
- woman down the hall talking about what a 
- shame it is when a girl like her falls for suchan 
We asshole. 


, through — the 


Next is “Don't Forget About Me". More 


apartments  ° 


with lots of funky guitars and;Memphis horns — 


at their best. Nextis the brilliant. “Breakfast In 
Bed”. This song is Dusty Springfield at her 
best. The entire Ip is Dusty. at.her best!!! The 
best line in this song is “Don’t be shy, you've 
been here before. Take your shoes off, lie 
down, and I will lock the door.” The song is 
about how the girl’s old boyfriend that she’s 
still in love with keeps returning to her 
everytime he and his new love has.a fight. She 
always takes him back with open arms and 
with her dress.all ready to wipe away his tears. 
Of course he (Or she for that matter!) always 
ends up spending the night and her sine 
breakfast insbed. Brilliant!!! 

Side two opens with “Just One Smile”. Ultra 
sad. “Can I cry.a little bit, theres no one here to 
notice it cause no one cares.”.In-other words 
she has had all she loved taken from her; Sojust 
one smile,would make her life worth living 
again. This song was. written. by Randy 
Newman and it’s haunting and beautiful. Next 
is “The Windmills Of Your Mind”. Terrible 
song but Dusty does manage to give it a bit of 
class. “In The Land Of Make Believe” is a sort 
of “Wind in the palm trees with natives and 
coconuts and ‘an occasional chimpanzee 
wandering by” type of song. Mucho violins 
and French horns. Although the girl has lost 


~ her love she can have them back in her own 


“Land Of Make Believe”. Next is “No Easy 
Way Down”. Nice gospel beat. Soul piano and 


blues (Very mellow) guitar. Simple and to the 
~ point. There’s no easy way down when you’ve 


lost the one you love. The last song is “I Can’t 
Make It Alone”. The title speaks for itself. 
“There’s something in my soul that always 
leads me back to you”. This is another Gerry 
Goffin and Carole King song that Dusty does 
so well. For those of you who stoped listening 
to Dusty Springfield long ago, but never really 
stoped digging her, this is the lp for you. This is 
Dusty at her very best. Listen to this album and 
you will not be dissapointed!!!! 

Dusty’s last Ip released on Dunhill ts her 
most black sounding Ip to date. The music is 
excellent. The Ip cover is hideous! The worst 
piece of shit ever! UGLY! UGLY! UGLY! 
How could they do such a terrible thing to our 
Dusty!!!22? The Ip is ‘called “Cameo”; and 
guess who the cameo ts. Dusty of course. Ugg. 
All chissled.out in light blue and white, I mean 
it’s not even a photograph of a‘real cameo, 


“which might have been nice. Instead it’s a hor- 


rible painting! The back cover is exactly what 
the front should be: A photograph of a cameo. 
Quiet pretty, the real cameo should have been 
Dusty. How’cheap not ‘to have done her jus- 
tice. | won't descuss the Ip cover any longer. It’s 
total bring down! 

The production is great. You can hear 
Dusty’s every syllable. The musical ar- 
rangements are almost perfect. The overall 
effect is Dusty Springfield. at her best. Let’s 
see, ohyestra, the producers are Steve Barri, 
Dennis Lambert and Brian (One of my fave 
names.) Potter. Well congrates to you boys. 
You did a fine job. Now to get in to ze Ip. 

Side one opens with “Who Gets Your Love”. 
Nice almost harpsichord sounding piano. Very 
mellow. Great lyrics as usual. “Who gets your 
love when I’m gone, Will she let you stay in 
bed.” Next is the best track on the whole Ip. 
“Breakin” Up A Happy Home”. Fabulous! 
They act like sugar and spice in front of all of 
their friends but when they get home they fight 
like cats -and dogs. Gloria Gaynor who had a 
hit with “Honey Bee”, did a swell version of 
this. This is definetely one of Dusty’s best! 
Next is “Easy Evil”. Nice bluesy feel. “I-Put A 
Spell On You” type of feel. Great organ. Best 


line is, “Such a sensuous sin.” Next is “Mama’s © 


Little Girl”. This is sucha delight to listen to. It 
has everything a song should have. Catchy 
tune, funky beat and easy to remember lyrics. 
Simply a statement from a young girl tired of 


‘being tied? ‘down by her mother. It took her 
awhile to finally grow up but now she’s free 
and ‘she’s gonna make up for it! Oh my gosh, | 
wonder if the mother died! Let me take a look 


vat those lyrics again. No, her mother did not 


die, just the old her. A new girl had taken over 
and she’s gonna make sure her boyfriend is the 
first’: to-know:it! This would make a great 


movie. Next we have “The Other Side Of Life”. - 


Some beautiful lyrics here. “You'll think the 


-world has changed, but it’s just you”. This song 


is very dreamy. Like floating ona cloud. This is 
followed by another standout track. “Comin 
and Goin”. Best line. “I’m comin and goin 
crazy over you.” 

Side two opens with an up tempo number 
called “I Just Wanna Be There”. You know, 
the usual I just wanna be there with you, no 
matter where you are. Next is “Who Could Be 
Loving You Other Than Me”. This has an 
almost Spinners type of feel. 1 could very easily 
see the Spinners doing this. The steady drum 
beat keeps a nice disco dance feel to this song. 
Next is an interesting and entertaining version 
of Van Morrison’s “Tupelo Honey”. Dusty’s 
vocal is stunning here. As smooth and sweet as 
tupelo honey. Fits perfectly with the song. 
Next is “Of All The Things”. Another stunning 
vocal. Confessed love. She’s in love so much, 
spends so much time thinking about it, that she 
sometimes forgets to say it. Sweet. 

Side two closes with “Learn To Say Good- 
bye” from the ABC Movie Of The Week “Say 
Goodbye Maggie Cole”. “How can I say good- 
bye, to the only life I ever knew?” For us who 
have had to learn to say goodbye this song 
really hits a painful spot in our poor scarred, 
love torn hearts. After you’ve said goodbye for 
so many times that you completely lose count, 
it just becomes an expected routine. I could sit 
down and write all my goodbye lettras years in 
advance and save myself alot of trouble. That 
way I could just fill in their names in the blanks 
and mail it to them. Or maybe just save myself 
even more trouble by giving it to them on the 
first date informing them that they should stick 
it in their drawer until otherwise informed. Or 
mayby just say goodbye after one night of 
blissfulness. You say hellow and I say good- 
bye, or vice versa. And I know why! 

Dusty Springfield sings about people, and 
the things that either keep us together or tear 
us apart. Our love life. Lots of artist sing about 
heart break and love, but the important thing 
is that Dusty does it in her own unique style. 
She never copies anyone. Dusty is Dusty. She 
knows what she does the best and she sticks to 
it. Always about the ups and downs of love. 
The ways of love. The ways of woe. The per- 
sonal side of a person’s life. As the late Marlyn 
Monroe once sang, “When Love Goes Wrong 
NOTHING Goes Right”. Ain’t that the 


_ truth!!! And listening to Dusty is like listening 


to someone confirm it! 

The next time you have a painful heart 
breaking experience, or you are so much in 
love with one one person that you are ab- 
solutely going ot of your mind, throw a few 
Dusty Springfield albums on your stereo. Mix 
yourself a good stiff drink, set back and let the 
teardrops fall.O 
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KEITH RICHARD- 
THE ROLLING STONE 


Talks About Stones Tour Plans, 


U 
rt 


By Lisa Robinson 


Keith Richard. The very mention of this par- 
ticular Stone’s name brings forth all that image 
stuff ... From early punkhood to the more 
recent menacingly strungout look, Keith 
Richard has evoked more of that delicious 
sense of danger than any rock and roll 
musician probably has a right to; nonetheless 
he’s stuck with it - and whereas he doesn’t seem 
to mind at all, it may not necessarily be the 
Real Truth Behind the Man. People who know 
him say that he’s incredibly bright, articulate, 
witty. You may not believe it, because you’ve 
been brought up on The Image. But having 
talked to him recently, while he was in 
Switzerland, I was astounded to note that he is 
actually, incredibly bright, articulate, witty. 
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This is not to take anything at all away from 
the fact that there are those of us who feel he is 
the Rolling Stones. Never mind Jagger’s aris- 
tocratic petulance. Sure his voice is great; and 
at one time he moved sexier than did any white 
man onstage, but it’s the seventies now - and if 
there is one person who seems to be the core of 
the rock and roll of the Rolling Stones, it’s 
Keith Richard. 

And in case you were wondering how he 
spells his last name - (on the back of the most 
recent Ip it’s with an “s” at the end, whereas 
usually it’s been ‘pelled. without - as we’re do- 
ing here...) he laughed and said, “Well, my last 
name is Richards - with the s, but Andrew 
Loog Oldham thought it a good idea back then 


Coming Recordings, His Teeth, 
d Other Things --- 


to drop it. It confuses me ... but I don’t really 
mind. I hadn’t noticed it on the back of this Ip 
cover, I guess Mick did that. Maybe I should 
go back to that ... Anyway, it was just a whim 
of Andrew’s, I think he thought it sounded 
more in keeping with the times. But that was 
ten years ago...” 

As far as Stones’ future plans are concerned, 
it’s a bit mind boggling. After having been in 
several days of meetings with all the business 
people and the rest of the band, Keith said, 
“Well - what we’re thinking of is something like 
this: We'll go and do some sessions in 
December to start recording a new album 
which we hope to have out by May. Because, 
hopefully in June we'll be starting a tour which 
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will last a year all together. It would start in 
America and go through there until about 
August, with maybe South America and 
Canada thrown in somewhere during. After 
which there will be a break when we hope to be 
able to get a live album out.- of the American 
tour. Following that - starting ‘around 
November, or October or something, will be 
the second half of the tour, which will probably 
be Australia, Asia, and ending up in Africa. 
There we hope to be able to make some kind of 
a movie, a different kind of a movie, not just a 
documentary. But I can’t really say any more 
than that at the moment, because it isn’t any 
more than that. It’s just an idea we’ve got about 
making a different kind of a movie. But that’s 


all in the air, that one. Anyway - that will take - 


us until about Christmas, when we'll have 
another break, and we'll have to start record- 
ing another album because by then it will have 
already been a year since we will have done the 
one we’re planning to do now, if you follow 
me.” 

Yes, I do, but I’m exhausted. “Yes,” he 
laughs, “and then it goes on for the third part 
of the tour which would be Europe, hopefully 
the Iron Curtain, England, etc. ... which would 
take us a year from the start of the tour. That 
would then be one June later, and it would end 
in June, 1976. That’s basically what we talked 
about.” 

(When asked about these plans, Peter 
Rudge, tour manager for The Stones, was 
slightly more hesitant. “Let’s just say that there 
is a desire on the part of the Stones to tour, and 
in a lot of countries. Of course you get a lot of 
ideas when you're up there in the Alps,” he 
smiled, talking in his posh New York offices, 
“right now everything is in the talking stage. Of 
course if you do want to get. around to all those 
places you have to drag it out over a period ofa 
year or two.”) 

As far as the work is concerned, Keith 
remarked that for the past year all they'd really 


done was concentrate on making a good 


album, and now that that’s been done 
(everyone obviously agrees that it’s one of the 
best Stones’ Ips ever) they want to get back out 
on the road. “Actually,” Keith remarked, “we 
didn’t take any more time doing this record 
than any other, it’s just that there were a lot of 
gaps between, is all. In the old days we used to 
put albums out within six months of each other 
- but that’s when albums used to take two 
weeks to a month to make. I hope that the next 
one we do will be as good if not better than this, 
Mick and I are writing songs for it now. It 
sould be mixed and done and ready to come 


out at the start of the roadwork.” 
Discussing the problems that they had with 


the mastering of “It’s Only Rock & Roll” 
(Mick was in the States seemingly for months 
doing the thing, whereas Keith was responsible 
for the English and European master) Keith 
said, “If you look at the record you'll notice 
that there’s very little space between the end of 


the record and the label; and the grooves 


between the songs ... it’s very long, actually. It’s 
just one of those technical things where if one 
side is around twenty four minutes long you 
have to be sure that you master it properly or. 
the needle will go jumping across the record.” 

There was some discussion about outtakes, 
apparently four or five tracks didn’t get in- 
cluded on this album, and may show up in the 
future. “Usually the problem is that by the time 
you do the next album, you don’t want to have 
old tracks on it,” Keith said, “but we. might 
have one or two things leftover that we really 
like. We did do “Drift Away” - that’s still 
around, but it really will depend on what we 
have left when it comes time to put the next 
album together, y’know? I mean it’s there in 
the can, and if we.looked around and saw that 
we needed an oldie, or another track - then we 
might use it.” 

“There is an album coming out sometime 
under our control,” he added, referring to the 
one that was supposedly in litigation with 
former manager’ Allen Klein, “known as the 
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“Black Box Album in Litigation” - that’s how 


we refer to it. That’s coming out with some 
good old stuff on it.” 

As far as ever recording any old Stones 
material in a new and/or different way, Keith 
said that they’d rather just do it live, onstage. 
And that he’d love for Mick Taylor to do some 
writing because it would remove some of the 
burden from his and Jagger’s shoulders: “The 
more writers in a band, the better.” But would 
they be Stones songs? “Well, that’s the thing ... 
because Mick and I really know how to write 
material for the Stones, and I don’t know if 
anybody else does. It takes a while to get the 
hang of it.” Followed by the inevitable solo 
album question. Followed by the inevitable 
answer: “I’m not thinking about it at all. The 
only way I could see it is that I have a few 
tracks in the can from a session here and a ses- 
sion there, and if I had enough tracks that I 
liked, then I would do it. That’s the only way I 
would like to do it.” Keith did admit to en- 
joying performing with Ron Wood onstage in 
that London concert recently, (“I'd been away 
from performing so long, it was a shot in the 
arm”) and that he likes to play with other 
musicians. “It’s nice playing with other 
musicians, like that thing with Ron, and I play 
with musicians in Jamaica sometimes...” but 
basically he seems quite content with working 
out his music in the context of the Stones. “I 
like to draw and paint,” he mumbled ... “but 
it’s nothing serious really.” Are you lazy? “Um, 
basically, yes.” / 

Turning a bit more to the personal side, I 
asked him if he and Anita lived a quieter life, or 
just did ... funkier things than did Mick and 
Bianca, for example. Certainly they’re not as 
publicly visible. “Well ... yeah ... when I go out 
I really sort of go to pubs, or to see raeggae 
groups in London or wherever, places where 
there aren’t a lot of photographers about.” I 
see. Does he get mobbed when he goes out? 
“No ... no, I never get mobbed. But I don’t-go 


to places where peoplt would necessarily 
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bother me. I’ve been to the Rainbow, for 
instance...” 

Keith lives part of the year in Switzerland, 
he’s allowed three months in England, (taxes) 
says that two is actually enough for him (he 
spends those in London), and has just bought a 
house in Jamaica. “I like Jamaica,” he said, “I 
like the music - there’s music everywhere in 
Jamaica. And | like the people, and it’s sunny 
there.” 


What music do you listen to? “Oh, a lot of 
black music, raeggae music, rock and roll. 
Country music.” What did you think of Bill 
Wyman’s solo album? “Well,” he said 
diplomatically, “I thought it was a good try. If 
I was Bill I would have put a few oldies on it, 
y’know?, rather than a whole album of new 
material. Just so that there would have been 
somethings on it that people were more 
familiar with.” Favorite Stones’ albums? “Oh 
... | thing ‘Beggar’s Banquet’, ‘Sticky Fingers’ 
and ‘Let It Bleed’.”I did not ask favorite 
colours and/or foods, but I did inquire dis- 
creetly about his health. “Oh, I’m very 
healthy.” Really? “Sure ... you can’t do all the 
things I do and not be healthy,” he replied, 
whereupon I mumbled that it was fabulous to 
be able to actually be healthy and still have that 
image. “That’s the trick,” he said seriously ... 
well, maybe not so seriously. Then talked a bit 
about his forthcoming skiing plans. Somehow, 
I murmured, the image of Keith Richard on 
skis is something ... well, .1 would quite like to 
have a photograph of it. “Oh, wait til you see 
me, I’m dynamite,” he said. “I haven’t been 
able to do any yet here, I’m waiting for a giant 
snowfall.” 

Getting back to the Stones, I wondered if 
Keith was constantly asked, (even in his in- 
frequent interviews) about past history ... 
Brian Jones, obscure data, and the like. “Oh 
yes, you do get asked all those questions, 
especially in Europe. The pop magazines par- 
ticularly. They ask you stuff about eight years 


ago, and you know - we don’t remember that. 


And people have so many wrong ideas of what 
happened then. | don’t think there’s ever really 
been a good book written about the Stones... I 
haven’t read Scaduto’s book, but it sounds 
rather like some mammoth Marianne 
Faithfull reminiscence. And you know what 
women’s memories are like, especially about 
things like that,” he laughs. “I’ve read a bit of 
Robert Greenfield’s book - ‘STP’ - but no one’s 
ever really done it accurately. Perhaps one day 
we could collaborate with a writer that we all 
liked, something like that. We haven’t actually 
ever done that.” As far as any of the Stones’ 
movies — “Gimme Shelter” was a good film,” 
Keith said, “it showed something the way it 
was ... and Robert Frank’s movie is good.” Ah, 
yes. Which brings me to the subject of Robert 
Frank’s movie about being-on-tour-with-the- 
Stones; titled “Cocksucker Blues” and some 
say so outrageous that it will never be able to 
be released. “Well,” Keith chuckles, “we may 
do a pornographic album to go along withit... 
sor of like a soundtrack. Everyone would have 
to contribute a pornographic song. We’ve got 
one from Dr. John called ‘How Much Pussy 
Can You Eat’. If more people come up with 
them, then we could put it out. I’m still work- 
ing on my contribution.” 


Revealing the mystery surrounding the 
“Glimmer Twins” production credit on “It’s 
Only Rock & Roll”, Keith said, “well - me and 
Mick are the Glimmer Twins, and that came 
about several years ago when we were on a 
cruise ship ... some wierd journey ... and there 
were all these very strange English tourists on 
board who kept asking us to give them a 
glimmer about what it was like to be young, 
and superstars and all this rubbish. Somebody 
actually came up and said ‘give usa glimmer’... 
so we called ourselves the Glimmer Twins, and 
saved it, until now.” For those readers who 
might be guitar freaks, Keith uses Gibsons, Les 
Paul Juniors, and Fender Telecasters ... and 
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Stratocasters. But of course, those are only the 
ones that can be bought in shops. “I also havea 
guy, who’s becoming quite famous in his own 
right,” Keith said, “Ted Jones - actually his real 
name is Newman Jones III - he’s from Ar- 
kansas. And he’s been making guitars for me 
with special kinds of tuning. I’ve had a five 
string guitar made which is fora certain kind of 
playing ... they’re the kinds of things you can’t 
get anywhere except from him because he 
makes them all by hand, and it takes quite 
awhile. Otherwise I use pretty much what 
everyone else does — Gibsons and Fenders, 
because they’re the best ones you can get. I 
used the first Dan Armstrong see-through 
Ampeg that he made, it was the prototype. 


Dan Armstrong made it by hand and it was 
very good. But it got stolen, and when I got 
some more from the factory they just weren’t 
of the same standard. That happened to be the 
one he made first, and it was very good.” 


Keith added that on certain songs on “It’s 
Only Rock & Roll” - for example “Time Waits 
For No One” - he and Mick T. used a quitar 
synthesizer, also known as a “hi-fly”. “It’s a 
white flat box that looks like a bathroom scale 
when you put it on the floor, and you can geta 
lot of different sounds out of it.” 


As we were about to say our goodbyes, I 
realized I had almost forgotten to ask him 
about The Teeth. “Oh yes,” he smiled, (?), “The 
Teeth. Well, the situation with The Teeth is 
that they’re in the process of undergoing a ma- 
jor overhaul at the moment. While I’m going to 
Switzerland I’m going to a dentist and I’m, err 
... changing my image. More ofa sort of clean 
look.” Are you having them designed in any 
special way like Bowie did with his ... you 
know, fangs, or anything. “Nah,” replied 
Keith, “right now I'd just be happy to have 
teeth, you know - a new, shiny tooth, I don’t 
care what shape they’re in.” So, you'll be smil- 
ing a lot? “Yeah, right.” Somehow, I’m‘not so 
sure I can believe that. © 


By Lisa Robinson 


HE HIT P€ARADER 


RAYMOND DOUGLAS DAVIES 


We spoke just outside of London — in 
Hornsea — at the Kinks’ studio/ offices. 
The purple door opens and you walk in- 
side to a cozy little English house .... the 
fireplace and the hot pot of tea tell you 
that you couldn't really be in any other 
country. And when Ray Davies walks in, 
smiling, wearing a tattersall shirt, 
pullover jumper and velvet jacket — well, 
you know you really are in England. He, 
perhaps more than any other British 
rockstar, symbolizes the country’s sen- 
sibilities, its traditions, its sense of 
humour and charm. Ray’s said that he’s 
been accused of wanting to be Walt 
Disney; well, maybe he is..... but there’s a 
bit of Fellini and Michelangelo in there as 
well. Before I get too melodramatic about 
the man, we'll switch to the actual conver- 
sation. 


HP: Tell me what you’ve been doing since 
we last spoke .. 
Ray: You mean when we got together 
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with Lou Reed? 

HP: God no ... You know, you never saw 
that videotape. You looked fabulous in it 
... just sitting there tearing paper and 
lighting matches and smiling. No, ac- 
tually — since the last time you were in 
New York at the Felt Forum .. I think it 
was Passover. 
Ray: Well, it’s been all work since then. 
Starting Konk studios and the record 
label and I produced Claire Hammill and 
then did a tv show called “Starmaker” .. 
and then of course putting “Preservation” 
together. 

HP; What are your plans for that? 
Ray: Well, I'm going to do it in America, 
and I’m so excited about it I cannot tell 
you. 

HP: Didn’t you do it in the West End? 
Ray: [’ve done lots of things in the West 
End.. 

HP: | mean didn’t you do that show 
there? 

Ray: Well, we did a thing in Drury Lane, 
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but that wasn’t anything as big as this. | 
did “Starmaker” for TV — they'd been 
after me for a year to do it, and then it 


took mea week. It basically was about a 


man like myself who writes songs about 
ordinary people and turns them into 
stars. Everybody has star qualities, it’s an 
extension of “Everybody’s In Show Biz” 
and | go into this house and am taken 
over by this man and in the end I become 
him, because I am totally absorbed and 
involved with his life. That was the inten- 
tion, it was hard to do ina half hour on 
television, especially with music. 

HP: Did you like being in front of the 
cameras? 

Ray: Yeah — it was great, but I think I’d 
like to do it again for America and do it 
properly. A few more minutes would 
make all the difference. Like for “Preser- 
vation” — I did an outline that was about 
ten to twelve pages, and then we’re only 
ending up using 5 pages because | think 
my songs have got a good story in them 
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anyway. 

HP: When you performed the songs in 
“Starmaker” was it in context with the 
story? 

Ray: It was supposed to flow with the 
script and be part of it. We tried to carry 
on the action — like I arrived home after 
a day’s work at the office and we sat down 
for Shepherd’s Pie and we just went intoa 
dance routine and did a thing. It’s a 
shame because people, if they had been 
prepared to laugh at it, it was hilarious. 


HP: Well, what was the reaction to it. 
Ray: Well we played it for Norman 
Cohen .. 

HP: Norman Cohen? 

Ray: Oh, I mean Leonard Cohen ... 
HP: Oh — that’s fabulous, I’m going to 
call him Norman Cohen forever .. 

Ray: Yes, well apparently he doesn’t 
laugh. 

HP: Ever. 

Ray: And he was hysterical laughing at 
the thing. I was playing a big man, I hada 
suit and tie on and oh yes — this 
jockstrap. 


HP: Wait a minute ... what jockstrap? 
Ray: They made me wear a jockstrap, the 
wardrobe ladies, because while I’m 
singing a song, I change from beinga star 
in a glitter suit, into being an ordinary 
man. So I had to wear pajamas and we 
had a runthrough and the wardrobe lady 
came up with an assortment of 
jockstraps. There was a black one ... I 
didn’t like that much, I think it was Len 
Faircliffe’s ... 

HP: Who’s that? 

Ray: Well we have this soap opera on TV 
32 


here called “Coronation Street” which 
goes out twice a week and there’s a 
character on it called Len Faircliffe and 
he’s been in it for fifty years. Anyway, 
they made me wear a jockstrap under 
these hideous pajamas .. 

HP: Why? Could you see through them, 
or what? 

Ray: Well there was a shot of my legs, 
there were two girls changing me and | 
had to lie back and sing “The Things I’ve 
Done For Music, The Things I’ve Done 
Por Arto 

HP: Vil say ... 

Ray: And there was this shot of my legs 


and they just wanted to be sure that I 


didn’t flash anything. Not that there’s 
anything to see. 

HP: Which one did you choose? 

Ray: | wore an ordinary athletic one. 
June Ritchie who was in it with me, she 
played Norman’s wife — she wanted me 
to wear a sequin studded one. 

HP: lm glad you didn’t. 

Ray: ’'m glad I didn’t because it wasn’t 
right. I think that it’s nice, thata man who 
would wear a silver suit on would take off 
his suit and have on a terrible pair of 
underpants. 

HP: But you want to do this again and ex- 
tend it for America? 

Ray: Oh yes, I always want to extend it .. 
(Laughter) 

HP: What was the critical reaction? 
Ray: I was amazed. | thought that it was 
just a little job that I did and it got quite 
alot of coverage. Better than what I 
thought. 3/4 of a page in The Guardian 
which is quite a good paper. Big spread in 
the TV paper here — it really created 


quite a bit of excitement. I think that 
more people liked it than didn’t. At least 
they liked my suit. 

HP: Which suit was this? 

Ray: | had this trick suit, that I zipped in- 
to. I had a quick change and so it zipped 
up the back. A proper suit with a zip up 
back. I just jumped into it, and presto, 
like magic. It had a shirt and tie and 
everything. Some boy on Carnaby Street 
did it up for me. 

HP: Tell me about the plans for “Preser- 
vation” ..... 

Ray: Well — we’re taking it on tour, 
we've got about [5 or 16 people. The 
Kinks plus four extra players, then four 
lady singers and two extra male singers. I 
think there isn’t as much story there as I 
would like, we cut it considerably — 
although it flows quite well and seems to 
work alright. We'll do a Kinks set first, 
with the Kinks playing all the old stuff — 
you know, and then have an interval. 
Then we'll do the show. “Preservation” is 
about an hour and a quarter. 

HP: Will you have sets? 

Ray: Not a real set, we’re having back 
projections and props. No set as such. 
The thing was never written to have a set, 
all I wanted in the original was a tree and 
a bench. 

HP: Are you having that? 

Ray: No... 

HP: Why not? 

Ray: Trees don’t grow in Brooklyn .... 
HP: Ray that’s terrible. Besides you can 
rent anything in New York and you know 
it. I heard you were having dancers and 
jugglers ... 

Ray: We were thinking of having some 
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_ dancers but we ruled that out. We are 


having movement of some kind, but we’re 
getting a choreographer to put the singers 
into some kind of routine. I’m really quite 
thrilled about it, I can’t sleep at night. 
We'll do a few out of town things first and 
then do the Felt Forum in New York .. 
HP: Tryout gigs? Like the way the theater 
goes to New Haven and Philadelphia? 
Ray: Not really, just more to get us into 
shape. But it should be pretty well 
rehearsed by the time we get to the States 
at all. 

HP: Is Delsener doing it? 

Ray: Doesn’t he always? 

HP: He’s fabulous ... 

Ray: | like Ronnie, he’s a nice bloke. 
After the last Felt Forum concert we went 
out to dinner together and there was 
nowhere opened so we went to this ham- 
burger joint. 

HP: Are yousure it was because there was 
nowhere opened? 

Ray: Well, that’s what he said. So this 
time — I don’t know if you’re printing 
this or not, but tell Ron Delsener that I'll 
take him out somewhere nice. 

HP: What are your future recording 
plans? 

Ray: Well, things are going really well ... 
in fact the next thing we are doing is just 
an album with the five of us. Only use 
horns when necessary. Because for the 
last year or so, I’ve been writing with the 
horns in mind like writing a song and then 
thinking — oh yeah, if I put a chord in 
here it will be nice for the horns ... so this 
time I’m not going to consider them so 
much. Ill probably use them, but only 
with the five pieces in mind, for a rhythm 
band and let the music come. 

HP: How do you think the songs will 
differ? 

Ray: Well there are a couple of songs on 
“Starmaker” that I’ve added and will be 
out I think in February, and they’re 
basically The Kinks, and I think they’re 
quite commercial. But tasteful — and 
Nice guitar parts, sweet piano parts, a 
good group sound, which is what I want. 
HP: \s the album finished? | 

Ray: Yes, we did it about two months 
ago. 

HP: How is Konk Records working out? 
Ray: Konk is developing quite nicely. 
We’ve done Claire’s album, and we’ve 
done another album by a guy named 
Randy Desmond and I think that’s good. 
We’ve pushed back our singles until after 
Christmas and are negotiating for dis- 
tribution in the UK. 

HP: How involved are you with the 
business aspect of this? 

Ray: A little bit more involved with the 
business, I’d rather not be. I have to be I 
suppose, it’s my company. 

HP: Do you go and look at groups? 
Ray: Well, I’m passing the buck a bit 
more now, which is good. I’m just 
trusting people a bit more. Because after 
all the management problems that I had, | 
couldn’t trust anybody. It’s the same with 
all artists — they just get put off by those 
kinds of things. And it was a long time — 
it was like a marriage. And that first tour 
when we all got together — you know, 
when you had that party for us — that 


aS { 
ci, se) Wr otal, | Nd ta 


was the best tour we ever did and we did it 
ourselves. The American tours just keep 
getting better. I’m really confident about 
“preservation”, but we won’t make any 
money from it. 

HP: Are you going to lose money because 
you're taking so many people along? 
Ray: The only people who are going to 
make money are the people making 
wages. The roadies are going to get more 
money than I will. But I want to doit. It’s 
what I’ve said all long. It’s good to havea 
big success and try and get things like this 
going and know that you aren’t going to 
make money, but you wouldn’t be able to 
do it otherwise. And I’ve got to do it, I’m 
determined to do it. 


HP: How’s Dave? 

Ray: Dave’s doing a solo album. He’s 
done four tracks already, which I’ve 
asked him to do again. They were demos, 
I’m not going to produce it though, I want 
to get him a really good producer. I think 
Dave should do something himself and 
not have me around. 

HP: Have you seen any other bands that 
you've liked, or wanted to sign? 

Ray: Well — since Konk has been going, 
in the last four or five months, I’ve been to 
see a few bands. But the best thing — 
unless something really good comes 
along, is to think of things and then go 
form them myself. Say I'll feel that I want 
to record a certain kind of album, I'll get 
it together and go out and form the band 
perhaps. We are only going to have 3 or 4 
acts, it’s not going to bea big thing. It will 
build gradually. 

HP: Do you see it as a vehicle for your 
own records? 

Ray: 1 don’t know ... it would be a bad 
thing. So for the time being I'll just 
concentrate on producing. I don’t want a 
confiict in the company — not just yet. I 
want to break a few acts first. 

HP: How is this studio compared to 
others that you’ve used, like Morgan? 
Ray: This is brighter than Morgan, it’s 
very dead there. This is a good sound. 
You get more highs because there is a 
reflecting ceiling and it’s a good size. It’s 
very bright, very good for live recording. 
But we are improving it all the time. 
We're building another one in the back 
which will have a dead and fuzzy sound. 
But the standard — well, as I said, I think 
the Kinks records have improved 
technically since we’ve been here. We 
have more time. We aren’t the sort of 
band that wastes time when we come in 
and we don’t come in when we wake up. 
We come in at 10:30 and we have a break 
at | and then we start again at 2. 


HP: During the night or during the day? 
Ray: Day. I’ve given up during the night 
— for recording, anyway. I like mixing at 
night. 

HP: |s “Starmaker” a single or double 
album? 

Ray: It’s a single — from the TV thing, 
plus a few special things that I did just for 
the album. It’s simple music, lyric-wise, 
uncomplicated, and I think there are 
three or four things on it that are really 
nice by any standards. The playing is real » 


(continued on page 64) 
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GEORGE HARRISON- 


Out There On His Own 


By Daniel Goldberg 


We must remember right off that it was 
George Harrison, the toothy, silent 
Beatle who was the first to make a solo 
album, way back in 1967 with the supple 
and innovative instrumental album, 
“Wonderwall Music.” It was before Plas- 
tic Ono, before “McCartney” before 
“Sentimental Journey,” George was out 
there on his own. 

Now once again, George is first — the 
first ex-Beatle to make an extensive tour 
— and what a tour it is, covering more 
than 35 concerts all over America. Bill 
Graham is supervising the tour — and his 
involvement with a Beatle completes the 
realization of all his rock dreams. 
Quietly, but imposingly, George 
Harrison is re-entering the spotlight — 
and appealingly, he is not doing it half- 
way but all the way — just as he did when 
his first post-Beatles solo album “All 
Things Must Pass” made him tem- 
porarily the ex-Beatle most likely to 
succeed. 

Of course, it has developed that all four 
of the ex-Beatles have succeeded, con- 
founding those who thought they lacked 
the talent individually to remain in the 
forefront of the world public’s musical 
taste. 

George gave a press conference in Los 


Angeles shortly before.the tour began — 
one of the rare times he has talked to 
reporters in recent years. Unlike Bob 
Dylan, Harrison’s silence with the press 
has not created a mystique of secrecy but 
rather an understanding that he fre- 
quently doesn’t have all that mucn to say 
in words. His interview on the Dick 
Cavett Show several years ago for 
instance, proved surprisingly unflashy. 
Harrison’s forthrightness in Los Angeles 
was a happy surprise for his fans because 
he told exactly where he stands and made 
some of the hardest core rock news with 
his quotes in quite some time. Will the 
Beatles get back together again? “No 
unless we're all broke and need the 
money...” words which may come back to 
haunt him if they ever do decide to give it 
a fling for old times sake. The reason he 
said was simply that there are other 
musicians he’d rather play with. “I’d be 
happy to be in a rock and roll band with 
John Lennon any time” said Harrison, 
“but I wouldn’t want to be in a rock band 


with Paul McCartney.” (He added about - 


Ringo: “He’s got one of the best 
backbeats in rock.”) And in response to 
the inevitable but awkward question 
about Harrison’s wife Patti living with 
Eric Clapton Harrison said, “Eric and I 
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have been close friends for many years. 
I’d rather have her be with him than some 
dope.” In the space of a few minutes, 
Harrison answered directly all of the 
questions that had arisen in the minds of 
the public about non-musical matters and 
prepared to immerse himself in the music 
itself. 

George’s first Beatle song most of us 
heard was the vibrant “Don’t Bother 
Me,” a driving sophisticated love/torch 
song, among the hardest rock on the 
“Meet The Beatles” album best known 
for “I Wanna Hold Your Hand.” His 
songwriting efforts for the next couple of 
albums were kept to himself as Lennon- 
McCartney dominated both the writing 
and the lead singing, but on “Beatles VI” 
George’s “You Like Me Too Much,” 
brought him back to our consciousness. 

We must remember one thing, though, 
when thinking about the Beatles early 
years and George’s apparent lack of input 
(More Carl Perkins and Chuck Berry 
songs were recorded by the Beatles in 
their first six albums than George’s). 
George was the Beatles lead guitarist ... 
and with Lennon he was part of the hard 
rock force which was counterbalanced by 
McCartney’s smoothness. As _ lead 
guitarist, Harrison played a vital if 
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unheralded part in the Beatles success 
while remaining the idol of the small but 
significant section of Beatlemaniacs who 
liked “the quiet type.” 


“Rubber Soul,” the album which began 
the intellectual phase of the Beatles career 
— and one feels — the psychedelic 


period, featured another powerful 
Harrison rocker “Think For Yourself” 
with the unforgettable chorus “Do what 
you want to do — go where you're going 
to — think for yourself ’cause I won’t be 
there with you.” The “Rubber Soul” 
album featured an even more important 
aspect of George on a song he didn’t 
write: “Norwegian Wood.” George 
played the sitar on it. 

George was not the only rock musician 
to learn the sitar, nor was he the only one 
to go to India or the only one to become 
passionate about the Hindu religion — 
but he was the one who chose to be iden- 
tified with these things because he 
brought his interest into his recorded 
work. 

George, the quiet Beatle, became 
George the cosmic Beatle, in lyrics, music 
(Indian music, especially in the sixties, 
was deemed cosmic) and apparent life- 
style. Of course, his high visibility made 
him appear to be some kind of would-be 
Swami, when in fact he was an interested 


student. He told an English radio inter- 
viewer that press images of him were inac- 
curate saying, “My image has come a- 


cross like I’m some weird old mystical ex- 
Beatle, the gentle giant of pop. That’s all 
lies.” Yet how many of us have been 
stopped in airports by Hare Krishna 
people with the opening line, “George 
Harrison asked me to distribute this 
literature,” followed up by a sales pitch 
for one of their soft or hard cover books. 

Harrison clearly continues to be fas- 
cinated by both Indian music — as 
evidenced by his continued efforts to ex- 
pose Ravi Shankar’s music to the west — 
and Indian religion — as evidenced by his 
lyrics and his efforts on behalf of the 
International Society For Krishna 
Consciousness — popularly knownas the 
Hare Krishnas. He did produce - the 
Radha Krishna Temple album of Hindu 
chants which was made by the Hare 
Krishnas and the artwork on the “Living 
In The Material World” album was very 
reminiscent of the Hare Krishna artwork. 
Naturally, Harrison is perceived to be a 
spokesman for something Indian — and 
his relative silence underlines this im- 
pression. 

On the other hand, it must not be 
forgotten that Harrison is also a 
dedicated rock and roller, who plays with 


the finest class of rock musicians. Billy 
Preston, who just had a number one 
single with “Nothing From Nothing,” is 
leading Harrison’s band on the new tour, 
and Tom Scott who has his own band, the 
L.A. Express (they formally backed Joni 
Mitchell) is also temporarily putting his 
own career aside for Harrison’s tour. 
Other musicians backing him up are horn 
players Chuck Findley and Jim Horn, 
Andy Newmark on drums, Willie Weeks 
on bass, and Robben Ford of the L.A. 
Express on guitar and sax. In the past 
Harrison has played with such rock fix- 
tures as Leon Russell, Bob Dylan and 
Eric Clapton — he is clearly in touch with 
today’s rock mainstream — a fact which 
he seems to want known. The man who 
wrote “Within You And Without You” 
for the Beatles also wrote the acid “Tax- 
man” which ironically is still as current in 
its references to Mr. Wilson and Mr. 
Heath as it was in 1966 when it was 
released. 


Of course it seems rather silly that an 
ex-Beatle would be concerned about his 
“image” — distortion after all is simply 
part of the fame game that has been 
Harrison’s lifestyle for more than a 
decade. It’s not fair that the public ex- 
pects him to be either all saint or all sinner 

(continued on page 62) 
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By The Rivers Of Babylon: 


RAEGGAE IN AMER 


By Lenny Kaye 


Pee ce : 
Jimmy Cliff 


Eric Clapton taking aim on the 
Sheriff. Mick Jagger and the Rolling 
Stones, awash in de luxuries. J. Geils 
givin’ it to me. Cat Stevens frolicking 
through another Saturday night. Taj 
Mahal. Paul Simon. Johnny Nash. 


Bob Marley 


The McCartneys. 

Sometimes it begins to appear as if 
the only people not able to score from 
the first hot flashes of raeggae fever 
are the originators themselves. In a 
turnabout reminiscent of the 1950's 


— when the McGuire Sisters and Pat 
Boone lavishly borrowed from the: 
segregated rhythm and blues charts 
— and the 1960’s — when the blues 
were “rediscovered” en masse by 


English and American’ rock 


musicians — the sounds of the 
Caribbean have lately become a 
source of unceasing fascination to 
pop artists. Spurred in part by the 
cult-cinema success of The Harder 
They Come and its attendant 
soundtrack, not to mention the 
magnetic presence of the music itself, 
raeggae no longer resides as a 
forgotten ethnocentricity. Rather, it 
has become a surprising and in- 


creasingly commercial portion of the " 


mainstream itself. 

This sudden popularity is not 
unexpected. Raeggae, with its oddly 
syncopated beat and lyrical fantasies, 
grew in obscurity to become a mature 
and well-developed music, nurtured 
by the hothouse atmosphere of 
Jamaican society. At its best, it can 
become brutally honest, stripping 
away layers of emotion to bare essen- 
tial and stark images. Whether deal- 
ing in traditional love, political 
realities (“I Shot The Sheriff’) or 
spiritual breakwaters, it forcefully 
cuts to the rhythmic core of day-to- 
day existence, the pull and thrust of 
interwoven relationship. 

By and large, those who have 
popularized raeggae on the charts 
have done well by this equation. As if 
in realization of the music’s inner 
strength, they have paid it both 
tribute and honor, perhaps smooth- 
ing off its rougher edges in hopes of 
reaching a larger audience, but 
adamant about retaining its inner. 
truths. 

The best'example is Eric Clapton’s 
treatment of “I Shot The Sheriff”, 
originally written and recorded by 
Bob Marley and the Wailers. Clapton 
must of necessity treat the song 
differently than Marley; it’s unlikely 
he’s ever known the circumstances 
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described, a zinc shack paranoia 
methodical and debilitating in its 
primary form. Marley’s reading takes 
that into account, an anguished, 
future redemptive portrait that 
understands how it feels to grow in 
Trenchtown, the omnipresent pover- 
ty, the illogical pressure from police 
and government, the harsh interior 
structure of bottominga country that 
would likely enjoy forgetting the ex- 
istence of its lower classes. 

Marley is a Rastafarian, and this 
too adds an edge to his poetry. The 
Rastas, a religion that exists without 
benefit of church and clergy, prefer 
not to deal with the present, instead 
saving themselves for the trip 
“forward back” to Africa and 
salvation. Despite the barren cir- 
cumstances which he describes, there 
remains the feeling that this is just 
one of many struggles man must 
overcome to move toward his higher 
ground. Taken in.context with other 
songs on the Wailers’ album (Bur- 
nin’), the picture is amplified: “This 
morning I woke up ina curfew,” he 
moans in “Burnin’ and Lootin’”. “Oh 
God, I was a prisoner...” 

For his part, Clapton’s rendition is 
more up-beat, perhaps seeming to 
skim the surface until it’s 
remembered that he, too, has seen the 
outer reaches of despair. The Rolling 
Stones take a different tack. It would 
be a mistake to consider raeggae as 
resembling a solemn music by any 
means; utilizing its joyous end, they 
construct a group original like “Lux- 
ury” and spin it like a web, using the 
music’s illegitimate marriage of 
American r&b and home-grown 
rhythms ‘to add a lusty, pleasure- 
ridden energy to the obvious best 
track on the new album. Similarly, J. 


Dave Gahr 


Geils updated their bedrock sound a 
year ago in “Give It To Me”, and Cat 
Stevens toured Sam _ Cooke’s 
“Another Saturday Night” around 


the West Indies to gift it a whole new 


dimension. 

The process works both ways. Gar- 
nished with strings and sophisticated 
arrangements, Jimmy Cliff came upa 
winner in 1969 when “Wonderful 
World, Beautiful People” first 
touched the charts. Cliff, as befits his 
influential role, doesn’t seem as com- 
mitted to a purist strains as does a 
performer like Marley. He has ex- 
perimented heavily (most notably on 
Music Maker), demonstrating a 
studiedly pop outlook, concerned 
with expanding the boundaries of his 
compositions and his audience. In the 
face of this, Cliff has managed to 
retain a strong political and social 
awareness, a _ factor which has 
brought him criticism from some 
quarters and praise from others. 
Whether one agrees or not, the 
dedication and belief behind such 
songs as “Black Queen”, “Born To 
Win”, and “No. | Rip-Off Man” can 
hardly be denied. 

Cliff walks a thin line between the 
pop and hard-core raeggae cultures, 
and is probably best matched on the 
other side of the fence by an artist like 
Paul Simon. To his credit, Simon was 
there before most whites had even 
heard of raeggae (with the exception 
of Paul McCartney, following a line 
from the Beatles’ “Ob-La-Di, Ob-La- 
Da” to the guitar scratchings buried 
under “Jet”), and he built on the 
mechanics of the music in a way that 
should serve as a model for future as- 
pirants. In “Mother And Child 
Reunion”, Simon _ borrowed 
(continued on page 60) 
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No More Cream And Sugar 


By Nick Charles 


For several years now, Raspberries 
have been one of the best bands in 
America, yet millions of hard-core rock 
fanatics are ignoring them to death. The 
band have what’s called “an image 
problem”. In an era when bizarre eccen- 
tricity and decadence have become the es- 
tablished critera for hip acts, Raspberries 
are caught in a time warp. Their music is 
fundamental English-Invasion _in- 
fluenced rock ’n roll, and the fact that 
they play it better than anyone else in 
years doesn’t seem to make a bit of 
difference to the trendies who demand an 
avant-garde pretensions as a guarantee of 
quality. 

In a three-year career spanning four 
albums, Raspberries have persisted in 
chronicling the classic emotional themes 
of adolescence. Like their forerunners — 
The Beatles, Rolling Stones, The Who, 
Jay & The Americans — Raspberries 
figure it’s hard enough just growing up 
normal, without singing songs about cos- 
mic death of bisexual personality crises. 
Just getting shot down by your best girl 
on Saturday night is enough to get these 
guys emoting, and they’ve got enough 
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sincerity in their music to really hurt ya 
good. Everybody knows True-Love 
offers more possibilities for sado- 
masochism than a thousand whips 
anyway, right? Raspberries’ derriere- 
garde music is so simple, it’s positively 
penetrating. 

The tough group with the fruity name 
grew out of Cleveland in the mid-Sixties. 
Lead crooner Eric Carmen started his 
first group in tenth grade after covering 
the basic pre-pube piano lesson route. 
Already having figured out that growing 
up meant strengthening your fingers for 
back-seat grappling, he played at private 
schools, debutante parties and sweet 16’s 
“to get somewhere with the girls.” 

The local band doing most of the pull- 
ing though, was another outfit called The 
Mods. While Eric’s boys were doing 
Byrds and Buffalo Springfield numbers, 
Wally Bryson’s Mods came on heavily 
laced with Anglican speedos by The 
Yardbirds, The Stones, The Who and 
The Small Faces. Bryson had seen Pete 
Townshend on “Shindig” doing “Can’t 
Explain,” and ever since then, his only 
ambition was to spend all his waking 


hours windmilling his arm across electric 
guitar strings forever and ever. After 
awhile, The Mods changed their name to 
The Choir. 

Meanwhile, Eric Carmen moved 
around Cleveland State University in 
1967 and 1968 starting bands only to have 
his best musicians stolen by The Choir. 
Finally, though, Fate caused a split in the 
opposition. Guitarist Bryson dropped 
out of The Choir to form Cyrus Erie with 
a drummer named Mike McBride. With 
the chord-slashing talents of Bryson and 
their 14-song Who medley, Cyrus Erie 
soon knocked The Choir out of the top 
spot in the city. Cyrus Erie and Carmen’s 
latest band, The Quick, were both flown 
to New York City by record companies at 
the end of the Sixties, but neither session 
panned out. Everybody faded, Eric going 
nowhere solo. Then, in 1972, Carmen and 
Bryson linked up to form Raspberries. 

In the wake of the scuzzy, long-haired 
post-Woodstock music scene, Raspber- 
ries decided to be different. Rounded out 
by bassist David Smalley and drummer 
Jim Bonfanti, not only did the group take 
a cute, harmless name, they also dressed 
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neat. Legend has it that bad boy Bryson 

had to get two haircuts before the other 
guys were satisfied. They cut a demo tape 
and sent it to producer Jimmy Ienner, 
and before long Ienner had them signed 
to Capitol Records. In 1971, they were on 
the launching pad with all systems set on 
GO 

Raspberries’ lift-off was dynamite. 
Carmen and Bryson came up with a 
dandy lead-off single, “Go All The Way,” 
featuring tough chords mixed with sweet 
vocals. The eclectic disc clearly copped 
from The Who (chords), Jay & The 
Americans (vocals) and The Beatles 
(segues). And what could bea more thrill- 
ing theme for an adolescent song than a 
girl encouraging her hesitant boyfriend to 
“go all the way”? It was a smash hit. 

The balance of the Raspberries album 
in 1972 showed another side of the rookie 
band. Led by Eric’s unusually melodic 
composing sensibility, they turned out 
several beautifully layered ballads like 
“Don’t Wanna Say Goodbye,” “I Saw 
The Light” and “I Can Remember”. With 
softly rippling piano runs reminiscent of 
Beethoven’s “Moonlight Sonata” they 
probably sounded like schlock musak to 
‘many rockers, but the tunes were soooo 
beautiful and Eric’s voice soooo pure that 
they deserved to get away with it because 
they were so grippingly good. The rock 
audiences were getting cynical though, 
and not many people were willing to 
value naive love ballads much, no matter 
how ingenuous. 

The second album, titled Fresh, came 
out later that same year. Following a 
tradition they have never broken, 
Raspberries led off Side One with their 
next hit single candidate, and once again 
they scored big on the radio. “I Wanna Be 
With You” was a brilliant rocker with 
that same tough/sweet combination of 
early British-Invasion guitar work and 
crooning vocals. The rest of the album, 

_ aside from two or three forgettables was 
equally fine. 

“Let’s Pretend” was the second single 
off the LP and featured what’s probably 
the most yearning teen vocal of the 
Seventies. The theme of sexual frus- 
tration due to parental authority 
(curfews, remember?) ante-dates turn-of- 
the-decade sexual liberation. And when 
Eric’s voice gets really husky, he sounds 


like he just can’t bear it any longer as he 
faces the inevitable separation of drop- 
ping off his sweetheart at her front door 
after parking with her for hours. 

“1 Reach For The Light” explored the 
teen loneliness theme even further with 
lamenting background vocals and frus- 
tration about the time “when you smiled 
at me and walked away with him”. Side 
Two of Fresh is regarded by more than 
one critic as one of the Great Un- 
discovered Sides of vinyl in recent 
recorded history. Featuring swell Sixties 
melodies from Smalley and Carmen, it is 
not heavily arranged (much guitar is 
acoustic) and it probably didn’t sock any 
listeners in the face hard enough to score 
for attention against Black Sabbath. 

By now the Raspberries image problem 
was becoming acutely recognizable — 
too many listeners had them pegged as 
softies. First, there were all those ballads. 
Then, as a change from that first macho 
album cover, Fresh had the boys 
prancing around in white suits like all 
those ancient groups playing the Latin 
Casino and Las Vegas. They looked more 
like the Four Seasons than the Who, and 
who let Eric go berserk with that blow 
dryer he used to pouf up his hair? At a 
time when Bowie and homo-superior 
glitter/glam kids were getting all the 
looks, the old fashioned Raspberries were 
about as hip as Madras shorts. Despite 
the unprogressive nature of their image 
and music though, they were already one 
of the best bands in America. Not many 
people paid attention. 

Side 3 was even better, and remains 
their most confident and powerful LP to 
date. The 1973 effort was as melodic as 
ever but not so softly chocked with 
ballads. Even the “throwaway” songs 
were worthwhile and the gems were 
superb. Part of the stronger sound was 
due to a lusher, fuller production style. 
More important though, the kids seemed 
more self-assured. Their lyrics were 
cockier, as though they were doing less 
yearning and more scoring. _ 

“Tonight,” the single, is one of their 
best Who crashers ever; it’s simple and 
melodic, and the lyrics are direct — “but 
when you smiled I had to take a chance, 
won't you let me sleep with you?” Wally 
was composing well, as on “Last Dance”, 
reinforcing that new positive tone — 
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“when I get a chance with you, I’ll make 
enough romance for two.” David Smalley 
was putting out as well. Although not up 
to Eric’s genius, his “Hard To Get Over A 
Heartbreak” and “Should I Wait” were 
absolutely first rate. 


Side Two, after goodies by Carmen 
and Smalley, contains what may be the 
strongest, heaviest, most magnificent 
Raspberries number ever. “Ecstacy” is a 
thrilling gut-kicker with Wally tossing off 
Jagged Who lightning bolts. No band has 
ever been better than this song. 


Then came the shakeup. Following an 
internal dispute, Smalley and Bonfanti 
exited the group and were replaced by 
Wally’s old Cyrus Erie crony, Mike 
McBride, on drums and Scott McCarl on 
bass. Says Eric of the first time he heard 
McCarl’s demonstration tapes, “Out 
came perfect 1965 John Lennon, songs 
and voice both. It turned out that in ad- 
dition to the great voice and amazing 
songs, he plays bass left-handed and 
looks like Todd Rundgren. It was just 
perfect.” 


The first LP by the new formation, 
Starting Over, serves notice that 
Raspberries aren’t going to be confused 
adolescents anymore. “Overnight Sen- 
sation” and “Play On” are about being 
professional musicians as opposed to be- 
ing regular fellas. “Party’s Over” reveals a 
rough and nasty annoyance, claiming 
“I’m older, brighter, and a bad criticizer, 
and I’m crazy but I don’t give a shit.” “I 
Don’t Know What I Want” isa rebellious 
number, sort of like imitating Alice 
imitating the Who, and it should have 
been the single. 

“All Through The Night” is a 
Stewart/ Faces raver imitation with dirty 
words — “I’m gonna make you sweat un- 
til the sheets are wet”. 

Some critics have said that this should 
be the album that breaks Raspberries as 
huge as they deserve. But Starting Over 
lacks the youthful buoyance and savage 
punch of the second and third discs. 
Raspberries have grown through 
adolescence on vinyl and left it behind. In 
doing so they’ve shed much of the per- 
sonality that made them unique. Let’s 
hope the new maturity they pursue will be 
as distinctive and genuine when they find 
it.0 
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POUR LE COEUR DE 
(continued from page 11) 


real weird one. Following a meal of a 
large animal and turnips and things, I was 
driven through the fog-shrouded coun- 
tryside to a manor-house, hidden from 
the small road by a thick web of trees. It 
was a foul night, and as soon as the large 
door had been opened and we were in- 
side, the fog really fell. It was like 
somebody had just dropped a couple of 
million tons of coal dust. Horrors. 
Living in this house, filled with mad 


scientific furniture was the manager and © 


producer of Germany’s foremost 
underground band - Foust. We entered 
through what appeared to be the kitchen. 
In one corner of it stood two television 
sets. The producer, a small, fragile man, 
turned the controls on one, and the black 
screen. was suddenly lit up to reveal a live 
mouse squinting through the screen. He 
didn’t have normal mouse furniture - he 
had proper little armchairs, and tables 
and things. “Zis is Henrick” said the 
producer. “He’s been naughty today, so 
Pil turn him off.” With that he turned a 
control, and the set returned to blackness. 
' Strange bloke, I thought. Keeps his mice 
in tee-vee sets. There came a rumble from 
upstairs, and the sound of a thin voice 
singing. “My vife,” he said. 

I later learned that his wife was once a 
famous German ballet dancer, but had 
seen fit to throw herself ten-stories out of 
a hotel room, and was now completely 
paralysed. 

Now the producer scurried into 
another room, and appeared with two 
bottles of wine, and an enormous bag. He 
opened the wine, and then opened the 
bag, spilling out onto a tray about three 
pounds of grass. “I grew it myself,” he 
said “za German soil is good around 
here.” 

Fifteen minutes later I was on the 
planet Zorog 111 - held captive in a large 
television set, and forced to entertain an 
audience of strange cockroach like beings 
for six hours a day - being fed ona strict 
diet of bananas and Colt 45 malt liquor. 
On Saturdays I was washed. With my 
bodily hair having already been com- 
pletely shaved off, 1 was dressed in a see- 
through plastic suit, and flying goggles. If 
I didn’t entertain properly, trot steam was 
injected into my tee-vee cell, until | 
screamed. 

Somebody else was screaming - loud, 
dervish like, as if their balls were being 
roasted in hot, bubbling Worcestershire 
Sauce. I snapped out of my grass 
dreamings. “What the hell is this?”, I 
asked. “It is Faust’s new album,” said the 
producer, who was now so small that he 
was sat on the toe of my boot. “Do you 
like it?” he asked. Sounds pretty much 
like Pink Floyd flying through a wall on 
the back of a DC-3, I replied. “Zey are 
crossing more barriers zan Pink Floyd 
ever imagined” he added sternly, crawling 
up my leg, his forefinger emphasizing 
each word. If this band smoked the same 

stuff I'd just partaken of, I thought, 


they’re conceivably trying to burrow 
through the Earth to Australia using 
sugar spoons. “I agree it’s a little 
different,” I added politely. 
“DIFFERENT!” he exploded, now sit- 
ting in my waistcoat pocket, shaking his 
fists in a frenzy. “DIFFERENT! Is that 
all you can say? You British think you 
have it all” - Oh come off it ... “Yes, you 
do, you won’t take our rock music 
seriously” - look I don’t want an 
argument ... “LISTEN, listen to it.” The 


- sound of 2,000 Christians being fed to the 


lions, while forty guitarists played a solo 
hit my ears like a syringe full of freshly lit 
napalm. It’s all been done before, I said. 

The producer leapt out of my pocket, 
and vanished under a beer-mat. My es- 
cort, a press agent for Faust - who had 
remained tight - lipped and silent - crept 
over to me. “You’ve upset him, Faust is 
his life, and also, he doesn’t like being 
upset”. I couldn’t care two turds, I 
replied. He asked for my honest opinion, 
and he got it. That’s all. 

Sat, drinking schnapps and Lion’s 
Brew at Hamburg’ Flughaven. 
Fogbound. Thank God | got out of that 
house in one piece, | thought. I was sure 
the buggar was going to have been 
chained in the cellar awaiting ex- 
periments. I spent six hours at the airport, 
before finally wangling myself onto a 
flight to Zurich, which for some reason 
took off in the fog. The pilot must be a 
trained bat I thought. 

Well, to cut a long story by the neck, | 
scrubbed Switzerland, spent two hours in 
transit at Zurich, and feebly climbed on 
board an Alitalia 727 to Rome. I was 
beginning to feel like some sort of 
wandering hermit. My money was begin- 
ning to dwindle. I had no contacts in 
Rome, what the hell was I going to do? 

Leonardo da Vinci Airport customs: 
Excuse me, do you speak English? I asked 
the inspector. “No sir, YOU speak 
English, me speak Italian.” Ah, a joke. 
But could you tell me of a decent hotel, 
fairly cheap and central. No reply. 


As it turned out I spent the first night in 
what later transpired to be a brothel- 
cum-hotel. All night long the place 
rocked; crazed arguments spread through 
the tissue thin walls. I fled in the morning, 
and luckily found a pleasing hostelry, and 
rested. I phoned the office. “Why aren’t 
you in Switzerland?” I forgot to get off 
the plane. No really boss, it’s a long story. 
“What’s the scene like in Rome?” I really 
don’t know, maybe The Pope will give a 
free concert. 

1 wandered around a few record com- 
panies. They were dead nice, feeding me 
well (thank God the money was 
frighteningly low, and I had two more 
countries to do). They played me locals 
stuff. “Sounds like Pink Floyd” I sd. “We 
are very influenced by your Pink Floyds”. 
Shit, they’re at least polite here. 

My most distinct memory of Rome 
during my hectic “undercover reporter” 
visit was being scared shitless when | 
walked out of my hotel one cold, but fresh 
evening. I heard this incredible fuzzing, 


and gurgling and roaring from the sky. 
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Zeppelin, with neon lights running along 


_ its belly advertising some new deodorant 
or something. God’s nails, the thing was 


so damned surreal that I ran into the 
nearest cafe and drank a half-bottle of red 
straight down. Sounded like Pink Floyd - 
airborn - I thought as my belly began to 
rid itself of adrenalin. Spent two days ad- 
miring old Monks’ bones and dripping 


fountains, sending back fictitious cables - 


on how “The Italian rock scene is thriving 
and...” 

I had the -equivalent of about 100 
dollars left by the time I hit Belgium - 
which wasn’t too bad because Brussels 
was as dead as doornails, except for one 
club, which - wait for it - sold good cheap 


brandy and played - Pink Floyd. 


Did happen to meet up with old Glen 
Cornick of former Jethro Tull days, who 
was carrying his then new band - Wild 
Turkey - around Europe. We shot into a 
British pub, and sulked in a corner. Do 
you ever get the feeling we’re actually a 
race of gypsies, I asked Glen. “Dead right 
you are,” he replied. 

Felw from Brussels to Amsterdam on 
what appeared to be a converted Sopwith 
Camel. I think I’d lost about 15 pounds 
by then, and my knotted, distraught 
cables were causing the office some fuss. 
“Please can you mail more money stop. 
have contacted T.B. stop. How do you 
expect me to get facts and figures on 
record sales in Italy when all they speak is 
Italian and me English stop. | think I’m 
going mad stop.” 

Dear old Amsterdam. Sat on a bridge 


opposite the main station listening to an | 


accordion player singing boozy sea shan- 
ties, and spitting huge waddies of black 
phlegm onto the sidewalk whenever 
somebody passed without slinging a few 
pennies into his greasy old hat. I couldn’t 
even be bothered to walk around for a 
cheap hotel. My suitcases were piled high 
with albums by Faust, Olivetti Muncari, 
Mumuso Vinegar, Charles de Gaulle, 
Francois Dungaree. I swear that while | 
was carrying them my arms were as long 
as a chimpanzees! Still, a bottle of duty- 
free Remy Martin cognac was still only: 
half-done, so I sat down in the hotel, and 
drank myself to sleep. 

Amsterdam -a good old city to be sure. 
Home of the Paradisio Club - built by the 
police, where smoking grass is legal, and 
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the bands are good. Youcan buyajointat . 


the bar - beer is actually MORE expen- 
sive. 
The people are nice in this lowlands 


city, apart from one record executive who ~ 


bought me a bottle of extremely strange 
stuff to bide. my time with. I took one 
swig, and | still have the scars on my 
tongue. But the rock and roll scene was 
thriving. I mean, they’ve got a guitarist 
called Jan Akkerman - who ain’t at all 
bad. And the kids are sweet, and really 
into rock and roll. But all 1 was thinking 
about was home, and when the aeroplane 
crossed the white cliffs of England, I cast 
a tired eye down and winked “Now you're 
where it’s really at.”O 


©Copyright. Roy Hollingworth 1974. 
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47/Ain't Too Proud To Beg 


55/Best Of My Love, The 
58/Boogie On Raeggae 
Woman 


50/California My Way 
48/Cat’s In The Cradle 
58/Country Side Of Life 


58/Dancin’ Fool 
43/Don’t Take Your Love 
57/Dream On 


57/ Everybody. Needs A Rain- 
~ bow 


43/Free Bird 


50/I'll Be Your Everything 
43/I've Got To See You 
‘Tonight 


53/Junior’s Farm 


55/Laughter In The Rain 
44/lucy In The Sky With 
Diamonds ae 


55/Mandy 

46/Morning Side Of The 
Mountain, The 

58/My Eyes Adored You 


56/Never Can Say Goodbye 


51/One Man Woman/One 
Woman Man 

48/One Tear 

44/Postcard 


46/Rock ‘N’ Roll (| Gave You 
The Best Years Of My Life) 


52/Someday 
51/Touch Me 
51/Words (Are Impossible) 


54/You're The First, The Last, 
My Everything 


FREE BIRD 


(As recorded by Lynyrd Skynyrd) 


ALLEN COLLINS 
RON VANZANT 


If | leave here tomorrow 
Would you still remember me 
For | must be trav’ling on now 
‘Cause there’s too many places I’ve got 
to see 
But if | stayed here with you, girl, things 
just couldn't be the same 
‘Cause I'm as free as a bird now 
And this bird you cannot change 
And this bird you cannot change 
And this bird you cannot change 
Lord, help me, | can’t change. 
Bye, bye, it’s been a sweet love 
Though this feeling | can’t change 
But please don’t take it so badly 
‘Cause the Lord knows I’m to blame 
But if | stayed here with you girl . 
Things just couldn't be the same 
‘Cause I'm free as a bird now 
And this bird you'll never change 
And this bird you cannot change 
Lord knows | can’t change 
Lord help me, ! can’t change. 


| ©Copyright 1973 by Duchess Music 

| Corporation, 445 Park Avenue, New 
1} York, N.Y. International copyright 
_ secured. All rights reserved. 
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DON’T TAKE YOUR 


LOVE 


(As recorded by The Manhattans) 


ALLEN FELDER 


BUNNY SIGLER 
RON KERSEY 


- Don’t take your love, love away 
‘Don’t take your good, good loving, lov- 
ing away 

‘Don’t take your love, don’t take, don’t 
take love away from me. 


Just the other day girl | had a 

. premonition 

| saw another man trying to move into 
my position 

That’s when I realized this thing could 

really come true 
1 can’t stand to lose your love 
That’s why I'm singing, singing to you. 


_ There may come a day 
When you might get a proposition 
But let’s talk it over 
Before you make your final decision 
You got my life right in your hands 
Losing you makes me a hopeless man 
Don’t bring the roof down on my head 
- If you do I might as well be dead. 


©Copyright 1974 by Mighty Three 
Music and Golden Fleece Music. 


I'VE GOT TO SEE YOU 
TONIGHT 


(As recorded by Timmy Thomas) 
WILLIE HALE — 


I’ve got to see you tonight 
So girl straighten up and fly right 
I've got to see you one more time 
So I can make you mine all mine. 


I'd love the way you love 
You’re the only girl I'm thinking of 
I'd love at you out of sight 
So girl straighten up and fly right. 


| want to love you baby 
Until the darkness turns to light 
If lovin’ you is wrong 
_ Girl | don’t wanna be right. 


I'd love the way you love 
You’re the only girl I’m thinking of 
I'd love at you out of sight 
So girl straighten up and fly right 
Oo baby. 


I’ve got to see you tonight 
So girl straighten up and fly right 
I really love you baby 
Your love is driving me crazy. 
©Copyright 974 by Sherlyn 
Publishing. 
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@> LIKE AN | 
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How to play lead guitar in a small combo. Covers 
rock,. pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
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~ POSTCARD 
{As recorded by The Who) ie 


JOHN ENTWISTLE 


We're having a lovely time, wish you 
were here 

We're having a lovely time, wish you 
were here. 


There’s miles of Honkfurters and people 
who hurt us in Germany 
We haven’t played since yesterday 
There’s just ten more shows and one 
week to go, we'd all like to go. 


We're having a lovely time, wish you 
were here 

We're having a lovely time, wish you 
were here. 


Great piles of spaghetti, bad vibes like 


confetti in Italy 
We go by train. and not by plane 
We'd come home by car if it wasn’t too 
far, to drive home by car. 


Hope you’re well at home, next week 


I'll try to phone 
Not very long to go 
I'll tell you when I’m coming home as 
soon as | know. 


se re having a levely time, wish yeu 
were here _ 

We're having a lovely time, wish you 
_ were here. 


LUCY IN ee WITH — 


DIAMONDS | 
(As recorded’ by Elton John) 


JOHN LENNON 
PAUL McCARTNEY ~ 


Picture yourself in a boat ona river with 
tangerine trees and marmalade skies 
Somebody calls you, you answer quite 
slowly a girl with kaleidoscope eyes. 


Cellophane flanen of yellow and green 
towering over your head 


JLook for the girl with the sun in her eyes 


and she’s gone. 


Lucy in the sky with diamonds 
Lucy in the sky with diamonds 
Lucy in the sky with diamonds oh. 


Follow her down to a bridge by a foun- 
tain where rocking horse people eat 
marshmallow pies 
Ev’ryone smiles as you drift past the 
flowers that grow so incredibly high. 
Newspaper taxis appear on the shore 

. waiting to take you away 


York, N.Y. 


There’ s lots of havik fries, disapproving 


eyes in the U:S.A. 

We’ve had no show since I don’ t phew 
There’s just one thing wrong we've 
been‘here too long 
The money s all gone. 


We’re having a tovaly time, wish you 
were here 

We're having a lovely time, wish yeu 
were here. 


There’s kangareds and we're bad news 
in Australia 
Thrown off the plane for drinking beer 
So long on the plane it drove us insane, 
so long on the plane. 


Hope you’re well at home, next week 
I'll try to phone. 
Not very long to go 
I'll tell you when I’m coming as soon as! 
know. 


We're having a lovely time, wish you 
- were here 

We're having a lovely time, wish you 
were here. 


We've done very well but we've been to 
hell and heaven as well. 
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Climb in the back with your head in the | 


clouds and you're gone. 


Lucy in the sky with diamonds 
Lucy in the sky with diamonds 
Lucy in the sky with diamonds oh. 


Newspaper taxis appear on the shore 
waiting to take you away - 
Climb in the back with your head inthe 
clouds and you’re gone. 
(Repeat chorus) 


Picture yourself on a train in a station 
with plasticine porters with looking 
glass ties 
Suddenly someone is there at the 


-turnstile the girl with ihe 


eyes. 
(Repeat chorus) 
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Let us prepare leadsheets of your songs. 
High quality, professional work ready to 
submit for copyright, publishing, etc. 
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|ROCK 'N’ ROLL (1 Gave 
[You The Best Years Of 


My Life) | 
(As recorded by Mac Davis) 
KEVIN JOHNSON 


can still remember when | bought my. 
first guitar 

Remember walking from the shop to 

put it proudly in my car 

And my family listened fifty times to my 

two-song repertoire . 

1 told my mom her only son was gonna 

be a star. 


Well | bought all the Beatle records - 
f sounded just like Paul 
} bought all the old Chuck Berry's 
78's and all 
| sat by my record player playing had t 
note that played ; 
And | watched them all on TV 

And copied every move they made. | 


Rock ‘n! Roll | gave you the best years of 


my life ae 
All the dreamy, sunny Sundays. 
- All the moonlit summer nights ¢ 
1 was so busy in the back room writing . 
love. songs to you | 
While you were changing your direction 
and you neverevenknew_ 
That | was always just one step behind 
you. 


Well 166 seemed like. the year | was 
_ really going somewhere 

1 was living in San Francisco reanna 
flowers in my hair 

Singing songs of kindness so the world 
would understand 

The guys and me thought we were more 

oe just another band. : 


THE MORNING SIDE OF | 


THE MOUNTAIN 


(As recorded by Donny & Marie Os- 
- mond) ; 


DICK. MANNING 
LARRY STOCK 


There was a girl 

- There was a boy 
If they had met they might have founda | 

world of joy — 


| But he lived on the morning side of the | 


~ mountain 
And she lived c on the twilight side of the 
hill “tae 
They never met 
They never kissed. 


‘And they will never know what hap. 


bine: ney missed | 


Rock ‘n’ 


‘Roll 1 gave you the best yearsof 
my life 3 
All the crazy, lazy, young. days. %, 

All the magic moonlit nights _ 
I was so busy on the road singing love . 
songs to you 


While you were changing your direction. 


And you never even knew that ! was. 
always just one step behind you. 


‘71 | was all alone when 1 met Sarah 
Jan 
1 was trying to go it solo with someone 
else's band 

And she came up to me softly 
And she took me by the hand 
She listened to my problems and she 
seemed to understand : 


And she followed me thru London. - 
Thru a hundred motel rooms 
Thru a hundred record companies who. 
didn’t like my tunes ia 
She followed me back to Tennessee 
Where she finally made me see - 
I'm just a plain ol’ country boy oad 
that’s all I'll ever be. 


Rock ‘n’ Roll I gave you the best years of 


my life et 
All the dreamy, sunny Sundays =} 
All the moonlit summer nights 
Tho I never knew the magic of making it 
with you 
I'm getting along with my country 
songs ei 
Doin’ what | was born to do. 
Rock ‘n’ Roll | gave you the best years sot 
my life . 
All the dreamy, sunny Sundays 
All the moonlit summer nights. 


OCeprright 1973 by Tree Publishing 
Co., Inc. 


Cause he lived on the morning side of 
__ the mountain 
And she lived on the twilight side of the | 
hill. : 


For love's a rose that never grows I 

Without the kiss of the morning dew 

And ev'ry Jack must have a Jill. -j 

To know the thrill of a dream that comes: 

true a | 

And you and I are just like they a | 
For all we know our love is ust a kiss 

away 3 

But you are on the morning side of the 

mountain — a 

And you are on the twilight side of the 1 

hill 


© Copyright 1951 by Remick Music Cor-] 
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secured. All rights reserved including 
public parterinsines for profit : 


AIN'T TOO PROUD TO] 
“BEG 


| (As recorded by The Rolling Stones) 


EDDIE HOLLAND 
NORMAN WHITFIELD 


I know you wanna leave me 
But I refuse to let you go 
If thave to beg plead for your sympathy 
I dont mind ‘cause you mean that much 
to me. 


D126 

U.S.A. 

DRINKING 
TEAM 


out rego 
3 me 


Kes 


Ain't too proud to beg and you know it 
Please don’t leave me girl 
Don't you go 
Ain't too proud to plead baby, baby 
Please don’t leave me girl 
Don't you go. 


LIGHTERS 
AVAILABLE 
IN BOTH 
PERMANENT 
MATCH 


AND 
WIND PROOF 


Now I’ve heard a cryin’ man is half a ones 


man 
With no sense of pride 
But if | have to cry to keep you | don’t 
mind weepin’ se? 
If it will keep you by my side. 


DO UNTO 
OTHERS 


Ain’t too proud to beg sweet darling 
Please don’t leave me girl 
Don’t you go 
Ain’t too proud to plead baby, baby 
Please don’t leave me girl 
Don’t you go. 


Order 2 only $2.25: 
3 only $3.25; 


0129 
HANG IN 5 only $4.50. 
THERE BABY 


Now you can light your fires in ment as you perform ‘‘magic’’... 
SUPER STYLE with these getting hundreds and hundreds 

message lighters. Choose the of lights from one match. This 

design that suits your personality little giant weighs less than one 

in either the popular Flip-Top ounce, yet it will give as much as 

model or the revolutionary new a month of service with just one 

PERMANENT MATCH. filling of ordinary lighter fluid. Its 

You'll never again be without a water tight seal protects against 
flame when you need one to light the elements making the Per- 


If | have to sleep on your doorstep all 
night and day 

Just to keep you from walking away 

Let your friends laugh even this | can 


stand D120 up, around the house or out camp- manent Match the ideal provision D128 
t, k ; ing. These precision lighters will in camping or emergency kits. Don't KUNG FU 
Cause I wanna eep you any way Ican. give you years of troublefree serv- be without one, and above all, 
ice so order yours today in your don't let your friends in on the 
choice of two distinctive models. “‘magic’’ secret. 


WIND PROOF This rugged pocket Each design is available in both 


roae J 4 “ae 
Ain't too proud to beg sweet darling lighter is built to take it. Its heavy Permanent Match and Wind-Proof 


z i construction and ease of han- styles at only $1.25 each. Save 
Please don’t leave chlo girl dling has made it the most by getting any 2 for only $2.25 or 
Don’t you go popular model of the decade. , any 3 for $3.25 or any 5 for only 
Pee ee, ; : PERMANENT MATCH Your $4.50. Specify Permanent Match 
Ain't too proud to plead baby, baby friends will watch in utter amaze- or Windproof. 
v H ; LIGHT YOUR FIRE TODAY! 
Please don’t leave me girl 0117 SATISFACTION GUARANTEED OR MONEY REFUNDED 


I'LL SOON BE FLYIN’ 


Don’t you go. 


Now I’ve got a love so deep in the pit of 
my heart 
And each day it grows more and more 


L001 EAT 


[lm not ashame to call and plead to you D127 D107 
baby D121 ZODIAC Serb: D124 nig avis ‘D106 
If pleading keeps you from walking out SPECIFY SIGN: TRUCKIN’ LOVE 
that door. | 
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Ain’t too proud to beg and you know it 
Please don’t leave me girl 
Don’t you go 
Ain't too proud to plead baby, baby 
Please don’t leave me girl — 
Don’t you go 
Baby, baby, baby, baby, baby 
Please don’t leave me girl 
at & Don’t you go 
Ain't too proud to beg baby, baby 
Ain't too proud to leave you 
Don’t you go. ; 


Gentlemen: Please RUSH me the light- 
er(s) | have ordered on the attached 
form. If | am not completely delighted 
with my purchase, | may return it for a 
full reftund—No questions asked. 
PLEASE PRINT CLEARLY 


TOTAL MERCHANDISE 
0 Cash 0 Check TAX (N.Y. ONLY) 
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FLORAL WRISTBAND. 


Because entirely HAND-CRAFTED, every « 
letterand design is guaranteed beauti- 
ful, sharp relief. Genuine cowhide 
stained rich, dark brown — hand 
rubbed carnauba finish. Pic 
ture can’t show how really 
handsome they are. Give 
wrist size and name 
(limit to 6 letters). 
Cioist S20. yds 
Henwood, Box 
11822,Phila. 
Pa.19128, 
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| LOSE UPTO 5 POUNDS, 
OVERNIGHT! 


es 

Learn the secret of T.V.’s fantastic No-Pill, 
No-Exercise, ONE-DAY reducing formula! Eat 
your fill! Go to sleep! Wake up! — and you 
have lost upto 5 Pounds. Amazing? Sure! 
But guaranteed to work or YOUR MONEY 
BACK! Send only $1.00 (Sorry, No C.0.D.’s) 
AMERICAN IMAGE INDUSTRIES, INC.,A576M 

276 Park Avenue South, New York, N, Y. 10010 


TREMENDOUS 
DISCOUNTS 


on 
Gibson, Fender, Ampeg. 
Kustom, Moog, etc., etc. 


Just Drop Us A Line 
And Ask 
For Our Free Catalog: 


WRITE: Ace Music Center 
13630 West Dixie Highway | 
-North Miami, Florida 33161 | 


CAT’S IN THE CRADLE 


(As recorded by Harry Chapin) 


HARRY CHAPIN 
SANDY CHAPIN 


My child arrived just the other day 
He came to the world in the usual way 
But there were planes to catch and bills 

to pay 
He learned to walk while | was away 
And he was talkin’ ‘fore | knew it and as 
he grew he'd say 
“I’m gonna be like you, Dad, you know 
I'm gonna be like you.” 


And the cat's in the cradle and the silver 
spoon, little boy blue and the man in the 
moon 
“When you comin’ home Dad?” 

“| don’t know when, but we'll get 
together then; you know we'll have a 
good time then.” 


My son turned ten just the other day 
He said, “Thanks for the ball, Dad, come 
on let’s play 
Can you teach me to throw?” 
| said, ‘‘Not today, | got a lot to do.” 
He said, ‘‘That’s okay.” 

And he, he walked away but his smile 
never dimmed, it said 
“I’m gonna be like him, yeah, you know 
I’m gonna be like him.” 


And the cat's in the cradle and the silver 
spoon, little boy blue and the man in the 
moon 
“When you comin’ home Dad?” 

“| don’t know when, but we'll get 
together then, you know we'll have a 
good time then.” 


ONE TEAR 


(As recorded by Eddie Kendricks) 


LEONARD CASTON 


| wake up early ev'ry morning 
With just one tear in my eye 


baby said goodbye to me 
Oh yes she did . 
I cried so hard when she left me 
‘I just rolled up in a great big ball 
All the life is drained from my body 
But that one tear oh oh that one tear just 
wouldn’t fall 
Oh I tried to forget her but that one tear 
won't set me free 
I didn’t know until she went away 
Just how much that woman meant to 


| remember late one evening my sweet’ 


Well he came from college just the other 
day 
So much like a man I just had to say 
“Son, I'm proud of you, can you sit for 
~ awhile?” 
He shook his head and he said with a 
smile 
“What I'd really like, Dad, is to borrow 
the car keys; see you later, can | have 
them please?”’ 


ee ey ee ee 


And the cat's in the cradle and the silver 
spoon, little boy blue and the man in the 
moon 
“When you comin’ home Son?” 

“| don’t know when, but we'll get f 
together then; you know we'll have a 
good time then.” 


I've long since retired, my son’s moved 
_ away 
| called him up just the other day 
1 said, ‘I'd like to see you if you don’t 
mind.” 
He said, ‘I'd love to, Dad, if | can find 
the time 
You see, my new job’s a hassle and the 
kids have the flu 
But it’s sure nice talkin’ to you, Dad, it’s 
been sure nice talkin’ to you.” 
And as | hung up the phone, it occurred 
to me 
He'd grown up just like me 
My boy was just like me 
And the cat's in the cradle and the silver 
spoon, little boy blue and the man in the 
moon 
“When you comin’ home, Son?” 
“| don’t know when, but we'll get 
together then, Dad, we’re gonna havea 
good time then.” 


Se a eee a ee 


©Copyright 1974 by Story Songs Ltd. 
All rights reserved. 


Oh yes she did 
Without her my life is nothing 
Even though she put me down 

If my baby don’t come home to me 
This one tear oh in this one tear I'm 
gonna drown 
Hey hey hey 
Every night I, | say a pray’r 
And | whisper soft and low 
I’ve got to get my baby back 
So this one tear oh hey | 
So this one tear will let me go 
Hey hey hey. 


Need my baby 
Stop my cryin’ 
1, I, I've been slowly dyin’ 
One tear leave me 
One tear free me. 


©Copyright 1970 and 1974 by Jobete 3 2 
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* PICTURE STAMPS * 


Actual Glossy Pic's 1” x 1% 


Only $1.00 for 120 


" Movie Stars, Groups, TV, Country Western, Sports, 
‘adio Recording Stars, Teen Idols, Rock, etc. etc. 


.. Hollywood Fan Pic’s, | Dept. 7 
6.9 Hollywood Bivd., Hollywood, Calif. 90028 


Send $1.00 and.3 names. You’ll receive 
0 PICTURE STAMPS OF EACH NAME. 
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E ‘ilywood Bivd., Hollywood, Calif. 90028 
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A SONGS and POEMS needed for immediate record- 

ing and publication. We guarantee PUBLISHING 

ie CONTRACT on all accepted material. Send NOW to: 
BLUE CHEK MUSIC, INC. 

Dept.-HP-14 P.O. Box 74, Ardsley, N.Y. 10502 


51,000 DIFFERENT 


i We have them all!! Hollywood Fan Pic’s, 6400 


AY ELECTRIC BASS 


LIKE AN 


ROCK --POP | 
PSYCH - COUNTRY. 
How to play electric bass in a 
small combo. Covers rock, pop, 
psych, country-western. Every- 
thing clearly explained in diagram 
form. Improve your playing fast. 
Explains how to play by ear. Cov- 
ers chord progressions, runs, endings, 
improvising, soloing, background work, arranging. 

| Instant transposing explained. Change any song 
| into any key instantly. How to develop your own 
style and a professional. touch. Tips on making 

| | your entire band sound better. Your playing must 
| 
| 


improve or your money-back. Send no money! Just 
name and address. Pay Postman $2.98 plus C.0.D. 
nypoe Or send $3 with order, and we pay post- 
ELECTRIC BASS 
aie 12167-RW, St. N, St. Petersburg, Fla. 33733 


WANTED. 


SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel 
them. We'll tell you if they quaiify. All types: Ballad, R&R, 
country & western, folk, sacred, gospel, R&B, soul. Exam- 
ination and advice FREE. Send poems to: Five Star Music 
Masters, 101 Tremont, Dept. 21, Boston, Mass. 02108. 


AMAZING! LONG NailFormula Builds Glamorous 


LONGE 


NAILS 
IN MINUTES! 


vow ony > 9S 


Have movie star hands with this 
amazing NAIL BUILDER! 


EXPERT | 


I'LL BE YOUR 
EVERYTHING 


(As recorded by Percy Sledge) 
GEORGE SOULE 


Want to be your love maker 
Want to be the caretaker of your heart 
Because I loved you right from the start 
Be your water when you need a drink 

Your life saver if you start to sink 
| keep you right on top 
Because I love you and | just can’t stop. 
I'll be your everything 
I'll be your everything 
Ill be your everything 
Everything | can possibly be. 
| can be your love story 
Your sunshine every morning 
So let it be, let it be ; 
Take all the love you need from me 
Need a lover or you want a friend 
I'll be the door to let you in 
So walk on thru, walk on 
There’s so much that | can do for you. 
I'll be your everything 
I'll be your everything 
I'll be your everything 
Everything | can possibly be 
Oh you just call on me | 
‘Cause I can be anything that you want 
me to be 
I'll be your everything. 


© Copyright 1973 by Muscle Shoals 
Sound Publishing Co., Inc. International 
copyright secured. All rights reserved. 


Are ‘Your Nails Short pan t Stubby? Do They Crack and i] 
Peel? Are They Ragged and Ugly? Are You a Nail Biter? NO MO RE! 


If your nails are so unsightly that you want to keep them hidden, there’s an amazing 
fine product to help you. STA-LONG is a LONG NAIL BUILDER That Transforms 
Short, Broken, Split or Bitten Nails into Long, Hard and Glamorous Nails. STA-LONG 
‘is not a messy powder, not a conditioner, not a paste-on that may fall off, but a nail 
builder used like polish that goes on over your nails to build up, repair and lengthen 
your own nails in minutes! 
Now you can have glamorous nails shaped in any way you choose—and you can make 
them as L-O-N-G as you wish. If you have always envied girls with long, beautiful 
nails, now is your chance! 
STA-LONG looks as real as it feels—and it’s so tough, it’s stronger than real nails. 
You can carry on with your regular tasks whether it’s at work or in the home— 
STA LONG won't split or peel and it helps protect until your own nails grow out! You 
can file it and shape it just as you would your own nails. 


STA-LONG is a girl’s best friend! 
Here's what Fabulous new STA-LONG cando! 

e Works in minutes © Discourage nail biting 

@ Makes long, glamorous nails © Looks as natural as your own nails 

© Repairs broken, jagged and peeling nails © Can be shaped, filed and polished 

® Helps protect while your own nails grow out! 


CALIFORNIA MY WAY 
(As recorded by The Main Ingredient) | 
WILLIE HUTCHINSON 


BUILD SHORT NAILS 


California my way any day oo oo 
Gonna hit the highway right away oo 
00 
I’ve got my bags packed and I’m wellon 

my way 
| should be there in the run of the day 
Yes I dol really, really wanna go there 
‘Cause they say ’til you’ve been there 
You haven't been nowhere. 
California sun look out ‘cause here | 
come 
‘Cause my soul is restless and my heart 
could stand some fun 
Yes I dol really, really wanna go there 
‘Cause they say ‘til you've been there 
You haven't been nowhere. 
California, California oo 
California here | come. 
California my way 


REPAIR CRACKED NAILS 


READ WHAT SATISFIED CUSTOMERS SAY ABOUT STAALONG: DISCOURAGE NAIL BITING 


“| wish to request a rush order as “Send me three kits of Nail Builder. 
1 am almost out of your fabulous | have used this before and find it 
STA-LONG nail kit. | want to stress excellent for splitting nails.” 

! would really {ike these kits —Miss R. N. Wenatchee, Wash. 


rushed to me as | have never had 
prettier looking hands due to your “Purchased one of your kits and 
nails came out just beautiful.” 


SIALONG nail kit." 
Miss T.G., Rockford, Ill. —Mrs. G. G., New York, N.Y. 


Place form 
over finger 


“T have been using your product many 
times and it works. | even find it difficult 
to bite my nails when | apply STA-LONG. 
Send me two more kits.” 

—Miss L.W., Chicago, Ill. 
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= =< 10 DAY TRIAL MONEY BACK GUARANTEE COUPON ——" 


1 CONOVER HOUSE DEPT. S-731 

§ 12 Warren St. New York, N.Y. 10007 
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Yes! Please rush my complete “STA- LONG” NAIL KIT at once. | will pay 
postman on delivery only $1.98 plus postage. | must be delighted with 
my new long nails or | can return the kit afier a 10 day, trial for a 


File and shape 
new nail 


Just Mail Coupon Today 


Pay postman on delivery, only $1.98 
plus postage for a complete “STA 
LONG” Nail kit. Or, send $1.98 with 
order and we pay postage. (2 kits 
$3.50, 3 kits $5.00) MONEY BACK 
GUARANTEE. 


Apply your favorite 
nail polish 


full refund. 


CO Check If you wish to save postage by enclosing 
$1.98 with coupon. Same money back guarantee. 


D 2 Kits $3.50 
D3 Kits $5.00 
NAME 

| ADDRESS 

I city STATE 2p 
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We gotta go, we gotta go, we gotta go. 


© Copyright 1967 by Dramatis Music 
Corp. 
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]WORDS (ARE 
POSSIBLE) — 


s (As recorded by Margie Joseph) 
ENRICO RICCARDI 


DANNY JANSSEN 
BOBBY HART 


Words 
Without love are just words with no 
meaning 


_. | And the feeling that something has 


died 

~~ Lecan’t hide with only words. 
Lose you 
Now the last thing | want is to lose you 
But it seems like I’m losing myself 

1 feel like someone else 

I'm not myself. 
_ Words are impossible 
When something's died 
It’s not the same anymore 
When I'm by your side. 


TOUCH ME 


(As recorded by Fancy) 


MIKE HURST 
RAY FENWICK 


In the night, in the city 
‘Alone in my room, all alone. 


(Touch me) 
Ooh | get the feeling 
(Touch me) 
Ooh it feels good 
Touch me 
Yeah | get the feeling 
Touch me ooh. 


| Couldn’t get to sleep in my room last 


night 
Something wasn’t quite the same 


| Just as | was reaching for the nearest 


. light 
IT heard somebody calling my name. 
(Repeat chorus) 


Touch me, touch me 
Touch me, touch me 
Oh come closer baby. 


_ [Shivers down my backbone ‘cos my man 


is back 
Then my pulse began to race 


4 When he lay beside me everything 


went black 


if ‘Cos | could see the strangest face. 


(Repeat chorus) 


| - © Copyright 1974 by Al Gallico Music 


_ 4 Corp., 65 West 55th Street, New York, 


Ae N.Y. 10019 & Intersong-USA, Inc., 810 


7th Avenue, New York, N.Y. 
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Pretending 
Got harder and harder 
‘Til it was impossible 
And it seems like I’m losing myself 
| feel like someone else 
I'm not myself. 
(Repeat chorus) 


Easy 
To pretend nothing’s wrong would be 
easy . 
But to face it when something is gone 
'S the hardest thing I'v’ done. 


Stronger 
| was weak but I’m grov 
stronger 
If you'll give me a little more time 
The more | find myself the mc-e I find. 
(Repeat chorus) 


ig much 


©Copyright 1973 by ATV Music Corp. 


Used by Permission. 1/1 Rights 
Reserved. International Ccpyright 
Secured. 


ONE MAN WOiAAN/ 
ONE WOMAN MAN 


(As recorded by Paul Anka) 


PAUL ANKA 


You caught me fooling arond with 
somebody new 
You caught me fooling arownd 
Now I’m losing yo 
You’re a one man weman 
You’re a one man wo:nar. 
| was a two timing | ian. 


The nights | left yc » ilone 
And I'd disappear 
The nights your voice or the phone said 
I'm waiting ie-e 
You’re a one man \ oman 
You’re a one man v’2man 
I was a two timing: man. 


Woman you know I’m sorry 
Sure it’s the same old story 
Baby forgive don’t forget me 
I'll be true to you if you let me 
And | won't need no chain to tie me 
down 
And | won't play no games 
Because I’ve found that you’re a one 
man woman 
You’re a one man woman 
| was a two timing man. 


One man woman 
I'll be a one woman man. 


- © Copyright 1974 by Spanka Music Cor- 


poration, 445 Park Avenue, New York, 
N.Y. 
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alent dey hidemneeda 


Draw the 
“Lumberjack” 


Let the “Lumberjack” help you test 
your talent. You may win one of five 
$845.00 Commercial Art Scholarshi >: 
or any one of seventy-five $10.00 ca 
prizes. 

Draw the ‘“‘Lumberjack”’ any size €». 
cept like a tracing. Use pencil. Eve - 
qualified entrant receives a free.p 
fessional estimate of his drawing. 

Each winner receives a two yea 
scholarship in commercial art taught 
by Art Instruction Schools, Inc., one 
of America’s leading home study < art 
schools. 

Try for an art scholarship that may 
lead you into the exciting fields -of 
advertising art and illustrating, car- 
tooning or painting. Your entry will be 
judged in the month received but not 


later than March 31, 1975. Prizes —- 


awarded for best drawings of various 
subjects received from qualified en- 
trants age 14 and over. One $25 cash 
award for the best drawing from en- 
trants age 12 and 13. No drawings can 
be returned. Our students and pro- 
fessional artists not eligible. Contest . 
winners will be notified. Send your 
entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS, INC. 
Studio 5J-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 

Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 
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& Accredited by the Accrediting Commission 
of the National Home Study Council. 
5) 


SONG STUDIOS, Dept. 803C , Rockport, Mass. 01966 


iy =finis 
‘high school ; 


If 17 or over and have left school, write 


» BIRTHMARKS » UGLY SCARS 
DARK CIRCLES + FACELINES 


CCHOHOCHEOHOHSHESHOSTSHOHOCHOOEs 


today to.see how youcan complete your © BURNS © UGLY VEINS on any 
H. S. education at home in spare time. part of face, body or legs. 


pépt. H481 
4 AMERICAN Drexel at 58th St. 


ft KL SSHOOL | Chicago, ill. 66637 
Please send FREE Brochure. 
name 


e Self-conscious about your looks because of unsi ntly blemishes?’ 
en try ‘‘Cover-Up,”’ an amazing skin-tone beauty cream formulas 

: for blemishes. ‘apply to area you wish to cover and remarkablee 

“Cover-Up” will help conceal and INSTANTLY HIDE UGLY FACIALe 

° SKIN BLEMISHES and help give you a more youthful apes aes e 

© LOOKS NATURAL...Blends with your skin-tone. Also H 

© CIRCLES FACELINES, VEINS AND SKIN DISCOLORATIONS on FACE,° 


ge. ° aor » ARMS, HANDS, LEGS. WATERPROOF. Shades: Light, Medium $ 
or Dar 
‘ address e 10 DAY TRIAL! Money Back Guarantee! Pay pean only $1. 980 
J wt e plus postage for a generous FULL SIZE of ‘‘Cover-Up’’ nace ae 
ig city——___________state________-zip © beauty cream or send $1.98 with order and we 2 iy pos tage. (2 
: Approved for Veteran Training jars. far $3.50, 3 jars for ST SATIS dhe 


= 4 10 oan trial. M 
: ETUKN AND MONEY WILL BE REFUND 


2 CONOVER HOUSE, Dept.k 730 12 Warren St., N.Y.C. 10007 ° 


. Accredited Member NATIONAL HOME STUDY COUNCIL 
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== = BE A SONG WRITER! 


New talent needed all the time! Get 
into big-money career writing 

Rock-’n-Roll, country, Sheets Es 
-—— love, soul and ‘sacred song 
Amazing COMPOSAGRAPH. "Method 
has you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records: Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 


* TO BE SET TO MUSIC * 
Your Songs or Poems may 


EARN MONEY FOR YOU] 


Send Poems or Songs for 


FREE EXAMINATION 


Columbine Records peptit 
_ 1601 N. Gower, Hollywood, CA 90028 


Decorate All Your Letters And Things 
With This Fabulous Free Gift 


100 FULL COLOR DECALS -This Is A Limited Offer- 


!magine, you'll receive, 100 STIC- And May Not Be Repeated. 
KUMS including Love, Sealed With ne GE GES GS ee 
A Kiss, Feet, a// the Signs of the ,; SUPER VALUES, Dept. FD-269 

Zodiac and many, many more ab- I 466 Lexington Ave., New York, N.Y. 10017 
solutely FREE. We are making this | piease Rush my FREE STICKUMS & Super 
crazy decal offer only so we mayin- | Values Discount Catalog. 

troduce you to our exciting new | have enclosed: 
DISCOUNT SUPER VALUES J4 (506 for one set of decals (100 decals) 
CATALOG filled with jewelry, § 75¢ for two sets of decals (200 decals) 
‘posters, incense, novelties, etc. (Please Print Clearly) 

‘Don't miss out, send for your 100 
‘STICKUMS today. *Please include 
50¢ for postage and handling. Or, if 
you're really a decal nut, you can 
“order 2-full sets for only 75¢ pos- 
tage and handling. 


SUPER VALUES-466 Lexington Ave., N.Y.,N.Y. 10017 
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SOMEDAY 
(As recorded by Dave Loggins) 


DAVE LOGGINS 


Now one day girl all of our dreams will} 


come true 
If you believe in me like | believe in you 
Someday girl, we'll be together 


Now I can see it all in visions of white } 


A long train in a stained glass light © 
And someday you can be mine forever. 


Now sometimes | can see it all in my 
dreams 
Waking up next to you 
Walking around with my head on the 
ceiling 
I’m in love but 000 what a feelin’. 


Ah honey ain’t that such a good feelin’ 
to know 
That's such a good feelin’ to SAGA, 
| won’t have to leave you again 


You know | almost believe it was meant}. 


to be that way (be that way) 
Someday. 


Well it won't be long 
And | just can’t wait 
But we've got to be strong and we've 
got to have faith 
And someday girl we'll be together 
So if you need something to hold on to 
Hold on to me girl and I'll hold on to you 
And someday you can be mine forever. 


Now sometimes | can see it all in my 
dreams 
Just how it’s gonna be 
You'll be a mother and I'll be one of the 
children ; 

I’m in love but 000 what a feelin’. 
Ah honey it’s such a good feeling to 
know 
Girl you’re gonna be mine forever 
I'll just love you girl 
| wanna love, love, love, love you some- 
day 
Oh how I need you honey to love, love, 
love, love me someday 
Yes | just love you, love you 
1 wanna love, love, love, love you 
someday. 


© Copyright 1974 by Leeds Music Cor- 

poration and Antique Music, 25 Deshon 

Drive, Melville, New York 11746. Inter- 

national copyright secured. All itl 
reserved. 
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JUNIOR’S FARM 


(As recorded by Paul McCartney & 
_ Wings) 


PAUL & LINDA McCARTNEY 


You should have seen me with the 
poker man 
| had no money and | bet a grand 
Just in the nick of time | looked at his 
hand 
Let’s go, let’s go, let go let go 
Down to Junior’s Farm 
Where | want to lay low 
Low life, high life 
Let’s go, let’s go 
Take me down to Junior’s Farm. 


At the houses of Parliament 
Ev'rybody’s talking ‘bout the president 
We all chip in for a bag of cement 
Should have had more sense 
He bought a gee gee and it jumped the 
fence 
All for the sake of a couple of pence 
Let’s go, let’s go, let go, let go 
Down to Junior’s Farm 
Take me down to Junior's Farm 
Let’s go, let’s go, down to Junior's Farm. 


Take me down to Junior’s Farm 
Ev’rybody tag along 
Take me down to Junior’s Farm. 


| was talking to an Eskimo 
Said he was hoping for a fall of snow 
When up popped a sea lion ready to go 
Let’s go, let’s go, let go, let go 
Down to Junior's Farm 
Where | want to lay low 
Low life, high life 
Let’s go, let’s go 
Take me down to Junior’s Farm. 


| took my bag into a grocer’s store 
The price is higher than the time before 

Old man asked me why is it more 
I said you should have seen me with the 

poker man 

1 had no money and | bet a grand 
Just in the nick of time | looked at his 
hand. 

(Repeat chorus) 


©Copyright 1974 by Paul and Linda 
McCartney. 
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Customize-Repair AUTO INTERIORS 


© ome 


rabies 


A business so big, so fantastic, that in most 

parts of the U.S. you need an appointment to 
take in a car for re-upholstering or customizing. 
We have the finest deal in America for you in 
this great business! 
You earn while you learn at home in spare 
time. If you can handle a screwdriver and a pair 
of shears you can make it big in auto trim and 
related fields like vinyl repair, auto glass and 
landau top replacement. 

You learn the latest up-to-the-minute California 
and European styles ... get all the tools of the 
trade at no extra charge. And right from the 
Start...you get the finest materials, fabrics, 
and supplies at low wholesale prices! 

You learn how to start, manage and develop 
your own business, take on help...go all the 
way to an income you won't believe! Other 
people just dream about it — but if you have 
read this far, YOU can do something about it! 


NEW PATENTED VINYL REPAIR AND 
REFINISHING PROCESSES OFFER HUGE ii 


EXTRA PROFITS! 


Your A.U.I. training 
includes complete easy- 
@~, to-follow instructions on 
newest techniques. You 


. learn rapid short-cuts in 
invisible repairs and 


NOW is the time to start 
cashing in on the huge 
market for customized 
Surfer Vans! A market 
where $1,200 — for a 
week’s work is not unus- 
ual! Hard to believe? Not 
if you've got an estimate 
for a ‘‘Sultan's Den” 
lately —like the one 
shown! Van Customizers 
report jobs like this 
usually BEGIN around 
$800 — go all the way up 
to $2,500 or more. And 
experts believe the cus- 
tomized van trend has 
only just begun! 


refinishing of vinyl and 
‘ leather upholstery... 
ow to match color and texture — 
in minutes. 
-THERE’S A HUGE DEMAND FOR THESE 
SKILLS ... NOT JUST IN THE AUTOMO- 
BILE INDUSTRY, BUT IN OFFICES, HOMES, 
MOTELS, BARS, THEATERS... 
WHEREVER THERE ARE SEATS! 


Auto Upholstery Institute, Dept QHD 
1205 W. Barkley, Orange, CA 92669 f 
RUSH — Complete MASTER PLAN and BIG color illustrated 
Booklet/Data/Guide on “How to Make BIG MONEY in the Auto 
Upholstering & Vehicle Interior Customizing Business.” It is 
understood that | am under NO OBLIGATION at any time, .and 
no salesman will ever visit or phone. Everything will be done 
by mail. 

Name: 


You owe it to yourself and your family to look 
over this TREMENDOUS opportunity to MAKE 
MORE MONEY — NOW! Mail in coupon for 
MASTER PLAN, and BfG color illustrated 
Booklet/Data/Guide on ‘‘How to Make BIG 
MONEY in the Auto Upholstering & Vehicle 
Interior Customizing Business.’’ NO OBLIGA- 
TION. No salesman will visit or phone. 

AUTO UPHOLSTERY INSTITUTE, Dept. HD 
1205 W. Berkley. Orance. Calif. 92669 
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PLAY GUITAR 7 DAYS 


OR MONEY BACK 


In this Special Introductory offer you get all 
this; TOP GUITARIST ED SALE’S famous 66- 
Page Secret System worth $4.00 which shows 
you how to play a beautiful song the first day 
and any song by ear or note in seven days! Con- 
tains 52 photos, 87 finger placing charts, etc., 
Plus 110 popular and western songs, 
(words and music); a $1.00 Chord 
Finder of all the chords used in 

5 popularmusic;a$3,.00 
Guitarist Book of 
Knowledge; and the 
; extra special $1.00 
value NEW wallet size Tun- 
ing Device for tuning any 
guitar by ear. 


SEND NO 
$9.00-Now $3-9 MONEY! 


ust send your name and address. On delivery pay post- 
Man $3.98 plus C.O.D. postage. Or send $3.98 plus 50¢ 
shipping and handling charges with order to save (.O.D- 
costs. (Sorry, no C.O.D. outside Continental U.S.A.—tre- 
mit with order.) Money Back Guarantee. 


ED SALE Studio 13-C, Avon By the Sea, N.J. 07717 


SONGWRITERS 
WE PAY $$$ FOR GOOD SONGS & POEMS 


We offer a new, different and exciting way for 
you to pursue your song writing ambitions. 


Send your best songs or poems today! 


HOLLYWOOD MUSIC PRODUCTIONS 


Dept.HP40 ., 6425 Hollywood Bivd. 
Hollywood, Calif. 90028 


45 rpm records, all the great hits of 
B the past 15 years. All original artists. 
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NOW ONLY *4°° 


Shrink waistline without fad 
diets, appetite appeasing- 
He or strenuous exercise. 
AUNA TRIM BELT, unique, 
inflatable waist belt made of 
durable, washable vinyl plas- 
tic ... . feather-light and 
adjustable . . . covers entire 
waist area, causing it to per- 
spire with the slightest ex- 
ertion. Tones, tightens, slims 
— actually: firms sagging 
waist muscles. Send only 
$4.95 today. No C.0.D.’s. 
ee MONEY BACK GUARANTEE 
AMERICAN IMAGE INDUSTRIES, INC., Dpt P576M 
276 Park Avenue South, New York, N.Y. 10010 


LEARN TO PLAY THE 
PETAL STEEL GUITAR 
Write for information 
Emmons School of. Petal Steel Guitar 


P.O. Box 1904, Dpt CSR 
Burlington, North Carolina 27215 
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Nashville Calling! kecord in Music City US 


with the same musicians that the Stars Use. Producers 
that had Hit songs and records by Connie Frances, 
Ferlin Husky, Jeannie C. Riley, Kay Starr etc. If you 
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ARTHUR THOMAS —. Magnum Gold Records 
728 - 16th Ave. S. - Nashville, Tenn, 37203 
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HARVARD CRIMSON: “JS book supplied 
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YOU'RE THE FIRST, THE 
LAST, MY EVERYTHING 


(As recorded by Barry White) 


BARRY WHITE 
TONY SEPE 
P. STERLING RADCLIFFE 


We got it together didn’t we 
We've definitely got our thing together 
don’t we a" 
Isn’t that nice 
| mean really 
When you really sit and think about it 
tsn‘t it really, really nice 
I can easily feel myself slippin’ more 
and more away. nee 
To that super world of my own 
With nobody but you and me 
We've got it together babe. 


The first, my last, my ev’rything 
| And the answer to all my dreams 
You’re my sun, my moon, my guiding 
star 
My kind of wonderful that’s what you 
are. 


I know there’s only, only one like you 
There’s no way they could have made 
two 
You’re, you’re all I’m living for 
Your love I'll keep for evermore 
You're the first, you're the last, my 
ev'rything. 


- 


eT ee eee 


In you | find so many things 
A love so new only you could bring 
Can’t you see if you, you make me feel 

this way 
You're like a fresh morning dew | 
Or a brand new day. 


| see so many ways that | 
Can love you til the day | die 
You're my reality 
Yet I’m lost in a dream 
You’re the first, my last, my everything. 


— 


| know there’s only, only one like you 
There’s no way they could have made |. 
two 
Girl you're my reality 
I’m lost in a dream 
You’re the first, my last, my everything. 


ee ey an 


You and me baby 
_Just you and me 

You are the first, my last, my 
everything. 


©Copyright 1974 by Sa-vette Music 
Company & January Music Cor- 
poration, subsidiaries of A. Schroeder 
International Ltd., 25 West 56 Street, 
New York, N.Y. 10019. 


2% 


a 


+ (apr aa es 


et? Se RR 


TAUGHTER IN THE RAIN 
a ideckded by Neil Sedaka). 


SEDAKA 
copy 


: : Strellin’ along country roads with my — 


baby 
It starts to rain 
It begins to pour 
Without an umbrella 
We're soaked to the skin 
| feel a shiver run up my spine 
| feel the warmth of her hand in mine. 


Ooo | hear laughter in the rain 


_THE BEST OF MY LOVE 


(As recorded by The Eagles) 


DON HENLEY 
3 GLENN FREY - 
JOHN DAVID SOUTHER 


: Ev’ ry night I’m lying in bed holding you 


close in my dreams 


: Thinking about all the things that we 


said 
~ And coming apart at the seams 


if We tried to talk it over but the words 


come out too rough 


: \ know you were trying to give me the 


best of your love. 


| Beautiful faces without empty places 


look at the way that we live 


: Wasting our time on cheap talk and 


wine 
Left us so little to give 
That same old crowd was like a cold 
dark cloud 
That we could never rise above 
But here i in my heart I give you the best 
of my love. © 


. (Oh sweet darling) 
You get the best of my love 
(Oh sweet darling) 
You get the best of my love 
I m going back in time and it's a sweet 
dream 


twos quiet night and | would be all 


right if | could go on sleeping 


| But ev'ry morning | wake up and worry 


What's gonna happen today 
You see it your way I'll see it mine 
But we both see it slipping away 


-TYou know we always had each other 


baby 
1 guess that wasn’t enough 


E But here in my heart I give you the best 


of my love. 


3 ©Copyright 1974 by Benchmark Music. 
| All os reserved. . 


Walkin’ hand in hand with the one | 
love 

Ooo how I love the rainy days oid the 

happy way ! feel inside. : 


After a while we run under a tree 
1 turn to her and she kisses me 
There with the beat of the rain on the 
leaves 


Softly she breathes and I close shee 


Sharing our love under stormy skies. 
(Repeat chorus) 


Sharing our love under stormy skies. 
(Repeat chorus) 


©Copyright 1974 by Don Kirshner 
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MANDY 
(As recorded by Barry Manilow) 


_ SCOTT ENGLISH 
RICHARD KERR 


1 remember all my life 
Raining down as cold as ice 
Shadows of a man, a face through a 
window 
Cryin’ in the night 
The night goes into. 
Morning's just another day 
Happy people pass my way 
Looking in their eyes | see a mem’ ‘ryt 

never realized 
You made me: hepey 
Oh Mandy well you came and you gave 
without taking 
But I sent you away 
Oh Mandy, well, you kissed me and 
stopped me from shaking | 
And | need you today | 
‘Oh Mandy. 

_ I'm standing on the edge of time | 
I've walked away when love was mine 
Caught up in a world of uphill climbing 
The tears are in my mind and nothing's 

rhyming. 
Oh Mandy well you came and you gave 
without taking 
But | sent you away 


Oh Mandy, well, you kissed me and 


stopped me from phuning 
And I need you teday 
Oh Mandy. 
Riding on a country bus 
No one even noticed us 
Yesterday's a dream, | face the morning 
Crying on the breeze, the pain is calling. 
(Repeat chorus) 
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--@aglains: how to get-into professional 
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PAY DAY CLUB, 7313 Melrose Avenue, Dept. Hp-24 , Los Angeles, California 90046 


PAY DAY CLUB, without obligation. poe is 25¢ in coin for postage and handling. 
(PLEASE PRINT) 
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City 


In only a few short weeks you can 
learn to become a ‘“‘pop’’ singer J 
for social affairs, radio, TV, night 
® clubs. Popularity, new friends, 
gay parties, career, extra money. 
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2. She can be found in New York Harbour. 
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Please rush me my first puzzle and complete details on how | can become a member of the} 


NEVER CAN SAY. GOOD] “a 


BYE ee | 
(As recorded by Gloria Gaynor) _- 


CLIFTON DAVIS 


Never can say goodbye © 
No no no no now | 
Never can say goodbye 


seem to follow me wherever! go 
Though | try and try to hide my feelings 
they always seem to show —s 
Then you try to say you're leavin’ me | 
And | always have to say no 
Tell me why is it so. 


That | never can say goodbye 
No no no no now | 
Never can say goodbye 


[Ev'ry time | think I’ve had enough and 


start heading for the door 
There’s a very strange vibration pier-; 
cing me right to the core _ 
It says turn around you fool you know 
you love him more and more 
_ Tell me why is it so 
Don’t wanna let you go 


I never can say goodbye 
Boy 00 oo baby 
I never can say goodbye 
No no no no no no oo. 


Oh I never can say goodbye boy oo oo 
I never can say goodbye 
No no no no no 00 
Never can say goodbye 
- No no no no now | 
Never can say goodbye. 


I keep thinkin’ that our problems soon 
are all gonna work out 


[But there’s that same unhappy feelin’ 


that there’s that anguish there's that 
doubt 
It's the same ol’ dizzy hangup 
Can’t do with you or without — 
ITell me why is it so don’t wanna let yout 
go. 


©Copyright 1970 and 1971 by Jobete ry a 
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EVERYBODY NEEDS A 
RAINBOW 


(As recorded by Ray Stevens) 


LAYNG MARTINE, JR. 


Sometimes | can’t help but wonder 
Where I'd really be if all of 
The things I’m dreaming of 

Really came to me 
If | had everything | wanted 
And nothing to be wishing for 

No hopes, no dreams, no plans, nof 

schemes 

Oh what would | be living for? 

_ ‘Cause everybody needs a rainbow 

A little something to believe in 

_A little something to be working for 

Just over the horizon 
Everybody needs a rainbow 
Giving everything a reason 

No matter who you are, high or low 

Everybody needs a rainbow. 
Sometimes when I’m losing 
Well | feel so down and out 
But | rebound 
‘Cause you know I’ve found 
Yeah that’s what life is all about 

_ Now if everything just came easy 

Then we'd never know it when we've 

: won 

You can be what you want to be 

Oh but gettin’ there is half the fun. 

(Repeat chorus) 


¥ 


©Copyright 1974 by Ahab Music Com- 
pany, Inc., 1707 Grand Avenue, 
Nashville, Tenn. 37212. 


DREAM ON 


(As recorded by The Righteous Brothers) 


DENNIS LAMBERT 
BRIAN POTTER 


Lay your head down on my shoulder 
| won't let the night get colder 
I'll protect you 
I'll be keeping trouble far from where 
you’re sleeping 
Until you wake in the morning 
You've got the world to yourself. 
Dream on 
Dream about the world we're gonna 
live in one fine day 
Dream on 
Spend the night in heaven 
I'll be here to light your way 
Some day tomorrow we'll smile 
But little girl in the mean while 
Dream on. 
You’re a princess, chains around you 
I’m a hero who just found you 
Til a brand new day must wake you 
Let imagination take you girl where the 
music is playing 
I'll be along in a while. 
(Repeat chorus) 


1971 by ABC/Dunhill 
Music. 
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Your offer for these full color, iron-on 
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full color, fabric patch measures a big 
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different designs pictured above for 75¢. 


DANCIN’ FOOL — 
(As recorded by The Guess Who) 


BURTON CUMMINGS 
DOMENIC TROIANO 


It was a Saturday night without a 
whole lot shakin’ 
Ooh my, ooh my | was bored 
| had my best duds on it was a chance 
worth takin’ 

Somehow | was still ignored 
Been too long since | been shy and 
lonely 
Ooh, but that’s okay 
Need some gal to be my one and only. 


I got a wink and a smile from a flashy 
filly 

Ooh my, ooh my she looked grand 

She said “I like your style, now don’t go 
acting silly’ 

Ooh my ooh, she grabbed my hand 

Never thought that | could shake and 
groove it 


COUNTRY SIDE OF LIFE 


(As recorded by Wet Willie) 
M. R. HIRSCH 


You can have your buildings and your 
heavy ‘rithmetic 
I don’t need no crowded streets or city 
slicker tricks 
| just need to be some place where I can 
move around 
Look down at my toes and I can see the 
ground, yeah. 
Gimme the country side of life 
A place where | can stretch out right 
Gimme the country side 
Oh Lord, gimme the country side of life 
A place where | don’t get up tight 
Give me the country side. 
Goin’ down to my fishin’ pond where | 
can throw my line 
Don’t matter what fish | catch, | only 
want to rest my mind 
The only fish you get downtown ain't 
caught with a hook and sinker 
Put on your brakes, beep-beep, honk 
your horn, look out, man, turn on your 
blinker, 


‘1 was born in a Georgia town with a 


natural lazy streak 

Laid back lovers just playin’ games and 
stayin’ off their feet 

Nobody tryin’ to get on your nerves or 

tryin’ to get what you got 
Just live and let live by the golden rule 
Now don’t it just hit the spot. 
(Repeat chorus) 


© Copyright 1973 by No Exit Music Co., 
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Now I’m a dancin’ fool 
Dug my feet ‘cause they could really 
move it. 


She got the message across and me and 
her got kissin’ 
Och my, ooh my havin’ fun 


I know that this is the thing that I’ve : 


been really missin’ 

One more dance has just begun 
No more time for feelin’ shy and lonely 
Now I'm a dancin’ fool 
Found some gal to be my one and only 
Ooh, I'm a dancin’ fool 
I'm a dancin’ fool, I'm a dancer. 


©Copyright 1974 by Cummings- 
Troiano & Associates. All rights ad-— 
ministered by Cirrus Music, 39 Hazelton 
Ave., Toronto, Canada M5R 2E3. All 
rights for the U.S.A. controlled by Sep- 
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Reprinted by permission of the 


copyright owner. 


BOOGIE ON RAEGGAE 


WOMAN 


(As recorded by Stevie Wonder) 


STEVIE WONDER 


I like to see you boogie right across the 
floor 
I like to do it to you ‘til you holla for more 
I like to Raeggae but you dance too fast. 
for me 
I like to make love to you so you can 
make me scream 
Boogie on Raeggae woman 
What is wrong with me 
Boogie on Raeggae woman 
Baby can’t you see. 


I'd like to see both of us fall deeply in — 


love 


I'd like to see you naked under the stars | 


above 
Yes | would 
I'd like to see both of us fall deeply in 
love 
I'd like to see you in the raw under the 
stars above 
So boogie on Raeggae woman 
What is wrong with you 
Boogie on Raeggae woman 
What you try‘n’ to do. 


Boogie on Raeggae woman 
What is wrong with you 
Boogie on Raeggae woman 
Let me do it to you 
Boogie on Raeggae woman — 
What you try‘n’ to do. 


© Copyright 1974 by Jobete Music Co., 
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MY EYES ADORED YOU] — 


(As recorded by Frankie Valli) 


BOB CREWE 
KENNY NOLAN 


My eyes adored you 
‘Though | never laid a hand on you © 
My eyes adored you 
Like a million miles away from me 
You couldn't see how | adored you 
So close, so close and yet so far. 


Carried your books from school playin’. 
‘make believe you're married to me | 
You were fifth grade | was sixth 
When we came to be walkin’ home 

ev'ry day 


Over Bonnicut Bridge and bay 
Till we grew into the me and you who’ 
went our separate ways. 
(Repeat chorus) 


Headed for city lights 
Climbed the ladder up to fortune and 
fame 
l worked my fingers to the bone made 
myself a name 
Funny | seem to find that no matter how 
the years unwind 


Still | reminisce ‘bout the girl | miss 
And the love | left behind 
My eyes adored you 
Though I never laid a hand on you 
My eyes adored you 
Like'a million miles away from me 
You couldn’t see how | adored you 
So close, so close and yet so far. 


All my life | will remember how warm 
and tender we were back then 
Whoa baby 
Oh the feeling sad regrets | know | 
won't ever forget you my childhood 

friend 


How | wish | could return through the 
ears 
Too its I learned | loved you, | loved 
you, | loved you . 
My baby why did I ever let you go 
Oh will you remember how | adored 
you. 


©copyright 1974 by Stone Diamond 
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RAEGGAE IN AMERICA 
(continued from page 39) 


creatively and well, catching both the 
spirit of raeggae and its simultaneous 
binding of life within death to create a 
pop masterpiece. John Sebastian, 
Nilsson, Martha Reeves, and others 
who content themselves with cover- 


ing selections from The Harder They 
Come songbook fare less well. With 
the wealth of raeggae material at 
hand, it must be questioned whether 
they have a commitment to the music 
or the bandwagon, though one 
doesn’t necessarily preclude the 
other. 


As for Johnny Nash, his position is 
unclear. Since he rejuvenated his 
career to’ the tune of “I Can See 
Clearly Now” and Marley’s “Stir It 
Up” over two years ago, he appears to 
have consciously turned his back on 
raeggae, returning to more of the 
sweet soul stylizations. that 
characterized him in the early sixties. 

Still, he might be doing the smart 
thing. Most of the raeggae that has 
broken in the United States has taken 
influence from the music’s style, 
grafting it onto more traditional 
forms. Even Clapton’s “I Shot The 
Sheriff” tends to regularize the beat, 
exchanging serpentine movement for 
notches on a ruler. Taj Mahal, des- 


pite a new album relying heavily on 
the style, brings his vision firmly back 
into a folk blues perspective. Un- 
diluted raeggae hardly sells, the 
amount of public attention it receives 
usually limited to West Indian en- 
claves in the major cities. Part of the 
problem is the patois dialect which 
carries much of the message, musical 
in itself, though virtually 


unintelligible to ears not gifted prior 


training. 


The question of where to base an 
appeal slices much deeper, however. 


Though it may seem odd to make 
overtures to the pop-rock market, to 
raeggae has not 


date proved 


ed 


successful in the relative world of 
soul, where its greatest appeal might 
be thought to lie. A superb dancing 
music, it fits only peripherally into 
the current discotheque context; and 
with most present day r&b concerned 
with sweetened maturity and 
heightened studio awareness, much 
of raeggae compares as primitive and 
coarse. Recording techniques aside, 
there is quite a squeal of delight in 
Jamaican circles over the “rude” 
song, and groups like Lloydie and the 
Lowbites (“White Rum and Pum 
Pum”) and the Whores (“Dead Bud- 
dy”) are perennial favorites. 

Yet a significant proportion of 
raeggae artists have proved quite 
willing to bridge this gap if given the 
chance. Ken Boothe, a _ mellow- 


voiced song stylist who has been on 


the scene for several years, recently 
surfaced in England with a number 
one pop smash called “Everything I 
Own”. Toots and the Maytals, a 
dynamic three-man combination, 
have shown a remarkable affinity for 
reducing any material — be it such 
strange bedfellows as “Rocky Moun- 
tain High” and “Louie Louie” — toa 
wild, enervating rhythmic constant. 
Others, like the Pioneers, the 
Ethiopians, Max Romeo, thrush 
Lorna Bennett, Zap-Pow, or the 
devilish Scotty, are only in need of 
the right vehicle and promotion. 


The most. interesting raeggae 
artists, and unfortunately the ones 
least likely to benefit from expanded 
interest in the music, are the disc 
jockeys: U-Roy (the first), I. Roy, Big 
Youth, Topper Zukie, among others. 
Evolving as a result of the sound 
systems that criss-cross the island of 
Jamaica as floating discotheques, 
they specialize in talking over an 
instrumental track, utilizing a variety 
of catch-phrases, grunts, sermonettes 
and judicious echo, a free-form 
Trenchtown of the mind. Most are 
Rastafarian, their appearance (as in 
Big Youth’s turbulent visit to New 
York’s Felt Forum last year) cause 
for religious enthusiasm and cele- 
bration. /f you say you love Iso, and 
you want the world to know how 
much you really love I so... 

And lest this be thought of as a 
one-way street, leave it be known that 
raeggae audiences themselves are 
equally filled with contradictory 
cross-currents. At a recent festival in 
Manhattan, the largest share of ap- 
preciative applause was directed at 
young Vic Taylor, who operatically 
sang “My Way” a la Frankie, and 
then encored with an even more 
emotive “You'll Never Walk Alone”. 
Jah, Jah.O 


Sal & the Holmes Gang 
play the 
Golden 
Oldies 


That's Ibanez Golden Oldies guitars, of course. So 
we'll let Sal tell you all about them. 


“These Ibanez Golden Oldies is the best guitars what 
we ever have played. They got a way out sound 
and the chicks flip over the cool way that they 
look. Like, Lamont’s ‘Rocket Roll’ and my 
‘Firebrand’ when we play behind our heads and 

do the stroll at the same time. 


d Ibanez Golden Oldies is so tough that 
hen Manuel fell off of his Harley with 
is ‘Deluxe ‘59er’, it didn’t even bust. 
And Ricky says that his ‘FM Jr.’ is so 
fot expensive that he didn’t even 

; | nothing to buy it. 
you, man, if somebody ever 
says our Ibanez Golden Oldies ain't 
the best, we got us a rumble, pal.” 


. GEORGE HARRISON 
(continued from page 37) 


when in fact neither is true. This was deft- 
ly illustrated by the recent revelation that 
while Harrison is a strict vegetarian — in 
keeping with modern health ideas and the 
ancient laws of Hinduism — he persists in 
smoking two packs of cigarettes a day, 
which is in keeping with neither. Harrison 
obviously does not feel that loving God 
demands that he live any particular life- 
style that is commonly associated with it 
— rather he seems as adamantly deter- 
mined as the other Beatles to do his own 
thing — and as far as public acceptance is 
concerned anyway — get away with it. 

Harrison has been one of rock’s most 
generous stars in terms of raising money 
for charity — beginning with the famed 
“Bangla Desh” concert and movie and 
continuing recently with his resolve to 
donate the proceeds of six of his concerts 
to an assortment of charities including 
the Red Cross. This certainly sets a good 
example for everybody — and it must 
make Harrison feel good. At the same 
time, he has co-billed Ravi Shankar 
Family on his American tour — and 
George’s public may not be quite so 
thrilled with having a long set of sitar and 
tabla imposed on them as a condition for 
hearing George — anymore than they 
would be if he began his set with western 
classical music. Such music, generally 
speaking, works better with smaller, 
more devoted audiences. But famous 
people have often tried to use the power 
of that fame to turn their constituency 
onto something they’ve discovered. 
While all concerned might be offended at 
the comparison — it’s likely the public 
sees Ravi as George’s Yoko Ono — an 
“artistic” novelty they have to put up with 
to get to the good stuff. 

The dynamics of Harrison’s mind are 
not betrayed in his public personality. 
The brilliance he evolved as a producer of 
musical sound and creator of mood in 
such songs as “My Sweet Lord,” and 
“Give Me Love,” are hard to pinpoint. 
His ambition which for months on end 

- will seem non-existent will suddenly ex- 
plode as it did when he released “All 
Things Must Pass” — and more recently 
when he formed Dark Horse Records 
(the first Beatle to have his own label — 
he does have a way of being first with a lot 
of things). There’s no denying that Har- 
rison does have that certain sound — and 
he develops his music and songs so slowly 
and methodically — that although. his 
albums are only coming at the rate of one 
every two years — they each havea classic 
feel and an aura of importance. 

So here is George Harrison snatching 
our attention again quietly but grandly. 
And for all his professed ordinariness — 
he is still rock’s prime exponent — or ver- 
balizer anyway, of Eastern philosophy. In 
case you have any doubts, he recently told 
a radio interviewer in England that one of 
his favorite songs was “The Inner Light” 
which was the B side of “Lady Madon- 
na.” “They all thought it was mystical 
George again and it says ‘Arrive without 
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travelling/See all without looking/ Do all 
without doing’ — That may sound silly, 
but it isn’t,” George explained. By which 
he may be saying in his music and in his 


life — that what’s mystical to many of us 
— is quite ordinary to George — as or- 
dinary as rock and roll itself — and as 
much fun. 
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“A Very Special Love Song’’ 


"You're The Best Thing That 


H.P. INTERVIEW 


good, because they all know the stuff .. 


they’ve done it two or three times and 
they did the show. They know the works 
and it makes a big difference. In general 
I’ve found that even if it’s just putting 
strings on a track arrangers like to know 
the words and how the song goes 
because on sweetening sessions for 
instance they just put it out with a back 
track, but I know that they're more 
interested in how the song goes. Which is 
understandable, I think we play better 
when we know the material. Sometimes 
they’ve just come in and known the 
chords and that’s bad. So I’m going to 
stick to that. 

HP: Have you rehearsed alot for “Preser- 
vation”? 

Ray. Yeah, we’ve been starting every day 
at four. I’ve sort of broken it up — one 
day with the singers, one with the horn 
players. I think today is our third rehear- 
sal with everybody. 


HP: Have you actually directed it? 9) = 


Ray: Vve directed the music, yes. 
HP: Are there plans to film it? 
Ray: There’s a company, or some man 


who wants to make a movie of it — but’I.. 


would like to film it as an event anyway, 
just to have a record of it. I don’t think it 
matters which city I doit in, but I’d like to 
do it in New York. We’ll see how it goes 
mais it’s really expensive already. 
HP: But it’s not as elaborate as it could 
be, is it? 


Ray: No, | think one must be a bit quate: ; 


tic about things, and I’ve still got to retain 
something of the Kinks, — so theré- is 
compromising without going over. _the 
top. s 
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HP: What abe preserving the band and 
at the same time yourself as an actor or 
personality? 

Ray: Well — I would like to act in it more 
and develop Flash’s character a lot more 
because there is so much there. I was 
thinking about it last night. Mr. Black is 
this sort of hero/ villian thing and Flash, 
they are the same people really, they sort 
of develop from the same place. There is 
alot to say about them as individuals. I’d 
like to trace them from childhood and 
just develop it and make it more of an 
Epic. But I’m trying to keep it as simple a's 
possible, because on “Starmaker” we 
found out that the simple things worked. 
I'll be playing Mr. Black on film and 
Flash onstage because alot of Mr. Black’s 
part is political broadcasting and it can be 


done in that sort of way. 
HP: What will you wear? 


Ray: A _ sensational outfit — _ black. 
(Laughter) We decided that we were go- 
ing to shoot it like Ivan The Terrible .. 


with black sequins. 


HP: Have you been approached to do 
other films, acting things, on your own? 


Ray: I’ve been given alot of scripts 
through the years, very funny really — 
the parts are always something to do with 
music. I'd like to play bishop or an ac- 


-countant or a monk — anything but a 


songwriter, or a rockstar ..... because I’m 
not a rockstar, I’m a waiter. 

HP: No one has ever had the creativity to 
think of it? ... 

Ray: Well .. I'll tell you, Td like to play 
Beethoven, I really like him. The reason 
I'd like to play it is because I'd like to do 


“alot of research and find out what his 


(continued from page 33) 


character was really like and play it as 
near to it as possible. I’d like to have a go 
at playing Jesus as well. I’d like to sort of 
take those cliche roles and play them the 
way I would play them. 

HP: Would it necessitate your writing the 
roles as well? 

Ray: | hope not. Look ... I’ve got my first 
credit card ever, it’s got my name on it. 
(Displays card.) 

HP: How could you have ever gone to 
America minus a credit card? 

Ray: Oh — and | was asked to play 
Aubrey Beardsley once ... © 

HP: And? 
Ray: | was going on a tour and that was 
the only time that the writer and the direc- 
tor could do it and then they got jobs 
elsewhere and then I lost interest. Quite 
good though, a bit arty crafty, the script 
— but then he was an artist, wasn’t he .. 
HP: How come you decided to do 
“Preservation” in America first? 

Ray: Well — timing more than anything 
else. Originally I had given up on doing 
“Preservation” onstage at all, and I came 
into the office one day, and the agent was 
about to call from America and | said, 
‘what I should be doing is a film of 
“Preservation”.’ And he phoned me up 
and said, ‘well — why don’t you do it 
onstage here?’ So | thought, all right, Pll 
do it. It was as simple as that. 

HP: ls the situation still that the 
American audiences get more hysterical 
towards your concerts than the English? 
Ray: No, not really. | find that when we’re 
playing here it’s pretty much the same. 
We've just been to Scandinavia, Den- 
mark and Sweden and they were excellent 


| a 
concerts. I’d like to take “Preservation” 
there — I'd like to take it all over Europe. 
I’ve got a single called “Preservation” 
coming out now, written especially for 
the show. You know, we’ve had thoughts 
about how great it would be if we could 
do it in one theater and have backdrops 
and scenery — but it’s difficult to do on 
_ the road because everything is so mobile. 


But if it works well in the States or at the 
Royalty Theater in London, then we'll try 
to put it somewhere a bit more permanent 
and that way we can develop our ideas on 
the scenery — but you can’t have too 
much to carry around. 

HP: Did you see Bowie’s recent thing? 
Ray: No. 

HP: Well, he’s sort of abandoned it now. 
Ray: | think you have to stick to these 
things. I stuck to “Preservation”. In fact I 
had a dream last night about a review 
Keith Altham did when he came to the 
studio in 1966 when | was recording 
“Village Green”. The headline was RAY 
WANTS TO BECOME WALT 
DISNEY and he wants to write a musical 


called “Village Green Preservation 
Society”. So I’ve really stuck at it, ] think 
you have to. 

HP: Do you have another idea that you 
want to develop after you’ve finished this? 
Ray: | have lots of ideas .... I want to 
really doa straight-forward Kinks album, 
it’s been a long time. 

HP: How long? 

Ray: Oh — since “Something Else” ... 
Even “Muswell Hillbillies” was a concept 
thing. I tried to have a story there, and I'd 
like to finish that off. I’d really like that to 
be an hour long TV play. And it’s very apt 
now, it’s about a cowboy and he’s Irish 
and he sings ina country and western pub 
in Camden, and in the end his character 
takes him over and he has a shootout in 
the High Street with bobbies and every- 
thing ... and he’s a cowboy .. 

HP: Do you think it’s possible for you to 
write songs that really have no 


relationship to each other? 

Ray: | think so, yeah. I think I should 
split up what I’m going to do. If I’m going 
to write a song then I should write a song, 
and if it’s a book, then I should write a 


book or a film, or whatever. 

HP: How much time have you been 
working, have you been writing alot? 
Ray. | work all the time, there is so much 
to do and there is so much I want to do 
and I’m so excited about this “Preser- 
vation” thing you can’t believe how 
happy I am to be doing it. And how lucky 
I am to be doing it. There’s alot more 
talented people than me who aren’t doing 
it. But I just have something inside me 
making me do it and they don’t have that; 
I’m very forceful. 

HP: Was there a time when you were 
depressed and thinking that you wouldn’t 
be able to do it? 

Ray: Well, you know — you puta single 
out and it doesn’t sell, it’s really a drag 
every time that happens. Right from the 
beginning I’ve hated that because what 
I’ve done I always felt was the best thing 
ever. But the me that thinks of the idea 
really doesn’t care about anything, 
because I’ve got my own standards. 
That’s a bit conceited but I’ve got to be 
like that or Ill get shot down all the 
time.O 
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OO Broader Chest and Shoulders 
O More Magnetic Personality | 


© Ironhard Stomach Muscles 
£D Tireless Legs O More Weight—Solid—tn 
OO Slimmer Waist and Legs the Right Places i 


Send me absolutely FREE a copy of your famous book showing 
how ‘“‘Dynamic-Tension’’ can make me a new man. 32 Pages, | 
crammed with photographs, answers to vital health questions, and 
valuable advice. This does not obligate me in any way. 
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AMS you “fed up” with seeing the 
huskies walk off with the best of 
everything? Sick and tired of being 
soft, frail, skinny or flabby — only 
HALF ALIVE? I know just how you 
feel. Because I myself was once a 
puny 97-pound “runt.” And I was so 
ashamed of my scrawny frame that I 
dreaded being seen in a swim suit. 


The Secret of How | Got My Build 


Then I discovered a wonderful way 
to develop my body fast. It worked 
wonders for me — changed me from 
the scrawny “runt” I was at 17, into 
“The World’s Most Perfectly Devel- 
oped Man.” And I can build up YOUR 
body the very same natural way — 
without weights, springs or pulleys. 
Only 15 minutes a day of pleasant 
practice — in the privacy of your room. 

My “Dynamic-Tension” method has 


already helped thousands of other fel- | 


lows become real he-men in double- 
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If you’re like I was, you want a 
powerful, muscular, well-proportioned 
build you can be proud of any time, 
anywhere. You want the “‘Greek-God” 
type of physique that women rave 


about at the beach — the kind that 
makes other fellows green with envy. 


Mail Coupon Now for My 
FREE BOOK 
Mailing the coupon can be the turning 


point in yeur life. I’ll send you a FREE 
copy of my 32-page illustrated book, ‘““How 


Dynamic-Tension Makes You a NEW 


MAN.” Tells how and why my method 
works; shows many pictures proving what 
it has done for others. Don’t delay. Mail 
coupon NOW. CHARLES ATLAS, De : 
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I; YOU’RE LIKE a lot of people who’ve taken 
up the guitar, you went out and bought your 
guitar with high hopes. You probably bought a 
little instruction book to go with it, figuring all 
you had to do was to learn a few chords...and 
that with a bit of practice, you’d sound pretty 
good. 

But maybe now you’re finding that what 
you’ve learned isn’t enough. Being able to strum 
some chords and sing a few songs is nice, of 
course—but you get tired of the same few songs 
after awhile. You’d like to be able to play other, 
harder songs....to play melody along with 
chords...to say things with your guitar that you 
feel inside, but haven’t got the musical skills to 
express. 

If this is the way you feel, we’d like to help 
you get the skills you need. We’d like to teach 
you to play the guitar the right way... by note as 
well as by chords, and by notes and chords in 


combination. 
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The Guitar is just one of several popular 
instruments taught by the U.S. School of 
Music. Our lessons-by-mail teach you to play 
not just chords, but melody notes, chords and 
bass notes in combination. If you prefer, learn 
the piano or spinet organ—all for far less than 
you’d pay a private teacher. 
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We'd like to teach you to read music, too—so 
you won’t be limited to just a few simple songs 
that you’ve memorized. We’d like to help you 
get the freedom and fulfillment you should be 
getting from your guitar—instead of frustration 
from not being able to play the way you want to. 

In short, we’d like to teach you the same kind 
of things you’d learn if you went to a good, 
thorough private teacher. The big difference is 
that we teach you with lessons we send you by 
mail. 

You learn at home, on your own schedule. And 
it costs you a whole lot less. 

How do we teach you without seeing you in 
person? If you are 17 or over, let us send you a 
free booklet that explains. To send for it, use the 
coupon. It could start you toward getting a lot 
more joy out of your guitar. 
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